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"Butwhenllookin your eyes andseetheharmonies/Andtheheartaches soften" 





NEofthe many satisfying aspects of my jobis finding 
new tales to bring you each month. This issue alone, we 
have first-time features on Fugazi, Peggy Seeger, Scritti 
Politti and Israel Nash, while Jackie DeShannon and 
Toyah pop upin two of our key franchises. These artists 
also embody the wide span of music we strive to bring you every issue. 
Their stories are all great — but I’m especially proud of Jim Wirth's 
Peggy Seeger feature. On one hand, the piece satisfyingly completes a 
trilogy ofinterviews Jim’s conducted for us with the grand dames of 
folk, following on from Shirley Collins and Anne Briggs. Also, much 
like Sonny Rollinsin last month’s issue, Seeger is a window onto a 
period of major cultural and political change. Inevitably, these kind of 
eyewitness reports from the frontline of history are becoming an 
increasingly depleted resource. It means a lot, then, to feature their 
voices in Uncut. 
Thereis, of course, plenty ofnew music in the issue, too — not least 


Onthecover: 
Pete Townshend 
by Daily Herald/ 
Mirrorpix via 
Getty Images 


New York Dolls 
by Trinity Mirror/ 
Mirrorpix/Alamy 
Stock Photo 


Allan Jones’ interview with Israel Nash on page 50. Nash has been on 
the fringes of Uncut for a while now - with rapturous reviews penned 
by my two predecessors for his Silver Season and Lifted albums — so it’s 
a pleasure to finally clear the decks to tell his story in full. Elsewhere in 
the issue, Valerie June’s excellent The Moon And Stars: Prescriptions 

For Dreamers deservedly snatches our Album Of The Month slot. “Itis 
an unusual record,” writes Laura Barton. “One that draws together a 
diverse array of influences — guided meditation, Fela Kuti, Sun Ra, 
Memphis soul, racial oppression, pedal steel and Tony Visconti 
among them, and somehow weaves them into one of this year’s most 


exceptional offerings.” It’s early February as I write 


this, but I can’t help but be amazed at the high standard 
of music already coming out this year. 
You'll read about the best ofit first, herein Uncut. 
Michael Bonner, Editor. Follow me on Twitter @michaelbonner 
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NOTANT NARMA 


THIS MONTH'S REVELATIONS FROM THE WORLD OF UNCUT 
Sylvain Sylvain Graham Nash Blondie Nathan Salsburg 


Inside 


T was The Flaming Lips’ 
craziest scheme to date, but 
somehow they triumphed 
once again. On January 22 
and 23, with live music shut 
down almost everywhere, they 
played a pair of euphoric Covid- 
safe shows at The Criterion in 
their hometown of Oklahoma 
City to an audience safely 
ensconced inside 100 plastic 
space bubbles. After 10 months of 
lockdowns and social distancing, 
Wayne Coyne describes the 
mood inside the venue as *a 
joyous eruption of, *This is really 
happening!’ I could see people 
losing their minds a little bit, like, 
*Oh, we don't have to worry about 
getting contaminated - aslong as 
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‘Covid-safe bubble showsin Oklahoma City 


we’re in this bubble, we can 
scream, we can sweat, we can do 
whatever we want, because it’s 
not affecting our neighbour.” 

Each band member was also 
isolated within their own bubble, 
although Coyne briefly emerged, 
masked-up, to ride a glowing 
fibreglass unicorn and hold up a 
giantinflatable sign reading 
‘Fuck You Covid-19’. “We didn't 
feel like we had to be over- 
serious, [nor did we] actlike it's a 
party,” he says, of the shows’ 
unique atmosphere. “It seemed 
like it was justin the right zone 
of: we care about each other, we 
understand that there's joy in the 
world, we understand that 
there's painin the world. 

i L Пад FX 


"E 


B 





thinkthat's probably the greatest 
atmosphere for music, when 
people are all concerned about 
the same thing." 

Months of careful planning 
between band, venue and local 
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authorities ensured no protocols- "5 


were breached, although the 


situation did presenta numberof 


interesting challenges. *Onthe 
first nightthere was a group of 
three guysthat drank too much, 
and one of them actually 
vomited in the space bubble. 
But they got out and the venue 
helped them clear it up. If you're 
ataregular show and someone 
behind you throws up, Ithink 
it’s worse.” 

The Flaming Lips have already 
sold out four more space bubble 
shows at the same venue in 
March, although Coyne thinks 
it’s unlikely that other bands will 
want to copy the model. “We’ve 
been dealing with these bubbles 
since 2004,” he points out. 
“There’s somany mechanisms 
that you have to prepare for, that 
for anyone else it would be like 
trying to go to the moon. Maybe 
we are just uniquely ridiculous.” 
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Sylvainian family: 
New York Dolls in 
LAappearingon 
TheRealDonSteele 
Show, Sept 8, 1973 


SYLVAIN SYLVAIN | 1951-2021 


pays tribute to his New 
York Dolls bandmate, Sylvain “Sylvain” 
Mizrahi: He got along with everybody’ 


P ч E used to This was probably our third 


rehearse | rehearsal. The guy we had before 

in this that, he was very moribund. It 
old bicycle rental wasn’t really blowing my skirt up, so 
store near Central to speak. But Syl was very energetic. 


Park. In the 
wintertime, when 


His playing was great and his take 
on rock'n'roll was perfect. He was 


there was no really funny - congenial, y'know? 
bicyclerentalgoing | Andhewastheright size! 

on, the owner Rusty If you took Syl out of that equation, 
would setup a I don’t think it would have been very 


couple of broken-down amps and 
some drums so he could rent it out 
as arehearsal space. Syl had been in 
Europe. I think he was in Holland 
and he didn’t have a visa, so he 

got deported. He literally came 
bouncing in straight from the airport 
with a carpetbag and a guitar case. 
Isaid, “Can you play that thing?” 
and as soon as he started playing 
with usIjust thought, *We gotta 
have this guy in the band.’ 


good, because Syl could really play. 
John [Johnny Thunders] would just 
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go, he wasn’t thinking about fitting 
in with other players. But Syl knew 
exactly how to get under this guy 
and support his mania. It wasa 
natural thing, it just clicked. I don’t 
know ifanybody else could have 
done that, or would have been 
willing to put up with us. 

I co-wrote “Trash” with Syl, so they 
tell me! He started playing this thing: 
“Dang-adang-adang, dang-adang- 
adang, ding-ding-ding-ding, waah 
I just thought, ‘Oh that would fit this 
idea.’ After the reunion |in 2004], we 
wrote a lot of songs together. It was a 
very creative time, just tickling each 
other, laughing alot. We were very 
tuned into each other as far as 
writing was concerned — as far as 
everything was concerned. There 
were very rarely disagreements. 

People loved Syl. He was very 
antic, he was arascal, but also 
a really sweet guy, very jovial. 

He would say things out of 
the blue that would be really 
mind-blowing. The way he 
described things was so 
beautiful. He used to doa lot 
of malapropisms that were 
really funny - he'd say *be da 
street" instead of *be 
discreet". Sometimes those 
things would get into our 
vernacular. After the Dolls, 


p? 











" 6 ë ü ü ü а K 





when he was still living in New 
York, you’d go over to his apartment 
and there’d be kids crawling around 
on the floor, people cooking and 
talking loud, the radio would be on 
really loud, there’d be a monkey 
loose... It was like a sitcom, but 
always really fun. 

Syl was an international bon 
vivant. You know a lot of Americans 
will go to another country and be 
like, ‘Do they have a McDonald’s 
here?’ He was the total opposite of 
that, very sophisticated. He knew 
really great restaurants in all these 
different countries — and not 
expensive restaurants, more like 
working-people restaurants where 
they made really good food. He was 
very adventurous with his cuisine. 
He knew a million people, he got 
along with everybody. We had so 
much fun together. 


Sophisticated: 
Canada, 
March 1980 








Lookingto 
better days: 
Nashatthe 
Cambridge 
Folk Festival, 
August 2019 


With two albums on the slate for 2021, 
isinthe midstof alate- 


career purple patch 


OTHING stirs Graham Nash 

into action quite like politics. 

Ahead of last November's 
presidential election, the 
campaigning CSNY legend released a 
new song, *Vote", urging the US 
public to throw their weight behind 
Joe Biden. “I just thought it was really 
important to get that song out, 
because we were in real danger of 
losing our democracy,” he tells 
Uncut. “And it turned out to be 
pretty successful.” 

The same political directive 
underpins Nash’s latest songs. “I’ve 
been writing remotely with [guitarist 
and producer] Shane Fontayne and 
[keyboardist] Todd Caldwell,” he 
reveals. “There’s five or six currently 
in the works, as well as a few other 
ideas on the go. The working title of 
the album is Analysis In Wonderland. 
It'sjust me commenting on the legacy 
of Trump and where we are as people. 
Oneofthethings that upset me about 
the recent election is that more 
women voted for him than they did in 
2016, which I found incredible. Why 
would any woman like this man? One 
song is called ‘Stars And Stripes’, 
which is about the disappearance of 
truth in the Trump administration.” 

Much like Nash’s previous studio 
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album, Analysis In Wonderland also 
makes room for personal reflection. 
But whereas the more troubled This 
Path Tonight was informed by his 
decision to end a 38-year marriage 
and relocate from Hawaii to New 
York, this latest batch of songs mirror 
his newfound contentment with 
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Shane. We sat at the front ofthe stage 
with a couple of acoustic guitars and 
it went down insanely well.” 

The arrival of Analysis In 
Wonderland, tentatively scheduled 
for late summer/early autumn, is 
preceded by a live album. In 
September 2019, Nash undertooka 
handful of East Coast dates in which 
he played 1971 debut Songs For 
Beginners and its follow-up, Wild 
Tales, in their entirety, with a full 
band. Due out in May, the recorded 
document of one of the shows, 


artist and filmmaker featuring early 
Amy Grantham, who classics that bridge 
became his wife in the personal and 
2019. “There’s a love political — “I Used 
song that I wrote for To BeA King", 

Amy, which I haven't “Military Madness”, 
quite decided what “Chicago”, “I Miss 


to call yet," Nash 
reveals. “Апа 
another I’ve just 


You”, “Prison Song” 
— illustrates how 
Nash set the tone for 





finished: ‘Marking 

My Time’. It’s kind of an interesting 
slow blues, dealing with my life and 
where I am now. My songs are getting 
more intimate and I have to say that 
I’m really liking this direction.” 

Nash certainly isn’t lacking in 
material. The sessions for This Path 
Tonight yielded a bunch of extraneous 
tunes that were just too good to 
ignore. “One’s called ‘Olympia’, 
which is about the famous concert 
hallin Paris,” he enthuses. “I wrote it 
on stage after a soundcheck there, 
then decided to play it that night with 





his entire solo career. 

“Those songs came to life for me 
again,” hesays. “And I realised they’d 
never died. Fifty years ago Iwas 
singing about things that are still sO 
relevant today. It's been an interesting 
life. To my mind, I’m writing exactly 
as I always have done. I’m 79 years old 
and things get a little slower at this 
age, but that process is still there. 
I feel something, I investigate 
and I write. 

“Believe me, I’m having a good 
time. I wake up every morning and 
thank God I’m alive!” © ROBHUGHES 
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Justintime to 
accompany the 75th 
birthday vinylreissues, 
wepresentthe deluxe, 
expanded 
to 

.Every album 
isreviewedin depth, 
accompaniedby a 
treasury ofilluminating 
archiveinterviews. 
Youcangetitfromus 
atuncut.co.uk/single 
withouthavingtoleave 
thehouse - and there's 
nodelivery charge 
within the UK... 


Also available 
exclusively fromus 
(same place, same 
freeP&P)isthethird 
ofour 


specialeditions. 
Beginning with Bowie's 
rediscovery ofhis pastin 
1990, andprogressing 
allthe way tohislast 
album, Blackstar, it's 
the definitive timeline 
ofhisfinal decades. The 
wholeof the Ultimate 
Record Collection: 
David Bowie seriesis 
available as individual 
issuesorinbundles of 
twoor three... 


Fresh from bagging 
two gongs at the 
UK Americana 
Awards, Uncut 
favourite 

has 
announcedher debut 
book of poetry. Old 
Monarch will be 
published by Simon 
&Schuster on May 
13andaims to "take 
readers on her quest 
to see a brighter world 
of possibility within 
humankind”... 


'sstealth 
reissue programme 
continues with the 
suddenappearance 
onstreaming services 
of Come Down Dawn. 
Essentially a reworked 
versionof 1990's The KLF 
ChillOut album, shorn 
ofitsmore problematic 
samples, itremains 
arguably 
Drummond 
and 
Cauty's 
finest 
hour... 
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a 
“It's part of ourroots’: 
Debbie Harry with 
Blondiein Havana, 
March2019 


5 


апа 


relive their fruitful 2019 cultural 


exchange with Cuba 


HE seeds for Blondie's Cuban 

trip were planted way back in 

1976 on their very first album, 
with the song *Man Overboard" and 
its endearing attempts to punk up a 
Fania-style groove. “Latin music 
has always been part of the feel of 
New York, so it’s a part of our roots 
too,” insists Debbie Harry. 

It’s an influence that has 
surfaced periodically over the 
years — think of “Maria” or “Sugar 
On The Side”, the 2011 collaboration 
with Colombian group Systema 
Solar — so the band jumped at the 
chance to play two shows at 
Havana’s beautiful art deco Teatro 
Mellain March 2019, supported by 
local artists Alain Perez, David 
Blanco and long-running jazz- 
fusion band Sintesis. 

Naturally some of the Cuban 
musicians ended up on stage with 
Blondie, and the results are being 
released as a five-track EP this 
Spring, along with a short film 
documenting the band's Cuban 
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cultural exchange. “We had some 
percussionists come up and play 
with us and they just added this 
terrific level of excitement to the 
songs,” says Harry. “On “The Tide 

Is High’, some of the women sang 
with me and they did the original 
harmonies that John Holt had put 
on the song, and it was so beautiful. 
Iwas just moved by the whole thing. 
Music seems to cross boundaries, 
and thank God for that." 

Harry describes their visit to 
Havana as a *dream come true", 
even if she regrets that Chris Stein 
— Blondie's biggest Latin music 


DEBBIEHARRY 








ClemBurke and 
(below)Harry with 
Cubanmusicians 
from Sintesis 


champion — wasn’t able to make 

it for health reasons. “Cuban 

music and culture is so unique 

and inspiring. Chris and I always 
wanted to go, but for many years 
there was a travel ban. I’ve always 
felt there was a tragedy in [the USA’s] 
relationship with Cuba.” 

Drummer Clem Burke confirms 
that in addition to the musical 
benefits, the exchange “also opened 
our eyes to the oppression of Cuba 
by the United States, which seems 
completely unnecessary. It’s such 
a friendly country, and it’s a joke to 
see itas any great communist threat. 
There’s so much appreciation for art 
and music and nature. The people 
have a joy for life, and it was great to 
see that first-hand." 

Sadly, soon after Blondie's 
trip, Donald Trump reimposed 
travel restrictions, 
quashing Harry's 
hopesofan 
immediate return 
to collaborate 
with the Cuban 
musicians in more 
depth: “I would 
really like to write 
music with them 
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— you never know how far it can 
go. But I look forward to an 
ongoing musical exchange. It’s 
a door to the future.” 

Blondie are currently working on 
the follow-up to 2017’s Pollinator, 
although that too has been put on 
hold owing to the pandemic. “We’re 
just assembling ideas at this point,” 
says Harry. “We have a nice list of 
tracks, although they're not 
developed. I'm looking forward to 
doing what we did on the last 
album, which had more ofa live feel 
to it. Once we're cut loose from this 
quarantine situation, everyone's 
going to bereally energised." 

2021 will be a busy yearfor the 
band, who have also announced a 
UKtour for November offthe back 
ofanew archival boxset, Blondie 
1974—1982: Against The Odds. “|The 
current situation] makes me want to 
look back a little bit and revitalise 
tracks that we don’t normally get to 
play,” says Harry. “Td like to do a 
show that’s two-and-a-half, three 

hours long and 
play a lot of this 
music, just to 
celebrate it.” © 
SAMRICHARDS 


The EPand short 
film Blondie: Vivir 
EnLaHabanais 
outlate Spring 
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THE BRAND NEW ALBUM 


Recorded in Berlin, Athens & Paris - 
a nomadic & truly European record 


Produced by Jaakko Eino Kalevi 
& mixed by Renaud Letang 
(Feist, Gonzales, Connan Mockasin) 


26th FEBRUARY 2021 
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TheKentucky guitarist 
and folklorist finding new 


inspiration in century-old 78s 


Tsounds like the start of a ghost story. One 

dark winter’s night, alone on aremote tree 

farm in rural Kentucky, Nathan Salsburg 
placed a century-old 78 by the Jewish cantor 
Yossele Rosenblatt on the turntable and heard an 
organ chord that mesmerised him. He sampled it, 
loopedit and began playing guitar along with it. 
“It was very eerie to be out there after dark,” he 
says, “just listening to that chord over and over.” 
He still doesn’t know the name of the musician 
who played organ on that recording, so the 
experience was like conversing with a ghost. “It 
felt like I had burst through the cage of time to 
interact with this anonymous musician.” 

That recording became the first instalment of 
the Landwerk series, which so far encompasses 
two albums of instrumentals based on samples 
from his sprawling record collection (Salsburg is 
also the curator of the Alan Lomax 
archive). “I told myself this is going to 
be about the process,” he says. “It’s 
not going to be about the product, 
because I tend to be product-oriented 
and that can be a handicap." 

Salsburg's three previous solo 
albums have largely featured just him 
and his guitar. They are spare but 
spry, revealing an artist steepedina 
variety of traditional styles but not so 
reverent that he can’t mix them all 
up. Music has always been a way of 
engaging with the world and making 
sense of it, which means Salsburg 
thrives on collaboration. He’s played 
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on most of the records by his partner Joan 
Shelley and has also worked with The Weather 
Station, Jake Xerxes Fussell, James Elkington 
and even Shirley Collins. 

The Landwerk recordings feature some of the 
most daring music he’s ever made, potentially 
ushering in a more experimental phase. In May 
he’ll release an EP, “Feral Songs”, which features 
Salsburg and Will Oldham crafting strange 
arrangements for poems written by British 
novelist Max Porter. “I did the guitar stuff, Will 
layered his vocals over everything, and Joan even 
plays the Wurlitzer on one track. It’s pretty wild.” 

But the project nearest to his heart is one simply 
called Psalms, which will be released this autumn 
after five years in the making. It’s essentiallya 
collaboration with Hebrew texts, which Salsburg 
painstakingly transformed into folk songs. While 
his previous LPs have been austere, he wanted 
these compositions to be lush, elaborate and 
dense, with flourishes of strings and woodwind. 
“Twas hungering for some kind of Jewish practice, 
so I got in the habit of getting up in the morning 
and opening the psalm book and 
looking for text to work with.” 

Only after completing the project 
recently did he see the parallels with 
Landwerk: “What I was doing with 
those 78s was exactly what I was 
doing with the psalm books." That is, 
using music as a way to converse with 
the past. “I tend to like older things: 
things that have been in the world and 
endured and transcended, things that 
have become public domain. I like 
reckoning with the past, whether it’s 
listening to it or writing about it or 
playing along with it.” © 
STEPHENDEUSNER 
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Onthestereo this month... 
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- — . QuiteacoupfortheLondon- 
basedproducer, who coaxes 
meditative saxripplesfromalong-term 
heroamidhoveringorchestralbliss. 


Superwolves pomino 

"Youcanbe whatever youwannabe/But 
youwon'tbebadasme..."Prowling sequel 
to 2005's excellent Superwolf, withadded 
flash fromMdouMoctar. 


Mutator sacrepsones 
Recorded andshelvedinthe mid-'90s but 
beefedup for 2021, thisis the Suicide 
зеега terrifying best: "Here come the 


fires, man!" 
- š Cedars TEMPORARY RESIDENCE 


_ Marisa Anderson, Nathan 
да - | BowlesandHCMcEntire 
| contribute to an album of 
sereneambient Americana and 
nature poetry in both English and Arabic. 


Fir Wave myownpteasure 
Pastoralsynthspecialist edges 
towardsthe dancefloor, Jon Hopkins- 
style, poweredby samples from 
theRadiophonic Workshops 1972 
Electrosonic project. 


BrokenMirror:A Selfie Reflection 
SPACEBOMB/JAGJAGUWAR 

Thebestvehicle yetforHolley's cosmic 
homilies, as a crack Spacebomb crew 
channel Church Of Anthraxand 
electric Miles. 


“Why Can't We Live Together 
(feat lggy Pop)’ swenore 

Realcool time! Veteran jazz Hammond 
maestro finds the lggster in utopian 
lounge lizard mode. 


45,0 00 Volts now-acain 


First official reissue of this electrifying 
mid-'70s Zamrock touchstone: 
Victor UwaifomeetstheMCS5ina 
Lusakasubstation. 


| ” Overstand stonesmrow 
* Verdantspiritualjazz with 

£3 splashesofDebussy and 

| Middle-Eastern folk, courtesy 

== oflsrael's YuviHavkin - aka 

Rejoicer - andfriends. 


“Wave House Live Jam Fiction 
Fromthe nnerSpeaker 10th anniversary 
reissue, aswirling 17-minute freakout 
complete withlarrikinbanter that makes 
you wish Tamelmpala were an actual 
bandagain... 


CARGO COLLECTIVE 
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FLOCK 


FIRE RECORDS LP / CD 
Available on ltd cream LP, light rose LP and CD. 
"'Flock' might prove to be the defining album in her 
career" Uncut "Weaver's version of pop is distinctly 
cosmic and deliciously skewed." The Guardian. 


THE ACTION IS GO! DELUXE EDITION 
AT THE DOJO 2LP + 7” 
Considered a classic of the '90s and a pillar for the 
"stoner rock" movement. This limited edition double 
LP run is cut at 45 RPM for maximum heaviness. 


JELLO BIAFRA 
AND THE GUANTANAMO SCHOOL OF MEDICINE 
TEA PARTY REVENGE PORN 


ALTERNATIVE TENTACLES LP / CD 
Political punk rock legend returns with a much 
needed current situation skewering. First release in 
six years! Features supergroup of members of UK 


TENO AFRIKA 
AMAPIANO SELECTIONS 
AWESOME TAPES FROM AFRICA LP / CD 
The debut album by DJ and producer Teno Afrika 
paints a compelling but bleak soundscape of mostly 
instrumental amapiano, a contemporary South 
African dance music movement. 


Subs, The Mob, Victims Family, Triclops and more! 


гпаома 


| 





TRES —— TREES MADLIB 


ON THE SHORE THE GARDEN OF JANE DELAWNEY PRIMITIVE PLUS SOUND ANCESTORS 
EARTH RECORDINGS LP / CD EARTH RECORDINGS LP / CD LEWIS RECORDINGS LP / CD (ARRANGED BY KIERAN HEBDEN) 
Second album sees Trees shift into something darker Seminal debut from the band who helped define ‘Acid Edan’s debut album available for the first time in over MADLIB INVAZION LP / CD 
and more ambivalent with an arcane Englishness. Folk'. ^When we are talking about psych folk or acid a decade. Features the hit ‘Mic Manipulator’ and ‘You “This is an album with my friend Madlib. Not beats but 
Features ‘Polly On The Shore' alongside 'Sally Free folk, we are really talking about music like this by Suck' featuring Mr. Lif. An all time classic! tracks that could all flow together. An album designed 
and Easy’, ‘Soldiers Three’ and ‘Streets of Derry’. Trees” Stuart Maconie, BBC6 Music. to be listened to start to finish." Kieran Hebden. 





NIGHTSHIFT THE FRUIT BATS KARIMA WALKER WILLIAM DOYLE 


ZOE THE PET PARADE WAKING THE DREAMING BODY GREAT SPANS OF MUDDY TIME 
TROUBLE IN MIND LP / CD MERGE RECORDS LP / CD KEELED SCALES LP / CD TOUGH LOVE LP / CD 
Newest album from this Glasgow collective is a At times upbeat and reassuring and at times quietly The Tucson, Arizona artist's follow-up to 2017's Born from accident but driven forward by instinct, 
hypnotic & melodic indie/post-punk masterpiece with contemplative, The Pet Parade marks a courageous Hands In Our Names is a 40-minute dream-narrative Doyle showcases a unique exploration of pop, art- 
understated hooks that haunt you long after you've next step for Eric D. Johnson in his 20th year as of rich ambient instrumentals & melancholy rock, ambient & idiosyncratic compositions, married 
heard them. Fruit Bats. Americana-tinged songwriting, as in the album- with a voice that deftly glides from tender restraint 


opener "Reconstellated." to soaring peaks. 


MORTON VARENDE 
BLACK ANGEL DRIFTER 


THE FREEDOM AFFAIR MORTON VALENCE FIRE! 





FREEDOM IS LOVE BLACK ANGEL DRIFTER DEFEAT THE FALLING 
SUNFLOWER SOUL / COLEMINE LP / CD COW PIE LP / CD RUNE GRAMMOFON LP / CD FUZZ CLUB LP / CD 
Kansas City's newest soul juggernaut. It explores An album of unorthodox 'country' music unlike anything Tracking new paths and reaching new levels of ‘The Falling’ is the tenth album from The 
themes of love, heartache, empowerment & you've heard before. Filled with dark trances, tight excellence, Fire! are still honouring their 12 year vow Underground Youth. On the new LP, Craig Dyer and 
togetherness through a varying landscape of hard- harmonies and pedal steel guitar, its an alt-country LP of presenting a fresh approach to improvised music. band trade their usual post-punk intensity for a 
hitting funk, luscious soul & everything in between. that puts the rulebook through the shredder. cinematic gothic folk sound. 


CARGO COLLECTIVE: AN AMALGAMATION OF RECORD SHOPS AND АК DEDICATED TO BRINGING Y0U NEW MUSIC 


IRELAND: DUBLIN - SPINDIZZY / KILKENNY - ROLLER COASTER RECORDS NORIHERN IRELAND: SABLE STARR RECORDS SCO1LAND: DUNDEE - ASSAI / EDINBURGH - ASSAI / GLASGOW - LOVE MUSIC / GLASGOW - MONORAIL WALES: ABERYSTWYTH - ANDY’S RECORDS / CARDIFF - SPILL- 
ERS/NEW INN - MARBLE VINYL RECORDS / NEWPORT - DIVERSE / SWANSEA - DERRICKS NOR II. WEST: BARROW-IN-FURNESS - TNT RECORDS / LIVERPOOL - 81 RENSHAW LTD / LIVERPOOL - PROBE / MANCHESTER - PICCADILLY RECORDS / PRESTON - ACTION RECORDS NORTIHEASI: 
BINGLEY - FIVE RISE RECORDS / HARROGATE - P & C MUSIC / HUDDERSFIELD - VINYL TAP / LEEDS - CRASH / LEEDS - JUMBO RECORDS / NEWCASTLE - J G WINDOWS / NEWCASTLE - BEATDOWN / NEWCASTLE - BEYOND VINYL / NEWCASTLE - REFLEX / SCARBOROUGH - RECORD REVIV- 
ALS / SHEFFIELD - BEAR TREE / SHEFFIELD - RECORD COLLECTOR / SHEFFIELD - SPINNING DISCS / STOCKTON ON TEES - SOUND IT OUT / WAKEFIELD - WAH WAH RECORDS MIDIANDS: BEDFORD - SLIDE RECORDS / CAMBRIDGE - LOST IN VINYL / CAMBRIDGE - RELEVANT / COVENTRY 
- JUST DROPPED IN / DERBY - REVEAL RECORDS / LEAMINGTON SPA - HEAD / LEAMINGTON SPA - SEISMIC RECORDS / LEIGHTON BUZZARD - BLACK CIRCLE RECORDS / LETCHWORTH - DAVID'S MUSIC / LOUTH - OFF THE BEATEN TRACK / NOTTINGHAM - ROUGH TRADE / OXFORD - TRUCK 
STORE/ STOKE ON TRENT - MUSIC MANIA/ STOKE ON TRENT - STRAND RECORDS / WITNEY - RAPTURE SOUTH: BEXHILL ON SEA - MUSIC'S NOT DEAD / BLANDFORD FORUM - REVOLUTION ROCKS / BRIGHTON - RESIDENT / BURY ST.EDMUNDS - VINYL HUNTER / GODALMING - RECORD 
CORNER/ HASTINGS - CLOTH AND WAX / LEIGH-ON-SEA - FIVES / LONDON - BANQUET GRAVITY / LONDON - CASBAH / LONDON - FLASHBACK / LONDON - ROUGH TRADE EAST / LONDON - ROUGH TRADE TALBOT RD / LONDON - SISTER RAY / ROMSEY - HUNDRED / SOUTHSEA - PIE & VINYL 
/ SOUTHEND ON SEA - SOUTH RECORDS / ST ALBANS - EMPIRE RECORDS / WATFORD - LP CAFE / WIMBORNE - SQUARE RECORDS / WHITSTABLE - GATEFIELD SOUNDS / WINCHESTER - ELEPHANT RECORDS SOUTH WEST: BRISTOL - RADIO ON / BRISTOL - ROUGH TRADE / CHELTEN- 
HAM - BADLANDS / FALMOUTH - JAM / FROME - RAVES FROM THE GRAVE / MARLBOROUGH - SOUND KNOWLEDGE / TOTNES - DRIFT VAILORDER AND INTERNET ONLY SIORES: BLEEP.COM / BOOMKAT.COM / NORMANRECORDS.COM / PEBBLERECORDS.CO.UK / RECORDSTORE.CO.UK 


17 HEATHMAN'S ROAD, LONDON SW6 4T) - CARGORECORDS.CO.UK - INFO@CARGORECORDS.CO.UK 
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15tracks of the month sbestnew music 


Coyote Creek 

How Many Times, the latest release 
from this New Orleans-based 
singer-songwriter beloved of Jack 
White, is our Americana Album 

Of The Month on page 26. “Coyote 
Creek" is alow-slung desert-folk 
highlight, romantic and expansive. 


2 

Jack Of Fools 

A Nashville pedal-steel master, 
British-born Cullum is now 
stepping out with his own psych- 
folk record, Spencer Cullum's Coin 
Collection. Nodding to Pentangle 
and Al Stewart, with blown-out tape 
saturation that Kevin Parker would 
approve of, here’s the record’s 
opening track. 


3 

The Turning Of Our Bones 
(Radio Edit 

Aidan Moffat and Malcolm 
Middleton return this month 
with As Days Get Dark, their first 
album together in 16 years. The 
opener, with its electronic beat 
and ominous, post-punk guitar, 
is not upbeat, of course, but 
certainly brilliant. 
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Cowboy City Rockers 

Two Yearsis the debut album by 
Canadian singer-songwriter Konner 
Whitney, a Whitehorse resident 
inlove with the twisted sonics 

and dark tales of The Velvet 
Underground. Wereview the 
record, and Whitney speaks, 

on page 36. 


5 


ThisHere Jungle of 
Moderness/Composition 14 
Here's a special sneak preview of 
the upcoming collaborative album 
from the Spacebomb maven and the 
artist and electro-blues singer, 
Broken Mirror: A Selfie Reflection. 
Enjoy this slice of psychedelic, 
experimental funk, and come back 
next time for more on the record. 


6 

Neboj 

The self-titled LP from Louisiana’s 
Reed whips up Cajun styles with 
chanson and a darker weird folk 
strand to create beauties such as 
this. Read more about this singular, 
meditative record on page 34. 


7 


Solved 

Freak-folk heroes might be hard to 
find these days, but Sunburned 
have returned to bring us Pick A Day 
To Die, their first proper LP in over a 
decade. With buzzing electronics, 
exploratory guitars and out-there 
vocals, *Solved" isa highlight of 
their welcomereturn. 





8 

Allin The Mind 

On page 56, Uncut meets the 
indomitable first lady of folk to hear 
all about her long and incredible 
life and work. Here's a tasty slice 

of her new album, First Farewell, 

to go with the feature. 


9 

VI (The Rocks of Redemption) 
Master guitarist Salsburg tells us all 
about his craft on page 10 — so sit 
back and check out this sinuous, 
boundary-pushing guitar piece 
from his latest solo record, 
Landwerk No 2. 


10 

Canyonheart 

Straight out of Texas's Dripping 
Springs, the ‘hippie spiritual’ 
singer-songwriter has made another 
fine album, Topaz. Find out more 
about his cosmic efforts on page 50. 


11 

Why The Bright Stars Glow 
The Moon And Stars: Prescriptions 
For Dreamers is our Album Of The 
Month, a psychedelic tour de force 
































15 TRACKS OF THE 
Hiss Golden Messenger 
Sunburned Hand OF The Man 
Peggy 5eeger 
Matthew E White 
& Lonnie Holley 

Arab Strap 
Esther Rose 
Spencer Cullum 
Whitney K 
Renée Reed 
Nathan Salsburg 
Israel Nash 
Valerie June 
Bobby Lee 
Spain 
Fruit Bats 


that mixes folk, soul and spiritual 
Van-style hymns into a delirious, 
unique whole. Check out the 
expansivereview and Q&A on 
page 18. 


12 

BrokenPrayer Stick 
Sheffield's Bobby Lee has 
developed quite the following 

for his sun-scorched guitar 
instrumentals, both liminal and 
evocative. Here's a highlight from 
hislatest, Origin Myths, soon to see 
release on Tompkins Square. 


13 

Love Will Come To Town 

Josh Haden's troupe have been 
nothing if not reliable in their 
pursuit of the slow, the meaningful 
and the intense over the years, as 
this new standalone track perfectly 
demonstrates. Immerse yourself. 


14 

The Balcony 

Eric D Johnson might now be best 
known as one-third of Bonny 
Light Horseman, but the new Fruit 
Bats album, The Pet Parade, is a 
reminder that he's always been 
worth investigating. Lilting folk 
with a taste of hallucinatory 
post-punk, *The Balcony" isa 
highlight of their ninth LP. 


15 


Sanctuary 

A fresh cut from MC Taylor is 
always a treat, and “Sanctuary” — 
with its soulful chorus, tender 
organ, driving Full Moon Fever 
propulsion and yearning lyrics — 
certainly delivers. © 





BULLDOG 


LONDON DRY GIN 
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“Pim constantly‏ 
pranking Robert.‏ 
Most of (he things‏ . 
Ido to him we‏ 
could never put‏ 
on film!”‏ 
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UNDAY lunch at Toyah and 
Robert’s is anything but dull. 
The day before we speak, their 
weekly serving of lockdown high 
jinks found Willcox strapping on 
a mint-green Telecaster and riffing along 
with Fripp to “I Love Rock’n’Roll”. 
“Tve only been playing for two months,” 
she reveals excitedly. “I’m so dyslexic 
that I’ve never been able to get my hands 
to work together, but I’ve found this 
miraculous teacher and we're getting 
there. In June I'm in a movie called Tribute 
Act where I have to play guitar, so I’m 
studying two hours a day." 
Did Fripp never offer to teach 
her? *Nota chancein hell - he 


plays in viola tuning!" m. d 


Part of the reason the 
couple’s lockdown videos have 
taken the internet by storm 
is that they really seem to be 
enjoying themselves, with 
Willcox doing everything she 
can to give her husband the 
giggles. "We're having alot 
offun together," confirms 
Willcox. “I love making him 
laugh. [Most of] the things I do to 
him we could never put on film! 
Robert gets it all day, I’m constantly 
pranking him. Luckily, he finds me 
very funny.” 

Toyah’s enthusiastic 
performances in the videos have 
garnered her more attention than 
at any time since her early-’80s 
heyday, when she burst out of the 
punk scene and into living rooms 
across the country ina flurry of dry 
ice and bright-orange hair dye. Despite 
her Worcestershire country pile and her 
parallel career as a TV host, it seems that 
sheis very much in touch with the Toyah 
of “It’s A Mystery” and “I Want To Be Free”. 

“Р 62, butI still love running around 
the house naked - I still love being who 
I’ve always been." 


Toyah’s uproarious 


lockdown vids prompt 
memories of Quadrophenia 
riots, night planes to 
Belgium and a squat called 
Mayhem: “I still love running 
around the house naked” 








Interview by SAM RICHARDS 





Worcester sauce: Фо 
Toyah &Robert's ۴ 


C t a ۹ 
WAK. < 






























doing an album together? 
Glyn Whelan, via email 
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Would youandRobert consider 


Well, at the moment I’m making an album 
called Posh Pop with Simon Darlow, who 
I’ve been writing with since I was 18. We go 
into the studio two days a week - we'rea 
working pod and our studio is an isolated 
outbuilding, so we've managed to do that 
legally. We agreed that every day we'd 
goin without prepping anything, 
NEERERMAMSSARSEMO .owuocltnlywrtinginthe 

' moment. We record it, get the stems 
out toJeremy Stacey who's doing 

the drums. Then we get Fripp in — 
he’ll only come in for three hours 

a week — and he just improvises to 
what we give him. Robert is being 
billed as Bobby Willcox because 

he does not want past connections 
to flavour the water of the album. 


I dearly hope that we'll be able to do live 
shows from the end of July onwards. 

With Robert? No. Robert is probably only 
going to do one more tour. You've got to 
remember he's 74. You cannot tell Robert 
to do anything; he does his own thing. So 
he's not going to be touring with me, but if 
hesuddenly turns up and plays, that's his 
choice - no doors are closed. 


Who were your first musicalidols 

and whatdid youlearn from them? 
JaneLassiter, Northampton 
Iabsolutely adored Sonny & Cher, but my 
real awakening came with Marc Bolan and 
Alice Cooper. That was a huge connection 
between rock music and my sexual being, 
that rock actually stimulates everything 
creative in the body. I loved Black Sabbath, 
who I saw when I was 11 by breaking into a 
venue in Birmingham. I loved Hawkwind. 
And Roxy Music and David Bowie flipped 
everything on its head for me by playing 
with gender, and having lyrics that told 
you something subconsciously that isn't 
written on the page. 


When youlivedinMayhem, the 
legendary warehouse-cum- 
rehearsalspaceinBatterseacirca 
1977/78, did youreally sleep in a 
coffin? Vic Wyatt, Brighton 

Itried! We lived opposite a funeral parlour 
and we got on very well with them. They 
also had a morgue for people who'd just 
died — I remember once they said, did 

I want to come in and see Dick Emery? 
Absolutely no! Not right! But they were 
incredibly supportive of this bunch 

of wacky kids who were living in this 
warehouse — we got an awful lot of wood 
off them to build shelves and beds. They 
gave mea fibreglass accident coffin, for 
when ambulances or morgue vans have 
to pick bodies up, and I slept in that for 
about a week, but it was too cold and 
hard. You didn’t really have futons then. 
The warehouse had a hugerehearsal > 
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Hammer time: making 
copper accessories at 
Mayhem, Battersea, 
April29,1979 


room with a stage. Steve Strange started to 
use it for Friday-to-Monday raves, which 
were phenomenal. Iggy Pop took it over 

[to rehearse for his 1978 Eurostrike Tour]. 
Hazel O'Connor formulated the music for 
Breaking Glassin there. It was a fabulous 
creative centre but very rough and ready. It 
had oneloo and no heating. We all washed 
in buckets. When] got into a dressing room 
that had ashower it was fucking great! 


The music press were very critical of 
youin the past, but there now seems 
tobe arenewedrespect- what's 
changed? Mark Evans, via email 

I’ve been very popular to ridicule and I 
think that has grown thin in amore PC 
world. From around the end of’81, a level 
of misogyny crept in that was similar to 
the misogyny reality TV stars experienced 
later. One previously friendly music 

mag printed a picture of me in which I 
happened to be singing a note where a fold 
of flesh appeared on my waistline. I was 
six-and-a-half stone, underweight, but 
they said, “Toyah gets fat”. Part ofit is that 
people say it to get a reaction, so they’re 
remembered. The way I’ve always treated 
that kind of negative aggression is that 

it’s absolutely nothing to do with me, it’s 
descriptive of the person who’s said it. I 
think what’s made mea survivor is I don’t 
carry that, I’m purely thinking about the 
next creative act. 


What are your memories of 

playing Monkey in Quadrophenia? 
Paul, viaemail 

Iremember it being full-on. We were lucky 
enough to have about two months before 
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theshoot where we got to 
learn to ride scooters and 
walk and talk and dance 
like mods. We were also 
experimenting with drugs, 
mainly speed, because a 
lot ofthe scenes were shot 
with the characters under 
theinfluence of speed. We 
hada very intense week 

in Brighton shooting the 
riot scenes. We thought 
we'd have a few hundred 
extras volunteer, but we 
hadafew thousand. And 
then we moved into the 
studios at Wembley, which were 
a bit more personal and more fun. 
Just before Quadrophenia, I'd 
been making a movie [The Corn Is 
Green| with Katharine Hepburn, 
directed by George Cukor. So it 
was a huge leap of style, but it 
was an absolute gift to be with 

all those amazing actors at the 
beginning of their career. 


around the 


How did you feel when 
[1988's] Prostitute album was 
met with exactly the kind 
of misogyny itaimedto 
confront? Alex Tapper, 
Manchester 

I knew that by calling an 
album Prostitute I was 
kicking the hornet’s nest, 
but I felt [had aright to make 
anangry album. It was very 
much reflecting the fact that 
as soon as] got married, I 
was seen as a possession. 
Theidea that Toyah, who 
upuntil 1986 had written 
albums, had won awards, had played 
for huge audiences, suddenly became 
the property ofa husband -I found it 
utterly bizarre. That album was just 

me and Steve Sidelnyk, before he went 
on to be Madonna’s programmer. We 
were working with groundbreaking 
techniques and it was attitude stripped 
bare. I’m really proud of that album. 








AsMonkeyin 
* Quadrophenia; 
i (below)in 1980, 


releaseof The 
BlueMeaning 


Do you, like Robert, follow the 
teachings of Gurdjieff? Trevor 
Barnes, Northumbria 
Robert is very much Gurdjieffian. He 
follows the teachings of Bennett, who 
studied with Gurdjieff. For me, I respect 
it, Iknowit, but I don’t follow it because 
I find it comes from a time when women 
were objectified. You will find a lot of these 
gurus had multiple sexual partners, and 
that's not me. SoI would probably follow 
someone who was more female-led and 
in touch with nature. I collect very rare 
crystals — the office I’m standing in now 
has 22 specimen crystals that give me 
greater connection and greater energy 
than anything I’ve known before. 
I’m talking about crystals that 
weigh 20 kilos. I have a garnet that 
is so large, I can’t liftit. I have a ruby 
in its natural state. I’ve got amethyst, 
labradorite, citrine, aquamarines... 
I believe that we all come from space 
dust, so there is definitely physical 
influence. My Colombian jade, I find 
that when I’m writing I can touch it 
and it really adds a creative strength 
to what I’m doing. 


Which artist would you have liked 

tohave worked with, or still have 

ambitions to work with? Dauid 

Crampton, uia email 

Ilove working with other artists, it’s a 

phenomenal way of experiencing their 
lives and for meto grow through 
them. It would never have happened, 
but I'd love to have worked with 
David Bowie. Bowie terrified me - he 
was very powerful. He was perfectly 
approachable, but his history shone 
from him, his charisma filled a room. 
I love Lana Del Rey. I absolutely 
adore an artist from Norway called 
Aurora, I think she’s magical. But 
really I’m up for working with 
anyone, as long as the music is right. 


Areyoustillin touch with Joel 
Bogen and the rest of the Toyah 
band? Katherine Rhys, Harlech 
Yeah, they’re allin touch! m 
working with Nigel Glockler’s wife 
atthe moment; she's got a candle 
shop and she's releasing a Toyah 
Anthem candle. Adrian Leeis writing 
film music. Phil Spalding, when he can, 
is touring with Right Said Fred. And Joel 
has been hugely instrumental in helping 
put together the Safari re-releases which 
involve hundreds of hours of listening 

to all our rehearsal and improvisational 
tapes. The stress of working together at the 
height was just backbreaking. 
Now we'rein retrospective mode 
we can laugh at those moments 
when we were bundled onto 

a four-seater prop plane to 
Belgium and then brought back 
to do another show the same 
night at Hammersmith. © 





Toyah's The Blue Meaning is 
reissued by Cherry Red inMay 
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"Earthis aschool/Toshineis why you came" 





VALERIE JUNE 


The Moon And Stars: Prescriptions For Dreamers 


FANTASY 





Memphis maverick hits celestial heights. By Laura Barton 


N late Autumn, the Tennessee- 

born songwriter Valerie June took 

to YouTube, live from her home 

in Brooklyn, NY. Seated fireside, 

and cross-legged, with an acoustic 

guitar, June wore two pink carnations 

in her dreadlocked hair and played 
“Stay”, the first track from her new record. 

Midway through the performance, still 
strumming, she told how her father had passed 
away on this very date four years earlier. “He died 
on the largest supermoon of the year!” June said, 
beaming, before taking amore philosophical turn: 
“As we think about impermanence, I’d like to invite 
all the lights and the spirits that are all around... 
Invite that energy!” 

As album campaign launches go, it was unusual. 
But The Moon And Stars: Prescriptions For Dreamers 
is an unusual record, one 
that draws together a diverse 
array of influences — guided 
meditation, Fela Kuti, Sun 
Ra, Memphis soul, racial 
oppression, pedal steel and 
Tony Visconti among them, 
and somehow weaves them 
into one of this year’s most 
exceptional offerings. 

June never was wholly 
predictable. Her first two 
records — 2006’s The Way Of 
The Weeping Willow, and its 
2008 successor, Mountain 












Of Rose Quartz, were downhome 

Appalachian-tinged recordings, trad tales 

oframblers, gypsies, crawdads, strung 

over banjo, guitar and lap-steel. Their 
freshness came in June's quite singular 
voice: an instrument that is somehow radiant 
yet dusky, sweet yet briny, a marriage of 

contradiction and delight. 
It was 2013’s Pushin’ Against A Stone, produced 
by The Black Keys’ Dan Auerbach, that first showed 
the full scope of June's voice, setting it against 
brass, soul, blues, bluegrass and girl-group cadency, 
and finding she sounded equally at home in all 
ofthem. Four years later, The Order Of Time was 
amore intimate, half-conversational affair, that 
voice muted and meandering, but oddly all the 
more heart-rending for its new restraint. The album 
drew wide critical acclaim and the admiration of 
Bob Dylan. 
The Moon And Stars 

feels a more fully realised 
project, more wide-ranging 
and self-assured than 
its predecessors. Its 14 
tracks offer a loose lyrical 
narrative of the path of the 
‘dreamer’ — the conjuring of 
self-belief, the setbacks, the 
sorrows, the strength to rise 
again. In and between, June 
introduces moments of sonic 
contemplation that on first 
listen prove unexpected; it X» 








“Invite that 
епегду!: 
Valerie June 
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is a brave album that follows its 
opening track with a 55-second 
wordless meditation — a wind-chimed, 
otherworldly deep breath before the 
heart-thumping, percussive scurry 
of “You And I”. 

Ifthis seems like mere affectation, 
itshould be noted that June regards 
this album as something of a personal 
manifesto; a statement about her own 
dream of making music, and the sheer 
determination it has at times taken to 
continue. Accordingly, she sought to 
imbue the recording process with a 
sense of ritual — the studio bedecked 
with fresh flowers (anod, apparently, to 
the writer Clara Lucas Balfour’s claim 
that flowers are “the stars of the earth”), 
sessions booked to coincide with the full 
moon, and any number of other attempts 
to bring an air of poetic ceremony. 

It’s not wholly outlandish to say that 
these acts of blessing can be heard 
on these songs. There is astartling 
iridescence to this record, there in 
its shimmers of flute, organ, mbira, 


Mellotron; in the bright guitar of “Fallin’”, 


the incantatory quality of “Within You”, 
in the transcendental tones that Jack 
Splash (Alicia Keys, Kendrick Lamar, 
John Legend), co-producing with June, 
brought to its palette. 

At the heart of the album a brief track 
named “African Proverb” presents the 








adage “Only a fool tests the depth of the 
water with both feet”. The line is delivered 
by Stax legend and Queen of Memphis 
Soul, Carla Thomas, who provides guest 
vocals on the song that follows, “Call 

Me A Fool”. The meeting of June and 
Thomas's voices is one ofthe album's 
great treasures; one Tennessee singer 
handing the baton to another, perhaps, 
or Thomas's presence at the very least 
suggesting that at one point she made a 
young, black, Memphis woman's dream 
of musical success seem more tangible. 

June has previously noted her 
admiration for Oprah Winfrey, and 
close examination of the lyrics here 
might seem to suggest a familiarity 
with the Winfrey school of self- 
empowerment: “The thought is the 
intention”, she sings on “Stay”, or as 
she states on “Home Inside”: “Earth is a 
school/To shine is why you came". Such 
is June's gift, however, that her voice 
is capable ofturning the potentially 
platitudinous into the profound. 

Inthe past, June's singing has been 
likened to that of Wanda Jackson, Shirley 
Goodman, Erykah Badu, butifthere 
isa more obvious vocal comparison 
itis arguably Van Morrison; June 
and Morrison's voices share a similar 
mingling of the sour and the sublime, 
ascattish propensity for dismantling a 
word, finding each catch and elongation, 





June: the better to convey its 
чии emotion. On previous 
prah 
Winfrey via records she captured, both 
Llu vocally and musically, 
something of the Saint 


Dominic’s Preview-era 
Morrison. On The Moon And 
Stars, there is more of the 
sense of wonder and fiery 
vision of Astral Weeks. 
Certainly it shares 
much ofthat record’s 
multi-instrumentalist 
experimentation. June’s 
album begins with 
warm, bright piano and 
ends in singing bowl, 
mockingbird, Native 
American flute, along the way drawing 
on the string arrangements of Lester 
Snell (Isaac Hayes, Al Green, Solomon 
Burke) and the extraordinary percussive 
talents of Humberto Ibarra. To listen 
toit feels atonce mind-expanding and 
all-encompassing. 
Its idiosyncratic rhythms, moments 
of density and sudden space, also 
carry some of the strange tempos of 
these times: a year in which life seems 
to move in fits and starts, when there 
has been world enough and time for 
contemplation, rumination, dreams. 
The album captures, too, some of 
the tectonic cultural shift ofthe past 
year. June, who in the lead-up to the US 
election curated a voter mobilisation 
livestream featuring Brittany Howard, 
Rhiannon Giddens and Black Pumas, 
has said that the track “Smile” isa 
statement of how, as a black woman, she 
believes that "positivity can beits own 
form of protest" - something that can 
never betaken from the oppressed. 
Certainly, releasing an album about 
areturn to theimportance of dreaming 
justas the American dream stands at 
its most tarnished seems something of 
aradical act. Make no mistake, these 
songs are beguiling, comely, sweet; but 
beneath their resonant beauty, June has 
given us an album that is powerfully, 
elegantly subversive. 


VIVID DREAMS 


The Way Of The 
Weeping Willow 
SELF-RELEASED, 2006 
Thishome-recording 
-—  givesa glimpse of 

|} some of June's early 
musicalinclinations, a melding of 
church, folk, blues tradition - the 
track Bye & Bye”, for instance, is 
anamalgamation of various songs, 
including the hymn "When The Morning 
Comes’, and the Celtic ballad turned 
Carter Family favourite "Worried Man 
Blues”. 7/10 
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Valerie Junes previous work 


Pushin Against 
A Stone concorp2013 
June's first taste of 
mainstream success 
was this genre-defying 
collection co-produced 
by Dan Auerbach and Kevin Augunas, 
incorporating the gospel and R&B of the 
singer's childhood, alongside old-timey 
folk, soul and blues. Standout tracks 
include the plaintive "Somebody To 
Love", the lilting country of "Trials, 
Troubles, Tribulations’, and the fuzzed- 
up resolve of the title track. 8/10 


The Order Of Time 


CAROLINEINTERNATIONAL, 2017 
The stately pace of 
June's 2017 album was 
markedly different to the 
| + genre bob and weave of 
her previous record. There was a new 
gentleness to tracks such as “Long, Lonely 
Road” and the radiant “Astral Plane”, and 
an overarching theme of “life cycles and 
journeys’, in part due to the loss of her 
father, who died before the album was 
completed, but contributed vocals to 
“Shakedown”. 8/10 














HEKE 


1Stoy 

2 Stay Meditation 
3 You Andl 

4 Colors 

5 Stardust 
Scattering 

6 African Proverb 
7 CallMeA Fool 

8 Fallin’ 

9Smile 

10 Within You 

11 Two Roads 

12 Why TheBright 
Stars Glow 

13 Home Inside 
14 Starlight 
Ethereal 
Silencees 
=z 
Producedby: 
Jack Splashand 
Valerie June 
Recordedat:Fresh 
Young Minds, 
LA;Hit Factory 
Criteria, Miami 
Personnel: Valerie 
June (vocals, 
guitar, steel 
tongue drum, 
Tibetansinging 
bowls), Jack 
Splash (piano, 
synth, drums, 
percussion), 
Lester Snell (string 
arrangements), 
Carla Thomas 
(vocals), 
Humbertolbarra 
(percussion), 
ScottKlarman 
(flute, 
saxophone), 
DwayneBennett 
(Hammond 
organ, keys, 
synths), Alfred 
Rutherford 

Jr (Mellotron, 
Wurlitzer), Dan 
Lead (pedal 
steel),Ryan 
Spraker (electric 
guitar, bass), 
Jonathan 
Kirkscey (cello), 
JessicaMunson 
(violin), Jennifer 
Puckett (viola), 
Wayne Perry 
(trombone), Ted 
Zimmerman 
(trumpet), 
Albert Allenback 
(bamboo 

flute, Native 
American flute, 
concert flute) 





Valerie June on 
dreams, poetry 
and dancing in 
the studio 


Why did youfeel now was 

the time torecordanalbum 
about dreams? 

Well, Ihave always been a dreamer. 

I was born a dreamer, and I was raised 
by two dreamers! I believe that everyone 
when they’re little has a dream, and 

as we get older we still have those 
dreams, but society isn't really set up to 
support the dreamer. You can hear it in 
“Tmagine” by John Lennon, where he 
has to say, “I’m not the only one”. And 
someone like Dr King, with “I havea 
dream”, that beautiful speech. After 
last year, with the rise of so many things 
coming to the surface with systemic 
racism and injustice across the world, 
and especially in our country [the US]. 
We see how much further we have to 
go. And we see how much we need 
dreamers, to keep those dreams alive. 


The album's full title is The Moon 
And Stars:Prescriptions For 
Dreamers. What do you see 

as the prescriptions? 

The prescriptions are the songs. You 
write your own prescription by the way 
youlisten to them and absorb the stories, 
and the messages, in the same way that 
poems have been prescriptions for me, or 
a piece of artwork, quotes, books, a song 
like “A Change Is Gonna Come” — if that’s 
not a prescription, Sam Cooke singing 
that, then I don’t know whatis! All of 
these things that artists create are things 
that you can use to keep you focused 
when you're on a journey towards a 
dream. But you have to find out what 











Valerie June: “Ihave 
alwaysbeena 
dreamer...” 


that prescription is for you. So for me, 

it would be watching the trees’ leaves 
change, or taking along lavender bath, 
taking walks, dancing, doing yoga and 
listening to records. 


You've been developing the 
conceptof this record for quite 
some time? 

I guess it’s been building for many years, 
and they’ve just come together asa 
theme. For example, a song like “Fallin’” 
I wrote maybe 15 years ago, but it didn’t 
have the right time and space on a record 
until now. And it sits perfectly after a 
tracklike *Call Me A Fool" on a concept 
record, because you see this dreamer 
and they're walking along through 

the record: the stardustis scattering 

and they're seeing all these beautiful 
colours, and dreams look easy and 
pretty on the front side, but then 

the world calls him a fool and he takes a 
fall after that, and he says, ‘Well I don’t 
care, m gonna go for it! But one thing 
you've got to know if yov’re following 
the path ofa dreamer, is that you might 
fall - you might leap and the net might 
not appear. But you might land on soft 
flowers in a garden. You don’t have to 
land ona hard surface. 


You brought alot of rituals into 
the studio while recording. 


=== 
“My prescription 
would be watching 
leaves change, or 
taking a lavender bath” 
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Oh yeah, in every 
studio there were 
always fresh flowers 
present, and I would 
even find things on my 
walks to the studio – 
like seeds and things 
like that, and put those 
in the studio, and! 
made flower mandalas, 
and there were books 
of poetry scattered all 
throughout soif any of 
the musicians wanted 
to read any poems and 
beinspired they could. 
Things like Hafez or 
Kahlil Gibran, Robert 
Frost or Mary Oliver. 
And then dancing, 

lots of dancing in the 
studio. I would be up on 
the couch dancing! 


What made you 
enlist Jack Splash 
as producer? 

After meeting several 
producers, I had an afternoon with Jack, 
and that first session ended with him 
giving mea book that Inow love called 
Immeasurable Equation, poems by the 
musician Sun Ra. And I love Sun Ra, but 
Inever knew he was a poet too! So after 
that afternoon I wanted to work with 
Jack, because of his view of the world, 
and his limitless creativity. I didn’t want 
to be working with a producer who had a 
genre they were specialising in; Iwanted 
itto bethatifIwantto drop a beatin the 
middle ofa country song, I can! 


Therearealotofplayers onthis 
record, but among themis the 
string arranger Lester Snell. How 
was it to work with him? 

You've seen The Lord Of The Rings, right? 
The wise old wizard? Well, Lester Snell is 
the wizard of sound. 


Andhow did youget Carla 
Thomas to gueston "Call Me 
AFool"? 

Well, Carla is the Memphis Queen, and 
when I lived there, you'd see her every 
onceina while, but nobody knew how 
to getin touch with her. But she had a 
song called “What A Fool I’ve Been”, 
and I thought that’s full circle for me, 

to record with an elder Memphis queen 
whois already on the same theme. So 

I called Boo Mitchell, who runs Willie 
Mitchell’s studio, Royal, and Isaid, “Do 
you know how I can get in touch with 
Carla?” And he said, “Well, she doesn’t 
havea phone, but you can call her 
sister Vaneese and she can set it up for 
you.” And sure enough she did. We got 
together at Boo’s studio at 10am and we 
hung out like a couple of girlfriends from 
college ’til midnight, drinking wine and 
having so much fun. 

INTERVIEW:LAURA BARTON 
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Loretta 
Lynn: "this 
music was 
freshand 
relevant 
toher" 


LORETTA LYNN 


Still Woman Enough 


LEGACY RECORDINGS 


7/10 


ERSONAL narrativeis the 
lifeblood of country music, 
and Loretta Lynn has a 
history more famously 
potent than most. One 
ofeight children born to 
a Kentucky coal miner, 
she married atthe age of 14 and endured 
along, abusive relationship, became the 
first woman to win the CMA’s Entertainer 
Of The Year Award (in 1972) and is widely 
acknowledged as a pillar of the genre. 
It’s astory of struggle and success that’s 
sustained multiple retellings, whether 
in memoir, movie or album, and her 50th 
full-length is another iteration, witha 
slight twist. 
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This year Coal Miner’s Daughter marks 
its half-century, which makes Still Woman 
Enough a celebratory release. It’s amix 
ofreworkings of originals from the '60s 
and 7os and fresh interpretations of 
traditional songs, plus one new number, 
thetitle track, which was co-written with 
her daughter Patsy Lynn Russell. Margo 
Priceand Carrie Underwood are among 
the guests, younger carriers of what Lynn 
calls the *real country" baton. Butit's a 
celebratory release in another sense: the 
"survivor" trope may be problematicin 
terms of representing female experience, 
but it’s also acore element of country 
songwriting. Lynn, 
however, who turns 
89 in April, has 
thrived, rather than 
simply survived. 

Between 2013 and 
2017 she recorded 
more than 90 songs, 
and these 13 date 
from the later part 
of that period. 
Unsurprisingly, 
there’s been 
no major style 
makeover and 





Russell, who co-produced with John 
Carter Cash, admits that when her 
mother first told them she wanted to 
re-record some of her older songs she was 
unenthusiastic, owing to her closeness 
to the originals. “I love the sound of tape 
and the youthfulness of her voice,” she 
told Uncut. “But it was my mom who said 
these are my songs and this is my record. 
Once we started tracking the older hits my 
mom wrote and she was singing them, it 
became so clear to us that this music was 
fresh and relevant to her.” 

Lynn reasserts her relevance right at 
the start, with the new title track. It's the 
bookend to closer “You Ain’t Woman 
Enough”, which features Tanya Tucker 
and is Lynn’s signature hit from 1966. In it 
she warns a challenger off her beau with 
a startlingly blunt smackdown that also 
raises a smile: "Women like you they're a 
dime a dozen, you can buy 'em anywhere/ 
For you to get to him I'd have to move over 
and I'm gonna stand right here". The new 
song directs that same fierce energy 
towards a more self-sustaining end, also 
voicing it -in the company of Underwood 
and Reba McEntire — as a broader 
declaration of female strength. Overa 
gutsy and hard-swinging, barn-dance 





tune, Lynn, whose voice has deepened 
through the years butlost none of its fire, 
declares, "There's been times life's got 
me down, pick myself up and bounce right 
back around/I wasn't raised to give up 
and to this day, you know what - I'm still 
woman enough". Canonical original 
“Honky Tonk Girl”, Lynn's debut single 
from 1960, and “My Love”, a track from 


her 1968 compilation album, are included. 


The walking bass and lashings of steel 


r John Carter Cash: 
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guitar on the former are intact, but piano 
has been introduced, while the Tejano- 
toned “My Love” has been relocated 
several degrees further south, to richer 
romantic effect. “The Pill”, one of Lynn’s 
best known (and most controversial) 
songs, doesn’t feature; maybe it was 
judged overfamiliar and too anachronistic 
or, more likely, one number about the 
politics of female reproduction was 
enough. Whichever, Shel Silverstein’s 
“One’s On The Way” sees Margo Price — 
who performed it at Lynn’s 87th birthday 
tribute while heavily pregnant - trading 
verses with Lynn from shared experience, 
the pair ofthem making light work of its 
comic element. 

Respectis paid to foundational country 
music both secular and spiritual. With 
Lynn's new arrangement and the heft of 
herown history behind it, threadbare 
standard *Old Kentucky Home" becomes 
asweetly literal example of roots music. 
A cover of Hank Williams’ country- 
gospel classic “I Saw The Light” shines 
and Lynn’s voice raises the (church) 
roof on “Where No One Stands Alone”, 
but the set’s centrepiece, literally and 
emotionally, is “Coal Miner’s Daughter 
(Recitation)”. A reprise of her 1970 
signature hit, it’s a deeply personal 
declaration freighted with sociological 
meaning, and Lynn makes it with quiet 
pride and no sugar added, just spare banjo 
accompaniment. “A lot of things have 
changed since way back then and it’s so 
good to be back home again", she muses. 
Still Woman Enough may be sustained by 
her memories, but it's not overshadowed 
by them. 
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The Art Of Losing coe 


Welshmulti-instrumentalist 
tackles grief onsecondalbum 


On lead single 
“Show Your Face”, 
Catherine Anne 
Davies combines 
stabbing keys, 
driving drums 

and a swaggering synthpop chorus 
that, complete with guest guitar 
from James Dean Bradfield, recalls 
Siouxsie And The Banshees at their 
most pop-leaning. For an album 
rooted in personal loss and grief, it's 
an infectiously buoyant moment. The 
Art Of Losing largely takes this same 
fruitful approach, marrying weighty 
lyrics with electronic pop-rock that 
fizzes lightly. Even as things take 
amore tender and introspective 
approach, as on the gentle 

piano number *5am", the album 
successfully tackles the spectrum of 
human emotions experienced after 
trauma. DANIELDYLAN WRAY 





ХҮ27Ү оромо. 


Entertaining, eccentric synthpop 
from self-confessed "old scrotes" 


Lockdown provoked 
many unanticipated 
recordings, not least 
Preston krautrock 
enthusiast Paul 

Nagle’s fulfilment 
ofa promise made in 2015 to 
Pennsylvania novelist and musician 
Don Himlin. Having exchanged 
recordings via WeTransfer, they then 
embroiled witness Dean Honer - of 
Sheffield’s International Teachers Of 
Pop, Eccentronic Research Council 
and more - for further production 
contributions. Vocals growl amid 
"Hammers And Anvils"' spooky, 
Yello-like industrial seasonings, and 
there are more Dieter Meier flavours 
on the Moroder-esque stomper 
“Nobody Cares What You’re Thinking 
About”, while “Movie Music”’s 
vocodered exotica explodes briefly 
into noisy fury. Squidgy, psychedelic 
opener “A Message”, furthermore, 
insists they lock down again. 
WYNDHAM WALLACE 
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CLARK 


PlaygroundIn ALake 


DEUTSCHEGRAMMOPHON 


9/10 


Former Warp stalwart 
swaps beats for bows on 
haunting apocalyptic fable. 
By Sam Richards 
г SIGNING to Warp 
; around the turn ofthe 
millennium, Chris 
Clark was always 
a likely to find himself 
= operating in the 
e shadow ofthe label's 
more illustrious names. Early releases 
duly combined the glazed childlike 
wonder of Boards Of Canada with the 
rhythmic disruption of Aphex Twin, but 
it wasn’t until 2014’s superb self-titled 
album that a distinct Clark style solidified: 
elinting and megalithic, occasionally 
euphoric but freighted with dread. An 
atmospheric soundtrack for Sky Atlantic 
crime drama The Last Panthers opened 
new doors, eventually leading -via 
remixes of Max Richter and noted proto- 
raver JS Bach — to an eye-catching transfer 
to German classical powerhouse Deutsche 
Grammophon. 
So while in some ways Playground In 
A Lake feels like a stunning reinvention, 
it’s also the album that Clark’s been 
stealthily working towards for 20 years. 
Experiments with choral samples on 
2017’s Death Peak and acoustic textures 
on 2019's Kiri Variations have emboldened 
him here to abandon programmed beats 
entirely, his imperious Blade Runner 
sonics meshing organically with a more 
austere, pre-electric soundworld of piano, 
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1 | оуеоск 
2PIALRag 

3 Citrus 
4Forever 
Chemicals 
5Morelslands 

6 Small 

7 Disguised 
Foundation 
8Suspension 
Reservoir 

9 Entropy 
Polychord 
10AuraNera 

11 Already 
Ghosts 

12 Earth Systems 
13 Emissary 
14Comfort 
AndFear 

15Shut YouDown 
16Life Outro 
=== 
Producedby: 
Chris Clork 
Recordedqt: 
Home studio, 
Brighton; Teldex 
Studio, Berlin; 
East Connection 
Music Recording, 
Budapest 
Personnel:Chris 
Clark (piano, 
Disklavier, synth, 
cello, vocals), 
Nathaniel 
Timoney (lead 
vocals), Oliver 
Coates (cello), 
RakhiSingh (violin, 
viola), Samuel 
Ewan (French 
horn, trumpet), 
Chris Taylor 
(clarinet), Lauren 
Scott (harp), Yair 
Elazar Glotman 
(contrabass), 
KieranBrunt 
(vocals), 
Henrietta Smith- 
Rolla (vocals), 
Budapest Art 
Orchestra 
(strings), Scoring 
Berlin (strings), 
Peter Pejtsik 
(conductor), Tom 
Hodge (arranger) 





Chris Clark: | 
emissary of 
disaster | 





strings and madrigal-style 
vocals. Rather than the 
abstract imagery of his early 
Warp albums, Playground In 
A Lake tilts confidently at the 
big themes: loss of innocence, 
environmental destruction, 
the end of the world. We're 
along way from “Nostalgic 
Oblong” now. 

Of course, dance producers 
have come a cropper in similar 
territory before — Goldie’s 
Saturnz Return springs to 
mind - and string sections can 
often be hideously misused 
asa kind ofinstant-whip 
gravitas. But Clark's been 
careful to retain a razor-like 
focus amid this liberating 
new sonic landscape. While 
he's cited the orchestral 
arrangements of Scott Walker 
asaninfluence, the opening 

. tracksare more modest, each 

 oneforegrounding a different 
instrument - Oliver Coates' cello, Rakhi 
Singh's violin, Clark himself on piano -as 
ifintroducing charactersin a play. 

Their motifs are outwardly playful yet 
they keep circling around the same few 
notes, as if spiralling slowly towards 
an inevitable fate. On track five (“More 
Islands”) the machines begin to wrest 
control of the narrative. By track seven 
(“Disguised Foundation”) the vocals 
have acquired a metallic, alien tang and 
the strings are becoming more obviously 
chopped and processed, until eventually 
everything is consumed, on fearsome 
album centrepiece “Aura Nera”, byan 
eviscerating synth army. 

At this point, Clark goes toe-to-toe 
with digital noise frontiersmen like Ben 
Frost and Tim Hecker, but arguably more 
radical is how Playground In The Lake 
also makes room for more traditional 
songcraft without slackening the tension. 
Periodically we encounter what sounds 
like a plaintive English folk song, albeit 
one played on synthesisers and sung bya 
12-year-old choirboy. It’s not too difficult to 











see why Nathaniel Timoney was recruited: 
his fragile yet stoic delivery is able to voice 
truths that from adult mouths might feel 
resigned or preachy. 

The ravished innocence of Timoney’s 
delivery on “Emissary” (“I’m like an 
animal trapped in the flood ... You just 
pretend to care") is chilling, like the ghost 
ofa Victorian child who's witnessed 
something children aren't meant to 
see. Current circumstances meant that 
Timoney had to contribute his vocals 
via Zoom; the occasional glitching you 
can hear as a result leaves a further scar 
of desperation on the recording, as the 
end times hinted at throughout begin 
prematurely hoving into view. 

Its watery imagery would seem to 
peg Playground In A Lake as a climate- 
change fable, a reading that Clark has 
tentatively confirmed. He's also called it 
an "extinction myth" anda story about 
*thelasthuman on Earth", which suggests 
he doesn't hold out much hope for 
mankind's chances of pulling back from 
the brink. Appropriately, the 11-minute 
closing track is entitled “Life Outro”. As 
anod to symphonic tradition it reprises 
themes from earlier in the piece, but it 
also introduces elements we haven’t 
heard before: a woozy throng of brass and 
a distant blast of clarinet. Lights on the 
horizon? It’s hard to say, but either way 
the effect is breathtaking. 

Playground In A Lake’s confident 
auteurist sweep marks it out as more 
than just an electronica dude dabbling 
in neoclassical waters, or another one 
of those stylish but ideologically vague 
imaginary soundtracks. A drumless, 
dreamlike odyssey haunted bya 
childlike spirit, perhaps the only 
comparable work of recent times is 
Nick Cave And The Bad Seeds’ Ghosteen. 
Clark might not have the tools to open 
you up emotionally to quite the same 
degree, but he’s found an elegant 
and absorbing way to articulate the 
current mood of despair like few have 
managed so far. Here, as in all the best 
ghost stories, the scariest thing is what 
we're doing to ourselves. 








Chris Clark “It speaks 


tomy fears of ushaving 
passed our peak” 


More than your previous 
records, this one seems 
tohaveareally strong 
moralpurpose. 

Yeah. l'm being cagey 
because l don't want to spoil 
it, but the messagingis clear 
in the order of the track titles 
-ittells quite a bruising tale 
ofhumanity confronted with 
its own decline.Itaskslots of 
questions butit's not explicitly 
aclimate-changerecord, 
Ifeellike that'stoo on-the- 
nose. It certainly speaks 
tomy fears of ushaving 


already gone past our peak 
as aspecies, andhow we're 
gonnabe goodancestors to 
children of tomorrow. But! 
don't wantit tobe moralistic 
because l'm by no means 
aperfecthuman.There'sa 
lot of self-questioning; it's 
certainly nottryingto doa 
Bob Geldof. And there's also 
alotofspaceonthere. You 
don'twant to pontificate. It's 
more about doing something 
that's seductive and captures 
people's ears naturally. 


Youplay abitof cello 
on the album. Is thatan 
instrumentyoulearned 
asakid? 


Ipickeditup about 10 months 
ago.ljustfinditreally relaxing 
toplay.|did play violinina 
crappy youth orchestra as a 
kid, butlhated the music - 
Imuch preferred folk fiddle. 
Sol've alwaysloved the 
timbre of strings, but I've 

kept full-on classical music 
at abit of adistance. If 

youre akid, it'sjust not that 
appealing to listen to Brahms 
when you've gotPrince and 
Public Enemy.Butl feellike 
Igotittheright way round. 

It's weird seeing people that 
weretrainedin classical 
musictryingto getinto 
technolater. 

INTERVIEW: SAMRICHARDS 
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THE ANTLERS 
Green ToGold 


ANTI- 


8/10 


First albumsince 2014 from 
Brooklyn trio 


In theory, it shouldn’t 
have taken seven 
years to write songs as 
simple as the 10 found 
on The Antlers’ fifth 
album, but you can't 
argue with the results. Green To Gold 
seems notably more reliant on organic 
acoustic instrumentation, largely 
eschewing the backdrops of ambient 
electronica found on previous albums, 
and Peter Silberman's half-whispered 
vocal melodies are more accessible 
than ever. The lullaby-ish, feathery 
dreampop of “Wheels Roll Home” and 
“Solstice” actually sounds slightly 
insubstantial at first, but on repeated 
listens their soft mantras seduce, 
helped by a sweet guitar motif on the 
title track and beautifully woozy sax 
on the irresistibly resigned lament “It 
Is What It Is”. JOHNNY SHARP 


ARAB STRAP 
AsDays Get Dark 


ROCK ACTION 


8/10 


Post-rockheroesreturnwith 
firstalbumin16 years 


The opening track, 
“The Turning Of 

Our Bones" - with 

g its hissing disco 

beat, corkscrewing 
guitar lines and 
Aidan Moffat's half-sung, half-spoken 
delivery about “resurrection and 
shagging” - immediately positions 
itself as one ofthe Scottish duo's finest 
moments. It also sets the tone fora 
comeback album that feels vital rather 
than forced. Marrying post-rock, folk 
and electronic beats, complete with 
poetic tales of love, death and sex, the 
album captures life’s pendulum swing 
between beauty and bleakness, as 
heard on the reflective and poignant 
“Another Clockwork Day” or on the 
gritty journey through the brilliantly 
titled “Kebabylon”. DANIEL DYLAN WRAY 


RICHARD BARBIERI 
Under A Spell 


KSCOPE 


8/10 


Anourishing journey froma fine 
exemplar of electronic music 


He’s made vital 
work with Japan 
and Porcupine 
Tree, butit’s in 
Richard Barbieri’s 
solo work thata 








Arab 
Strap 








gift for painting with sound finds 
full fruition. Recorded entirely at 
home over lockdown, his fourth LP 
is soaked in the tensions of 2020, 
and shows offa shifting series of 
aural locations. As tracks contort 

in enthralling directions, there’s 
arange of instrumental colours 
here, from uncertain, Badalamenti- 
esque fretless bass, spine-tingling 
vibraphone and a trademark range 
ofexpressive synth textures. The 
skittering arpeggios on “Lucid” and 
the mangled sonic beast at the heart 
of “Darkness Will Find You” blend 
with vast washes of electronic noise 
and natural-sounding piano. 
ANDREWPRICE 


BLANCK MASS 
InFerneaux 


7/10 


Noisegazeveteran explores pain 
andlossonsymphonic solo album 


Prevented from 
я touring and face-to- 
face collaboration, 
musicians have been 
forced to rely more 
oninner resources. 
Benjamin John Power of Fuck Buttons 
digs into his archive of field recordings 
for his latest Blanck Mass album, an 
expansive electro-noise symphony 
loosely exploring the theme of pain. 
Luxurious in length, stately in pace, 
these two 20-minute pieces evolve 
through vivid techno blizzards, 
luminous dronescapes, mountainous 
prog-tronica crescendos, ghostly 
choral passages and spooky found 
sounds, all lightly sprinkled with 
random conversational snippets 
recorded in pre-virus times. The 
cumulative effect is melancholy, 
generally compelling and often 
beautiful, a haunted dancehall of 
memory and loss. STEPHENDALTON 


ALEX BLEEKER 


Heaven On The Faultline 
NIGHT BLOOM 
7/10 
RealEstate bassist's deceptively 
charming alt.pop 
Considering the 
spectres that 
loom over this 
set - including 
climate change 





(on *Felty Feel") 
and a disastrously unqualified US 
president (“D Plus”, written the 
day of Trump's inauguration) - its 
author disguises his anxieties well. 
Stepping away from Real Estate 
and Alex Bleeker And The Freaks, 
he'srecorded 13instantly winning, 
compositionally assured songs of 
asmart, indie-pop kind. It's music 
of comfort (Bleeker's spoken about 
this need) as well as craft, recalling 
Yo La Tengo, The Chills and a 
mellower Silver Jews. The results 
are warm, awash with reverb and 
mid-paced, although he and his 
band step on the gas alittle for 
“Twang”. SHARON O'CONNELL 
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"Thesteelpanis the creative heartbeat of the Caribbean" 


OR over half a century, 
Trinidad-born drum 
maestro Fimber Bravo 


has been ona mission to prove 
the steel panis every bit as 
versatile and expressive as any 
European classicalinstrument. 
Working with a huge range of 
collaborators, from pianist 
Winifred Atwell to Hot Chip, 
Blur and the Sun Ra Arkestra, 
Bravo has elevated this 
shimmering sunshine sound 
far beyond easy-listening 
cruise-ship novelty. 

“Steel panis the creative heart 
of Trinidad,” Bravo says. “The 
heartbeat of the Caribbean.” 

Residentin Londonsince 
1971, Bravo signed his first deal 
in 1975 after his former nine- 
piece combo, the 20th Century 
Steel Band, appeared beside 
Lenny Henry on New Faces. 


The band's biggesthit, "Heaven 
And Hell”, has since been 
sampled by dozens of 
superstars including Jennifer 
Lopez, Lauryn Hill and Eminem. 
Sadly, Bravo is not rolling in 
huge royalty payments. “If this 
was handled properly we'd be 
very rich guys!" he laughs. 
"Somebody is getting rich from 
it, not me.” 

Bravo'slatest solo LP, Lunar 
Tredd, isa multicultural mash- 
up of political lyrics, tropical 
blues andelectronic dance- 
pop.Hot Chips Alexis Taylor 
features prominently. "Steel 
pan works with electronics just 
as wellasinits originalform as 
anacoustic instrument, Bravo 
insists. “Some people are 
single-minded and stick with 
one side of the music, but music 
is one family." STEPHENDALTON 





FIMBER BRAVO 
Lunar Tredd 


MOSHIMOSHI 


7/10 


Steel drum maestro hosts an all-star 
Caribbean krautrock party 


A prolifıc collaborator 
with Blur, Hot Chip, 
the Sun Ra Arkestra 
and others, veteran 
Trinidadian steel 
drum virtuoso Fimber 
Bravo earned glowing reviews for his 
2013 debut solo album, Con-fusion. 
This belated but fine sequel serves up 
another multicultural mix of electro- 
acoustic hybrids, from the defiantly 
euphoric Afro-Caribbean disco-funk 
liberation anthem “Can’t Control Me” 
to timeless trance numbers like “Call 
My Name” and “Hiyah Man”, whose 
hypnotic sunshine grooves suggest 

a kind of tropical krautrock. Studio 
guests include Hot Chip's Alexis 
Taylor, Senegalese kora maestro 
Kadialy Kouyate and The Horrors' Tom 
Furse. Butit is Bravo’s vivid, neon- 
bright drum ripples and deliciously 
warm, grainy voice that dominate. 
STEPHENDALTON 





BRIJEAN 
Feelings 
GHOSTLY INTERNATIONAL 


7/10 


Sunny tropical grooves with 
alightly experimental edge 


— Oakland-based 
ian singer-percussionist 
Brijean Murphy grew 
Py) upsteepedinsunny 
JU California soft-rock 
vibes. Her father, 
Patrick, played congas and keyboards 
for Tito Puente, Harry Nilsson, Crazy 
Horse and more, and she channels 
some ofthat same analogue muzak 
mellowness into her first full album 
with partner Doug Stuart. While 
the duo’s supple rhythms draw 
on tropical house and Latin pop, 
Murphy’s exquisite voice invokes the 
bossa nova sighs of Astrud Gilberto. 
But tracks such as “Chester” and 
“Moody” deliver more than mere 
retro pastiche, adding dreampop 
haze and lightly glitched effects to 
the nostalgic signifiers, bathing 
featherlight sunset reveries in a more 
contemporary vaporwave glow. 
STEPHENDALTON 
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AMERICANA 


Expansive break-up songs 





ESTHER ROSE 


How Many Times 


FULL TIME HOBBY 


8/10 


New Orleans based singer songwriter offers 
rich, reconciliatory third 


ESTHER ROSE has been quietly 
building areputation these past 
few years. Her assured 2017 
debut, the self-released This 
Time Last Night, found its way 
to Jack White, who was so taken 
with her voice that he invited her to sing on his 
latest solo effort, Boarding House Reach. Since 
then the Detroit-born songwriter (and Crescent 
City resident for the past decade) has found 
herself supporting Nick Lowe, Hurray For The 
Riff Raffand The Deslondes. 

Released by the ever-discerning Full Time 
Hobby, How Many Times should go some way 
to spreading the word further. It's a record that 
documents a particularly painful break-up, with 
Rose diarising the experience at the point where 
she's caught between moving on and letting go. 
The lyrical tone of opening track “How Many 
Times” — “Thought I'd hit the bottom/But I’m 
falling fast/Tell me why is it so hard/To make a 
good thing last” — is at odds with the airy, almost 
carefree swoop of her voice. This very much sets 





a 


Equally revered for her work in Nickel Creek, 
I'm With Her and The Watkins Family Hour, 
Sara Watkins unveils an unexpected new 
solo project at the back end of March. Under 
The Pepper Tree newwest reaches deep into 
her own childhood toreimagine 

songs from yesteryear. The tracklist veers 
from vintage cowboy tunes to Rodgers & 
Hammerstein, The Beatles, Harry Nilsson 
and Willy Wonka & The Chocolate Factory. 
Watkins, who wanted to create "a place 

of calm, imagination and 
relief", has also brought in em 
her brother Sean, Nickel үи 
Creek bandmate Chris 
Thile, Dawes’ Taylor 
Goldsmith and l'm With 
Her's Sarah Jarosz and 
Aoife O'Donovan to help 
out. Onadifferent tack, 








the template for the rest of the album, as Rose 
channels longing and romantic despair via 
expansive songs that owe much to the feel 

of classic country from the 60s and ’7os. “Keeps 
Me Running" is given light by Lyle Werner’s 
sunny fiddle; “My Bad Mood” is swept along by 
the two-step rhythm ofan old-school dancehall; 
adeep, twangy guitar and slapping beat chase 
away the anguish of “Good Time”, a song that 
aligns Rose to modern luminaries like Caitlin 
Rose or Margo Price. 

With Rose on acoustic guitar, she’s ably 
assisted throughout by a terrific band that 
includes lap-steel player Matt Bell, upright 
bassist Dan Cutler (best known for Hurray For 
The Riff Raff) and The Deslondes’ drummer, 
Cameron Snyder. The ensemble is at its best on 
the high-spirited “Mountaintop”. Meanwhile, 
Rose herself seems finally to achieve a sense of 
acceptance on the reflective “Songs Remain”. 
“Letting go doesn’t mean to lose”, she concludes. 
“To know you is to be forever changed”. 
ROBHUGHES 


the prolific and ever-resourceful Todd 
Snider has been presenting a virtual tent 
revival for the past few months by 
livestreaming ashow every Sunday 
morning. He's now used the venture - The 
First Agnostic Church Of Hope And Wonder 
-asthe title of hisnew studio effort, due in 
April on runrvricens. Other releases are 
stackingup that month too. Eric Churchis 
issuing noless than three albums (Heart, & 
and Soul), the product of amonth-long 
recording session in the 
mountains of North 
Carolina. AndParker 
Millsap's Be Here Instead 
okRAHOMA departs from his 
usual guitar-led approach 
with piano, effects pedals 
andold-school drum 
machines. ROBHUGHES 














JAKOB BRO 
Uma Elmo 


8/10 


European jazz masters assemble 


— This quietly involving 


album from the Danish 
oo hae i: 









guitarist/composer finds 
wy ~ him collaborating with 
cys Norwegian trumpeter Arve 
-— ı Henriksen and Spanish 
uS june Rossy. Thethree, who 
performed together for the first time during 
these album sessions, arein perfect sync. 
Henriksen's trumpet - stately, reflective 
—is layered over Bro’s acoustic lines while 
Rossy provides discreet percussive backing. 
Occasionally, as on “Reconstructing A 
Dream”, the pulse quickens and the music 
morphs into something more disquieting. 
For the most part, these are warm, mellow 
excursions in free improvisation, with tracks 
like “Morning Song” and “To Stanko” among 
the hushed highlights. MICHAELBONNER 


BUKE & GASE/ 
SO PERCUSSION 
A Record Of... BRASSLAND 


7/10 


Avant-popDIY duo find fresh 
inspirationincollaboration 


Brooklyn-based 
a experimental pop duo 

n Ll Arone Dyerand Aron 
; X Sanchez have built a 
== unique musical identity 

using home-made 

instruments and constant, genre-defying 
forward momentum. The pair's latest 
album on Brassland, the left-field label 
co-run by The National’s Aaron and Bryce 
Dessner, is another bold evolution made 
in collaboration with New York avant- 
classical quartet So Percussion. Bristling 
with crazy-paving rhythms and wild 
melodic tangents, A Record Of... is the duo's 
most sonically and stylistically rich work to 
date, from the hypnotic Liz Fraser-ish yodels 
of “Diazepam” to the incongruous Latin- 
techno jams of “Hold It In” and the deliciously 
discordant jazz-noir lullaby “This Threat”. 
A fantastic, febrile feast for the ears. 
STEPHENDALTON 


EUROS CHILDS 


Kitty Dear nationatetr 
8/10 


Gorky'sman's harrowing biographical 
one-chord wonder 


Two tracks stretched over 
35 minutes and set to the 
Е samerelentless Beach 
ll Doys-style keyboard pulse, 
Euros Childs' Kitty Dear 

К appeared as a pay-what- 
you- like download on the former Gorky's 
Zygotic Mynci man's website in December, 
prefiguring the stark vibe ofthe worst 
Christmas in living memory. Part one tracks 
the title character’s blissful childhood 
through summery synths and Caravan- 
esque set-pieces; part two takes Childs’ 
Eleanor Rigby into old age, abandonment 
and dementia, the unravelling language of 
the coda mirroring “Little Red Riding Hood 
Hits The Road” from Robert Wyatt’s Rock 
Bottom. Conclusion: be kind, get out more. 
JIM WIRTH 








ТНЕСПУ СНАМР5 


шпа 68 BIGLEGALMESS/FAT POSSUM 


8/10 


The Bluff City trio return after 
adecade away 


u Because they hail 
from Memphis and 
because the organ is 
Lx themost prominent 
instrument, it's 
tempting to compare 
The City Champs to Booker T & The 
MG's - acompliment certainly, but one 
that acknowledges only one facet of 
their sound. This trio, whose members 
have played with The Bo-Keys and 

St Paul & The Broken Bones, use 
Southern R&B as aspringboard into 
oddball jazz, crunchy psych rock, 
elastic New Orleans grooves, even the 
mod soundtracks of Piero Umiliani. 
Emphasising vibe as well as groove, 
Luna 68 is their most confident and 
cinematic album yet, evoking both 
the past and the present of their 
hometown. STEPHENDEUSNER 


CLOUD NOTHINGS 
The Shadow | Remember 


5/10 


Indie outfit reunite with Steve Albini 
for album of fuzzy pop-rock 


Almosta decade 

on from their 
breakthrough album 
Attack On Memory, 
Cloud Nothings - led 
by songwriter Dylan 
Baldi - reconnect with producer 
Steve Albini. As you'd expect, the 
drums sound triumphantly punchy, 
driving forward a record of sugary 
melodies and visceral rock. *Nothing 
Without You" places vocal harmonies 
over screeching guitars, while the 
rapid-fire assault of “The Spirit Of” 
pushes Baldi’s voice to a hoarse growl. 
The constant frenzied back and forth 
between power-pop hooks and furious 
noise, while fun, begins to feel a little 
repetitive as an inescapable feeling of 
*we've been here before’ takes hold. 
DANIELDYLAN WRAY 


CHRIS CORNELL 
No One Sings Like 
You Anymore 


PH Gp Dép 














Afebrile feast 


SoPercussion 





5/10 
Posthumous coversLP by late 
Soundgardenthroat-shredder 


Whilethis 
posthumous project 
will be essential for 
committed fans of 
Soundgarden's vocal 
powerhouse, the 
glossy cover versions on No One Sings 
Like You Anymore might struggle to 
capture the imagination of more casual 
listeners. Featuring 10 eclectic covers 
recorded by Cornell the year before his 
2017 death, here Janis Joplin’s rugged 
blues masterpiece “Get It While You 
Can” is rendered unnecessarily slick, 
while Guns N’ Roses’ “Patience” plods 
rather than soars. Of course, the one 
thing it’s impossible to find fault with 
is Cornell’s voice, which remains 
impeccable throughout, especially on 
a gruff “Nothing Compares 2 U”. Still, 
it’s one for Cornell completists only. 
LEONIECOOPER 


CHRIS CORSANO 
& BILL ORCUTT 
Made Out Of Sound 


PALLALIA 


8/10 


Light touchonthisreturnmatch 
between free-rock heavyweights 


88 One ofthe delights 

$l of free improvisation 
7* isthe confusion 

72€ between whether the 
3$ players are putting 
something together 
ortearing itapart. Having debuted a 
savage partnership with the fiery The 
Raw And The Cooked in 2013, here 
Corsano (drums) and Orcutt (guitar) 
settle into a more contemplative set, 
where Corsano’s sensitive roiling is 
throughout a strong partner to Orcutt’s 
glacial abstractions and melodic 
phrases. “How To Cook A Wolf” might 
serve to remind of the duo’s potential 
for trouble, but on “The Thing Itself” 
the pair are at their most graceful, 
rising airborne and serene above the 
disorder. JOHNROBINSON 


CATHAL COUGHLAN 
Song Of Co-Aklan 
7/10 


Sharp-tongued commentator 
returns, 10yearson 
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Whether with 
Microdisney, The 
Fatima Mansions 
or intermittently 
ee across five solo 
fe. albums, Coughlan 
has long displayed an angrily 
sardonic, socio-political stripe. His 
sixth is no less scathing regarding 
human behaviour within a rigged 
system, but alongside the disgust 
there’s eloquent reflection and 
bruised soul. It reunites him with 
the Grand Necropolitan Quartet, 
adding guests including Sean 
O’Hagan and Luke Haines, and 
shows off a rich, Scott Walker-ish 
voice that’s aging superbly, whether 
on the turbulent *Passed-out Dog" 
(*They said this would not come, 
trouble was in retreat/Now I've got 
human bone meal in my hair, cotton 
threads between my teeth") or the 
dreamily delicate "Unrealtime". 
A welcome return. SHARONO'CONNELL 


NEIL COWLEY 
Hall Of Mirrors 


MOTE 





8/10 


BBC Jazz Awardwinner returns 
tohisfirst love 


After dissolving his 
trioin 2018, London's 
Neil Cowley turned 

to technology, but his 
slowly developing 
dissatisfaction 
confirmed that the piano remains his 
greatestinspiration. His tinkering 
wasn'tin vain, however: with his 
instrument electronically treated in 
multiple manners - and the addition 
of field recordings — his debut solo 
album, recorded intuitively in Berlin, 
sensitively showcases a quasi- 
‘ambient-jazz’. Opener “Prayer” and 
“Tramlines” sit comfortably between 
The Plateaux Of Mirror, Harold Budd’s 
collaboration with Brian Eno, and Nils 
Frahm's Felt, but “Just Above It All” 
and “Stand Amid The Roar” are more 
dynamic, textured pieces in a Marconi 
Union vein. WYNDHAM WALLACE 


SPENCER CULLUM 


Spencer Cullum's Coin 
ollection 
YEWKNEE 





7/10 


Skilful psych-folk from Nashville 
sessionmaster 


A student of pedal 
steel maestro BJ Cole, 
Englishman Spencer 
Cullum took his craft 
to Nashville and has 
ended up playing 
arenas with Miranda Lambert. Here he 
steps outon his own, with help from 
Erin Rae, Caitlin Rose and Skyway 
Man, to leave the day job far behind. 
These eight tracks are period-perfect 
love-letters to British psych-folk, with 
the Mellotrons, tape wobbles and 
kitsch artwork to match: “Tombre En 
Morceaux” borrows from Pink Floyd’s 
“Paintbox”, and “Jack Of Fools” is 
deliciously Pentangled jazz-folk, while 








the set ends witha spacey cover of The 
Incredible String Band’s “The Tree”. 
Only the fine kosmische instrumental 
“Dieterich Buxtehude” breaks 
Cullum's delicate spell. TOMPINNOCK 


EDDOWIE 
The Obvious | 


NEEDLE MYTHOLOGY 


8/10 


Palatial, ‘80s-flavoured 
bedroomsynthpop 


Amember of late-’90s 
trio Brothers In 
Sound, Ed Dowie’s 
follow-up to his 2017 
debut is significantly 
cheerier, its pristine 
keyboard arrangements often 
indebted to Kraftwerk and, even more, 
their disciples. His vocal’s quavering 
choirboy purity — multi-tracked on the 
title track for Beach Boy harmonies 

— continues to recall Robert Wyatt, 
but *Number Fight Wire" snuggles 
between early OMD and China Crisis, 
with the latter’s singer, Gary Daly's, 
2019 solo album also echoed in the 
minimalist “Red Stone”. Inscrutable 
lyrics and little details — “Robot Joy 
Атту” muted industrial rhythms 
and the wistful “Then Send Them”’s 
backwards tapes — repay repeat 
listens. WYNDHAM WALLACE 


WILLIAM DOYLE 
Great Spans Of Muddy Time 


TOUGHLOVE 


8/10 


Songwriter strips it back on latest 
offeringof ambient art-pop 

After his years-in-the- 
making album Your 
Wilderness Revisited, 
Doyle decided to 
experiment with a 

ы “ moreintuitive and 
primitive style for his latest. Tape 
machine experiments and a hard- 
drive failure left Doyle embracing 
imperfection and jagged edges. 
However, putting perfectionism 

aside hasn't lessened his knack for 
melody and texture. “And Everything 
Changed (But I Feel Alright)” is a 
radiant yet seamless piece of art-pop 

— complete with Fripp-esque spiralling 
guitar work - that sits alongside the 
glitchy electronica of “Rainfalls”, the 
engulfing atmospheres of “Who Cares” 
and the lyrically pained yet quietly 
stirring “Theme From Muddy Time”. 








DANIEL DYLAN WRAY 
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Djourou 

NOFORMAT! 

Kora don and friends weave 
a vivid sonic patchwork. 

By Nigel Williamson 


GIVEN he plays an 
instrument that 
makes such serene 
Sie and tranquil music, 
seem Ballaké Sissoko has 

" A encountered an awful 
lotof people hellbent 
onsmashing his kora. First, there were the 
Islamicterrorists who overran northern 
Mali and destroyed every musical 
instrument they could find. Happily, 
Sissoko's kora escaped this jihadist 
intolerance, but he was less fortunate at 
the end of his 2020 American tour, shortly 
before the world locked down. 

After he had checked in for his 
homeward flight, customs officials decided 
to give his koraa brutal shakedown. 

On landing in Paris the instrument was 
returned to him in pieces with a note 
from the US Transportation Security 
Administration stating that it had been 
dismantled for “inspection purposes”. 
There was no apology and the note came 
on letter-headed paper bearing the ironic 
motto: “Intelligent security saves time.” 

Back in Mali he rebuilt the instrument 
and set about completing the recording 
of Djourou, a labour of collaborative love 
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Sissoko: 
stepping 
outsidekora 
traditions 








on which he had begun work in 
2018. Oxmo Puccino, the French 
rapper whoisone ofthe many 
guests on the album, offers a 
striking description of working 
with Sissoko. *When he plays it's 
like a ballet of fingers on strings,” 
he says. “It’s as if he’s knitting the 
music together.” The analogy is 
afitting one. Keith Richards likes 
to refer to his guitar duets with 
Ronnie Wood as “the ancient art 
of weaving”, and with 21 strings 
to his kora, Sissoko has more 
strands than most with which to 
weave his spells. On Djourou – а 
Bambara word meaning ‘string’ 
— he entwines musical threads 
with a diverse range of fellow 
travellers from a multitude of 
cultures and genres to crochet 
asonic patchwork of vivid hues 
and exquisite patterns. 

Sissoko ranks behind only 
his cousin Toumani Diabaté as 
the world's pre-eminent kora 
player. Their respective fathers 
Djelimady Sissoko and Sidiki 
Diabaté were also the leading 
virtuosi oftheir generation and in 1970 
recorded Cordes Anciennes together, the 
world's firstinstrumental kora album. 
Twenty years later, Ballaké and Toumani 
combined their own prodigious talents 
on New Ancient Strings, a dazzling set of 
kora duets conceived as a homage to their 
fathers and which launched Sissoko's 
international career. 

Yet in addition to classical solo 
recordings, Sissoko has become an 
intrepid cross-cultural collaborator, 
insinuating the kora's unique sorcery into 
new contexts. Over the past two decades 
he'srecorded with the US bluesman Taj 
Mahaland the Italian composer Ludovico 
Einaudi, made a brace of deathless albums 
with the French cellist Vincent Segal and 
stitched together bespoke global fusion 
projects with traditional string musicians 
from Morocco, Madagascar, Greece, 
Afghanistan and India. 

His last solo album, 2013’s At Peace, 
was a typically adventurous affair that 











featured duets with cello and guitar 
alongside gentle solo kora pieces and 
included Brazilian as well as African 
tunes. Recorded in half a dozen different 
locations, Djourou is even more expansive 
and was conceived as an album of 
unexpected collaborations, as Sissoko 
deliberately sought out partners who 

for the most part have little or nothing 

in common with the rich Malian griot 
heritage on which his music draws. 

The opener, “Demba Kunde”, is one of 
just two solo kora pieces, full of stately 
elegance before it gives way to the 
rococo classicism of the title track, a duet 
with Gambia’s Sona Jobarteh, whose 
pioneering role as a rare female kora 
virtuoso joyously subverts the stifling 
hierarchy of African patriarchy. Tender yet 
majestic, “Guelen” is a sacred praise song, 
with Sissoko’s rippling kora exquisitely 
underpinning the soulful, soaring tones 
of the golden voice of Salif Keita. 

So far so traditional, but it’s on “Jeu Sur 
La Symphonie Fantastique” that things 
start to get really interesting, as Segal’s 
cello and Patrick Messina’s clarinet join 
Sissoko’s kora to take Berlioz’s romantic 
masterpiece on adreamy voyage down 
Mali’s great Niger River. Yet the real 
surprises are held back for the album’s 
run-in. “Kora” is a sublimely haunting love 
letter to the beauty of Sissoko’s instrument 
featuring the breathy, sensuous voice of 
Nouvelle Vague chanteuse Camille. 

Over Sissoko’s baroque kora curlicues, 
“Frotter Les Mains”, recorded in a locked- 
down Parisin July last year, finds Puccino 
rapping in a deep and languorous voice 
about the lost pleasures of touching ina 
socially distanced world. Piers Faccini 
offers a more lyrical vocal style, poignant 
and full ofnostalgic longing on the 
gentle ballad “Kadidja” before the album 
concludes with Arthur Teboul and French 
oddball experimentalists Feu! Chatterton 
adding some delightfully madcap psych- 
folk weirdness to Sissoko’s spritely playing 
on “Un Vétement Pour La Lune”. 

The result is an album of glorious 
hybridity, rooted in ancient griot tradition 
but serendipitously transformed into an 
audaciously cosmopolitan melting pot. 


E OL ЩЩ 








NEW ALBUMS Ө 





SAL DULU 
Xompulse 


8/10 


Sumptuous contemporary 
trip-hop from Dublin 


Young Dublin-based 
producer Senan 
Magee -aka Sal 

Dulu - brings together 
transatlantic vocal 
guests, downtempo 
beats and gorgeously textured ambient 
sound paintings on this highly assured 
debut. While lush electro-jazz tracks 
like “Ariel Visions” invoke the sultry 
ethno-futurism of Jon Hassell, there 
are shades of Flying Lotus or J Dilla 

in the squelchy, muffled, glitchy 
hip-hop collaborations “Zumo”, 

“Girl” and “Buzzcut”. Spanning the 
spectrum from spare, doleful piano 
pieces to artfully mangled synth- 
scapes to sumptuously layered 
trip-hop torch songs, Xompulse 

is arguably more sonically than 
emotionally engaging, but it 
unquestionably confirms Magee as 
amajor new talent in deluxe Irish 
electronica. STEPHENDALTON 


JULIUS EASTMAN/ 
ENSEMBLE O 
Femenine 


9/10 


Tragic NYC avant-gardist s 

elegant minimalism 

г ет 34 | Eastman was an 

p idiosyncratic figure, 
even among the 

4) 1970s New York 
avant-garde set. A 
T a gay, black composer 
atatime when minimalism was 
dominated by heterosexual white men 
likeJohn Cage, Steve Reich and Terry 
Riley, Eastman could beingeniously 
provocative, but also capable of works 
of great beauty. The story ends badly: 
with most of his work lost or destroyed, 
Eastman died homeless in 1990, aged 
49. This 70-minute recording by French 
collective Ensemble O foregrounds the 
elegance and precision of Eastman’s 
composition skills. Built around 
winds, piano, violin, percussion, 
synth and mechanised sleigh bells, 
Femenine unfolds with sublime grace. 
MICHAEL BONNER 


FOUR TET 
871/Parallel 


TEXT 


7/10 


Fromindustrialtechno to gentle 
melodies: abrace of eclectic albums 


Released within 24 
hours of each other 
over Christmas 2020, 
871 and Parallel bring 
into focus Kieran 
Hebden’s remarkable 
range and creativity. The music on 

871 dates from 1985-1987, pre-dating 
the first Four Tet EP by several years, 
and detours into shoegaze, industrial 
techno, drones and trip-hop. Parallel, 
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Senan Magee on his "nostalgic dreamscape” 


nhis dazzling debut 
album Xompulse, 
young Dublin 


composer Sal Dulu - aka Senan 
Magee - blends cinematic 
electronica, cool ambient 
minimalism and transatlantic 
hip-hop collaboration. 
"Conceptually the album could 
be described as a nostalgic 
dreamscape, he tells Uncut, 
“with the songs representing 
different memories.” 

Xompulse was recordedin 
intense insomniac bursts in 
Dublin, London and Berlin. 
"Making the album was quite 
psychologically and physically 
challenging, Magee says. "It 
took around a year. Whenl go 
through creative spells, | tend 
toneglect other aspects of my 
life and things can get abit 
chaotic. My happiness and my 
creativity are somewhat 
interdependent.’ 

Raised on classic rock - The 


Beatles, Dylan, Hendrix, Van 
Morrison -Magee began 
playing guitar at 11, inspired by 
Nirvana and Smashing 
Pumpkins.He only started 
making beats at 17. 
"Wu-Tangs Bring DaRuckus 
wasthe song that got me into 
hip-hop,” he recalls. 

Self-releasing Xompulse 
during a global pandemic is 
daunting, Magee admits. 

“I'm an independent artist 

and relatively unknown, so 
either way it was always going 
to be difficult. 

"То understand the album 
requires attentive listening as 
itjumps around stylistically, 
sol would hope people might 
bein a position to do that 
given the lockdown. But at the 
same time l think people are 
preoccupied with their own 
lives. Things are really 
bewildering for everyone." 
STEPHEN DALTON 


meanwhile, focuses on laidback 
moods and soft-focus melody. The 
glorious 27-minute long opener 
“Parallel 1”, is built around a languid 
keyboard refrain before climaxing, 
unexpectedly, in a joyous burst of 
chanting. Although Parallel never 
quite hits such heights again, there's 
still much to enjoy as Hebden moves 
through deep moods and textures. 
MICHAEL BONNER 


FRANCOIS & THE 
ATLASMOUNTAINS 


Banane Bleu 

DOMINO 

7/10 

More dreamy insouciance by the 

Francophone pop faves 
On the first album 
in three years for 
Francois Marry’s 
winsome project and 

: fifth since the band 
Eua formed in Bristol in 





2003, Francois & The Atlas Mountains 





shift further from the Afropop strains 
that permeated earlier albumsin 
favour of a Gauloises-scented brand 
of mellow. Devotees ofthe 2000s-era 
indie-pop ofthe Clientele and Marry's 
former employers in Camera Obscura 
will be charmed by the pretty likes 

of “Julie” and “Gold & Lips”, though 
Banane Bleu could’ve benefited from 
more of the darker hues that enriched 
Fleurs Du Mal, Marry’s 2018 album 
devoted to the poems by Baudelaire. 
“Par Le Passé” gets closest to the mark 
with its nods to Steve Reich’s looping 
compositions and the enigmatic 
avant-pop of Christophe, the Gallic 
cult hero who passed away last year. 
JASONANDERSON 


FRUIT BATS 
The PetParade 


MERGE 


8/10 


Eric D Johnsonreturnstohis old 
bandafter aride with Bonny 
Light Horseman 





On his ninth Fruit 
Bats album, Eric 

D Johnson worked 
with musicians 
around the country, 
each necessarily 
recording in their own homes rather 
thantogetherina studio. The result is 
adeeply humane record, perhaps the 
most vivid in Johnson's long career. 
The epic title track, which recalls 
anactual pet parade Johnson saw 
growing up, has asepia-tone folk-rock 
vibe, while the upbeat “The Balcony” 
plays up the glam-rock quality of his 
vocals. These are quirky, slow-moving 
hymns to human perseverance, 
presented by these farflung Fruit Bats 
as “starry-eyed, in stereo”, to borrow 
aline from “On The Avalon Stairs”. 
STEPHENDEUSNER 


LUKE HAINES 

Setting The Dog On The 
Post-Punk Postman 
CHERRY RED 


7/10 


Barking and biting: more difficult fun 
fromtherenegade Auteur 
gee Luke Haines’ last 
е 7" T decade has been 
xui. = dominated by 
А "B conceptual records: 
wi я theone about Nick 
uJ Lowe the badger; the 
one about World Of Sport wrestling; 
the one about priapic solvent-sniffing 
gnomes, etc. This latest outing has 
no story arc, but offers plenty of 
glowering, ‘John Cale circa Sabotage’ 
wormholes to fall down, the Black 
Box Recorder hitmaker dragging 
feminist activist Andrea Dworkin, 
malevolent pumpkins and Ivor Cutler 
into his sinister potting shed. “Now 
I'mthefreak, nobody wants to sit next 
to me", the 53-year-old Haines rasps 
with some delight on “Ivor On The 
Bus”. Smile, nod, avoid eye contact. 
JIM WIRTH 


YOSHINORI HAYASHI 
Pulse Of Defiance 


7/10 


Explodedjazz and mind-expanded 
techno from Tokyo producer 


One reliable fact about 
— |oshinoriHayashis 
music is that it never 
takes the easy route. 
His second album 
draws on multiple 
styles — old-skool rave, jazz fusion, 
the space disco of labelmates such 
as Bjorn Torske - but Hayashi isa 
master synthesist, mashing sounds 
andstyles together with mischievous, 
avant-garde intent. At times it 
bewilders: see “Make Up One’s Mind”, 
a broiling collage of competing jazz 
rhythms. But Pulse Of Defiance has 
alushness of texture that makes 
the compositional knottiness slide 
down easier, and moments like 
“Touch” — dreamy IDM with shades 
of Orbital or early Aphex Twin -are 
worth the price of admission alone. 
LOUISPATTISON 
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GREGPURCELL 


STEVEGULLICK 


"1 
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BENHOWARD 


Collections From 
TheWhiteoutis a 


5/10 


Adisorienting stew of experimental 
folk yieldsmeagre sustenance 


Shunning the faux- 
authenticity of many 
@ of his bigger-selling 
ШП pop contemporaries, 
|| Ben Howard has spent 
„е adecade pursuing 
music that blends a legitimate passion 
for folk tradition with inventive sonic 
flavours. Thisis more apparentthan 
ever on his fourth record, though the 
results here vary dramatically. The 
spritely guitar-pop of lead single “What 
A Day” and melodic force of “Sorry 
Kid” sit alongside some missteps: the 
distorted sludge of many of the lo-fi 
drum loops, like the ones found on 
“Make Arrangements”, uncomfortably 
grate. Also, more often than not, it 
seems like the Technicolor electronic 
sheen is masking tepid songwriting. 
ANDREWPRICE 


JAMES JOHNSTON 
& STEVE GULLICK 


We Travel Time copunxnown 
8/10 


Brittle folk fromlong-term, 
occasional collaborators 


- Having first united 
as ...benderinthe 
early 2000s, James 
Johnston - Gallon 
Drunk mainstay, Polly 
Harvey accomplice, 
former Bad Seed and now acclaimed 
painter — rejoined photographer and 
Tenebrous Liar founder Steve Gullick 
during 2020's balmy summer. As 
street noise seeps in through studio 
windows, their alliance delivers 
fragile, intimate songs reminiscent 

of Palace Brothers, with Johnston’s 
violin trembling over foreboding piano 
notes on impressionistic instrumental 
opener “First Light” and, on “We 
Sail”, the sighs ofa pump organ. 

Like creaking, ancient timber, this 
beguiling approach perfectly matches 
recurring maritime imagery, whether 
it’s “Stormy Sea”’s weary shanty or 
“Seven Sea”’s desolate yearning. 
WYNDHAM WALLACE 


KINGS OF LEON 
When You See Yourself 
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Nautical 
boys: James 
Johnston 
(left) and 
SteveGullick 





7/10 


The Followills overcome family 
feuds and second-guessing on 
cohesive eighth 


Kings Of Leon’s 
first foray with rock 
i کي‎ n hitmaker Markus 
x Dravs (Arcade Fire, 

"LI _ Coldplay), 2016’s 
overwrought and 
formulaic WALLS, exposed a band 
seemingly trapped ina creative cul- 
de-sac. So it’s surprising that their 
second collaboration, following five 
years of self-scrutiny, has yielded 
KOL’s most self-assured, natural- 
sounding LP in ages. Dravs has wisely 
dialled back his signature bombast, 
bringing the Followills’ core strengths 
— Caleb’s quirky soulfulness, cousin 
Matthew’s shimmering guitar 
textures and Jared’s thrumming, 
richly melodic basslines — into sharp 
relief on nuanced mood pieces 
including “100,000 People”, “Stormy 
Weather” and “Supermarket” ina 
captivating display of shared DNA. 
This tellingly titled LP feels like the 
first step in a viable third chapter 
fora band that has rediscovered its 
identity. BUDSCOPPA 


LADY BLACKBIRD 
Black Acid Soul 


FOUNDATION MUSIC. 


8/10 


LA-based singer's classy 
jazz-soulswitcheroo 

ТУ Formerly signed to 
Epic as “the next 
Rihanna”, Marley 
Munroe has pulled 
offan impressive 
reinvention. Her 
alias and choice of opener (an 
interpretation of Nina Simone’s 
“Blackbird”) are clear statements 
ofintent, every track a showcase for 
her knockout voice. Recalling both 
Ella Fitzgerald and Billie Holiday, 

it’s gutsily soulful, yet measured. 
With aband including pianist (and 
Miles Davis alumnus) Deron Johnson 
and Trombone Shorty, the music is 
similarly restrained, keys and double 
bass paramount and plenty of space 
showing offthat voice. The fragile 
“Fix It” — aco-write with producer/ 
arranger Chris Seefried - and a cover 
of the Sam Cooke classic “Lost And 
Lookin” shine especially bright. 
SHARON O'CONNELL 

















BOBBY LEE 

Origin Myths TOMPKINS SQUARE 
8/10 

Paris, Texas... Sheffield 

sur meme Following on 
from last year’s 
Shakedown 
InSlabtown, 
Bobby Lee 

le... once again 
sets out down the M18 towards 
more imagined high mesas and 
desert landscapes. Evoking 

Ry Cooder, Bruce Langhorne 
and JJ Cale, as well as more 
recent cosmic pastoralists like 
North Americans, SUSS and Chuck 
Johnson, the 12 tracks on Origin Myths 
are open-sky instrumental wonders. 
“Broken Prayer Stick” revolves around 
asix-note melody, while “Rule The 
Summer Clouds” musters a few chords 
played over a simple organ drone but 
nevertheless sounds magisterial. 
Elsewhere, “Impregnated By Drops 

Of Rainbow” spools Lee offinto 
kosmische territory. MICHAEL BONNER 


HEATHER LEIGH 


Glory Days BOOMKATEDITIONS 
7/10 


Pedal-steel doyenne's compelling 
lockdownblues 


aj Part of Manchester 
store Boomkat’s 
Documenting Sound 
series focusing 

on music made in 
isolation, Glory Days 
captures the experimental pedal- 
steel guitarist Heather Leigh on the 
verge of delirium with a set ofraw 
psychedelia that channels the lustful 
spirit of acid house. Self-produced 
athomein Glasgow last April, Leigh 
places electronics front and centre as 
she croons repeated phrases over ripe 
drones and rippling arpeggios, asifin 
a trance. Slender gothic grooves such 
as “In Fade” and “Take Just A Little”, 
plus the “Voodoo Ray” hallelujah 

of “Du Fromme”, could be further 
embellished, but given the primitive 
set-up, already intoxicate. PIERSMARTIN 


LOST HORIZONS 
InQuiet Moments 


7/10 


More guests join Simon Raymonde 
and Richie Thomas 


Following up 


| 2017's fine Ojala 
and completing 
i: | December's release of 








In Quiet Moments' first 

ë part, Lost Horizons 
return with a 16-song sophomore 
setthatexpands their palette 
considerably. While the latest musical 
match-ups between Bella Union boss 
Simon Raymonde, former Jesus & Mary 
Chain drummer Richie Thomas and an 
array of guest vocalists may often be 
steeped in a dreampop haze familiar to 
the 4AD faithful, departures from the 
mean include jazzier ventures with Ren 
Harvieu and octogenarian soul singer 





Ural Thomas, plus forays into baroque- 
pop balladry that get the best out of 
Laura Groves and Marissa Nadler. Lest 
anyone forget about Raymonde’s past 
life as a Cocteau Twin, reverb-soaked 
collaborations with Kavi Kwaiand 
KookieLou ensure there’s plenty of the 
old shimmer and spangle to savour, 
toO. JASONANDERSON 


STEVELUKATHER 
IFound The Sun Again 


PLAYERS CLUB/MASCOT 


6/10 


Totoco-founder andprolific session 
guitaristrevisitshisroots 


On his first solo LP 

lin eight years, Steve 
Lukather takes a deep 
diveinto '70/'8os rock, 
showcasing the brassy, 
aggressive riffage he 
memorably brought to Toto and hits 
bythelikes of Michael Jackson, Randy 
Newman, Lionel Richie and The Tubes. 
Toto keyboard player David Paich and 
singer Robert Williams (whose Denizen 
Tenant wasreleased simultaneously 
with I Found The Sun Again) provide 
supportas Lukather blazes through five 
originals — with Ringo Starr drumming 
on the vintage-pop romp “Run To 

Me” -and faithful covers of classics 
from Traffic, Joe Walsh and Robin 
Trower. His singing is serviceable at 
best, but Lukather brings his trademark 
enthusiasm to the set, crisply performed 
live in the studio. BUDSCOPPA 


ТНЕМАВТНА 5 
VINEYARD FERRIES 
Suns Out Guns Out 


ERNEST JENNINGRECORDCO 


В 
а 
- 
F 





8/10 


Alt.rocknoise threesome deliver 
energetic third 


Given their respective 
dutiesin other 
` projects — bassist Bob 
==, Weston with Shellac, 
3 Kahoots guitarist 

š | Elisha Wiesner also 
trading as John Pancake, the serial 
collaborators of drummer Chris 
Brokaw (ex-Come/Codeine) include 
The Lemonheads and Ryley Walker — 
it’s awonder MVF find time to record at 
all. Thankfully, their combined talents 
are put to thrilling use. These visceral 
songs exist at the axis of post-rock and 
hardcore, full of minor-chord distortion 
and splenetic bursts of punky guitar. 
*MC Modern" is Slint meets Big Black; 
"After You" feelslike early REM; the 
jagged “IdaSez” rides an evil Stooges 
groove. ROBHUGHES 
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Simpson: 
invitingus to 





skiptown 


Safe Distance 


CORNELIUS CHAPEL 


Alabama veteran steps 
out on her own. 
By Stephen Deusner 


SON “Slip”, the second track 
— on her second solo album, 

| Y Janet Simpson invites you 

—— to bustloose with her. With 
awaltzing guitar anda 

——— nervous bassline, it's a barfly 
lament that recalls early Tom 
Waits without the knowing schmaltz, inspired 

by a particularly fraught night at her favourite 
watering hole in Birmingham, Alabama. As the 






JH 








jumping to a new idea or alighting on a new 
sound, as Simpson invites her listeners to 
skip town with her. 

Whileshesings about escape, Simpson 
has made a name for herself by staying 
put. After releasing a solo debut, Moon, in 
1997 that’s so rare that her only remaining 
copy is the original DAT tape, the Georgia 
native moved to Birmingham in 1999 and 
has been a local mainstay ever since, 
watching as the local music scene grew 
in parallel with the city’s fortunes. Her 
main outlet was Delicate Cutters, named 
after a Throwing Muses lyric and drawing 
from late-’80s underground acts like The 
Sundays and Downey Mildew. Just before 
that band broke up, she briefly joined 
James Jackson Toth on two Wooden Wand 
albums: 2011’s Briarwood and 2013's Blood 
Oaths Of The New Blues. 

More recently, Simpson found the perfect 
musical foil in local singer-songwriter Will 
Stewart, and together they’ve partnered 
up for a variety of projects, including the 
bubblegum-punk outfit Teen Getaway 

















Robert Wason on bass and Tyler 
McGuire on drums. It’s the same 
lineup as Timber, but they’re 
versatile enough to sound likea 
different band altogether. 
Recording at the Communicating 
Vessels studio in Birmingham with 
local engineer/mixer Brad Timko, 
Simpson and her co-conspirators 
have madea country record 
that kicks against every country 
convention imaginable. There’s 
only asubdued twang in her voice, 
which is steely and expressive, 
like Chrissie Hynde or Karen O. 
There are no pedal steel guitars, no 
Bakersfield licks. Instead, they trade 
in chintzy keyboards and fretless- 
bass flourishes. There are some two- 
steprhythms and a few barn-dance 


up, kicked around. There are several 
roadhouses and alot of booze, as 
though these songs document a 
recent bar crawl through Steel City. 
"['ve been drinking all my feelin's", 
she sings on the bruise-tender 
“Black Turns Blue”. “It’s so much 
easier than dealin”. That line isa 
perfectly succinct encapsulation 
of honky-tonk music, but Simpson 
sings it like it’s personal. 

On “Nashville Girls”, the first 
song on Safe Distance, she tells 
you exactly what kind of artist she 
doesn't want to be. "T ain't one of 
these Nashville girls", Simpson 
declares, finding no commonality 
with those women who are "tattoos 
and bubblegum, worldly and naive". 
Singing about who she isn't might 
sound condescending if she didn't 
have sucha strong grasp of who she 
is. Simpson is an artist with a keen 
understanding of rock history, a 
fascination with its darker corners, 
and the ability to put her own stamp 
on everything. She comes across 
like a veteran of the scene, an artist 


ЧИН waltzes, but they’ve been roughed 


| | ^ 1] who has honed her idiosyncrasies, 


yetthis album, while technically 


asophomore effort, sounds like a debut. It has 
the power ofa vital artistintroducing herself and 
cordoning off her own patch of earth. Or at least 
her own corner of the bar. 


and the experimental slowcore group Timber. 
She sings on his breezy 2019 country-rock record 
County Seat, and he returns the favour by leading 
her band on Safe Distance, which also includes 


i Oh.’ нн 


regulars all look for the bottom of their beers, she 
plots an escape. “We could be down the road before 
they know, but we gotta leave right now”, Simpson 
conspires, her voice conveying an antsy urgency, 
like she’s already got her keys out and is heading 
for the door. And she delivers the chorus like an 
ultimatum: “I would gladly slip away with you". It's 
asimple sentiment but a powerful one, as though 
she’s rewriting that other great Alabama anthem - 
Clarence Carter’s “Slip Away”. 

Safe Distance is an album of hellbent getaways. 
Sometimes Simpson speeds out of town, as on the 
raucous roadtrip anthem “Reno”. Other times it’s 
just two lovers making some time together, as on 
the bluesily majestic “Mountain” (whose refrain, 
“My arm on your shoulder, and my back in your 
hand”, recalls prime Lucinda Williams). And on 
afew songs it’s just a small retreat from the world: 
the quiet “Awe & Wonder” shuts out the noise 
until all that remains is a fading thunderstorm 
andachance for reconciliation. The result is an 
album that’s always moving somewhere, always 
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IAIN MATTHEWS 
Fake Tan 


6/10 


Backed by Norwegian 
roots quartet The 
Salmon Smokers, 
Matthews takes a 
walk down folk- 
memory lane on this 
pleasingly adventurous set of fresh 
takes ofsongs he recorded back in 
the day with Fairport Convention, 
Plainsong and Matthews’ Southern 
Comfort. Now in his mid-seventies, 
his voice has lost none ofits choirboy 
clarity but familiar songs such as 
“Woodstock”, Richard and Mimi 
Farina’s “Reno Nevada” from his 
Fairport days and Dylan's "It Takes A 
LotTo Laugh" arerecast in deliciously 
spooked new arrangements that 
juxtapose the dobros, banjos and 
chiming guitars of standard folk-rock 
protocol with darker, more sinister 
tones. NIGEL WILLIAMSON 


MAXÍMO PARK 





Nature Always Wins 
PIAS/PROLIFICA 
7/10 

Pieced together 


FP inlockdown with 
— Atlanta producer Ben 
TENE Allen, inspiration 
ЕС Т Jay closer to home for 
MAXIMO PARK Paul Smith, as the 
wrenching change of parenting his 
four-year-old daughterconsumed his 
writing. A yodelled hook maintains 
pop punch on *Baby, Sleep", but 
remembered guilt curdles *The Acid 
Remark", and parental ecstasy is 
tugged by the tang of nostalgia for past 
recklessness. *I can't help craving/ 
For the riverbanks we walked along 
when we were young”, Smith pines on 
epic closer “Child Of The Flatlands”, a 
precise madeleine for post-industrial 
Stockton-on-Tees. Parenthood proves 
just another phase in Maximo Park’s 
stubborn stand for empathy and 
learning through rock'n'roll. 
NICKHASTED 


DEAN McPHEE 
Witch's Ladder 


HOODFAIRE 





7/10 


Dean McPhee’s 
approach to solo 
guitar is elemental 
and pared back - not 
exactly minimalist, 
but certainly about 
playing the right notes and nothing 
more. The five spectral songs on 
Witch’s Ladder may feel slight at first 
blush, but there’s something deeply 
resonant at their core, an emotional 
heaviness that resolves, eventually, to 
an ascetic calm. The plasmic drones 
of “Red Lebanese” are like Fripp 

on downers, or Roy Montgomery’s 








Nagisa 
ZU 


“Twilight Conversation” after letting 
the lightin; pieces like “Eskdale Path” 
and “The Alder Tree” are denuded, 
plangent plucks ofstrings tangling 
around each other inaslow-motion 
choreography. 

JONDALE 


PAT METHENY 
Road To The Sun 


MODERN/BMG 


7/10 


| Having won Grammys 
in 10 different 
wee Categories, including 
jazz, New Age and 
fusion, Metheny 

Ell sounds on Road To 
The Sun as if he’s bidding for a new 
honour as best contemporary classical 
composition. Consisting of just two 
lengthy acoustic guitar suites, the 
title piecein six movements finds 
him playing with the Los Angeles 
Guitar Quartet, while “Four Paths 
Of Light” is a classical guitar duetin 
four contrasting sections with Jason 
Vieaux. It goes without saying that 
virtuosity is the order of the day, but 
there’s no showboating and every 
classically nuanced arpeggio oozes 
with an elegant, crystalline beauty. 
NIGEL WILLIAMSON 


MISC 
Partager ambulance 
BONSOUND 


ка le ЧЕ 


Wr: ШШ. 





6/10 


They play piano jazz, 

but the first track 

; of Misc's second 
album, “Le Preacher”, 
confirms they don’t 
? ^ regard their music as 

a route to s. “Everything that 
you used to have is gone!” bellows the 
sampled voice of an African-American 
minister, as the band whip up an 
elegant turbulence, spearheaded 
by pianist Jerome Beaulieu’s hectic 
flurries of melody. Elsewhere, 
Partager l'ambulance — it translates 
as “sharing the ambulance” — 
balances minor-key nonchalance 
with the slippery, experimental 
quality of the post-rock their home 
city does so well. Its best moments 
are its most purposeful: see “Une 
Chiee”, a thorny groove featuring 
guest Jérémi Roy on Turkish bağlama. 
LOUISPATTISON 


ROY MONTGOMERY 
Island Of Lost Souls 


GRAPEFRUIT 


7/10 
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WH As guitarist in The Pin 
si Group, Montgomery 
* B featured on Flying 
IM Кит first release, 

` s 40 years ago. Since 
then, he’s been an 
almost chimeric presence on the NZ 
underground, often vanishing fora 
time and then reappearing in another 
context or with a different stylistic 
form. Of these four new symphonic 
guitarscapes, at 23 minutes "The 
Electric Children Of Hildegard Von 
Bingen (For Florian Fricke)" is the 
longest. It's an ecstatically insistent 
piece with a meditative quality 
shared by spiritual music as well as 
that of Popol Vuh, but quite different is 
“Soundcheck (For Adrian Borland)”, 
which recalls Cocteau Twins and 
The Cure circa Disintegration. 
SHARONO'CONNELL 


MOTHER OF MARS 
IHear 





6/10 


Mother Of Marsis 
thelatest vehicle for 
fa Vito Roccoforte and 
Gabriel Andruzzi, 
two of the livelier 
members of The 
Rapture, the New York punk-funk 
outfit who split in 2014 after years 

of tension. Together, the pair have 
long dabbled in the more deviant 
side of disco and here, aided by 
Japanese singer Jaiko Suzuki, turn 
ina tasteful if unremarkable slab 

of kosmische-hued electronics, all 
pulsing rhythms and serene melody, 
that nods to LCD Soundsystem 
(“Through The”) and Midori Takada 
(“Matteruno”) during moments of 
extended bliss. A cool debut, though 
some of the verve that made The 





Rapture so thrilling wouldn’t go amiss. 


PIERSMARTIN 


Pat 
Metheny 





NAGISA NI TE 
Newocean 


8/10 





W On their 10th album 
soman J" in 25 years, Nagisa 
NiTe are on typically 
gracious form, each of 
their songs an object 

h lessonin framing 
Bine almost childlike melody 
increative ways. The sound hasn't 
shifted too much - core duo Shinji 
Shibayama and Masato Takeda are 
clearly enamoured of the folksier, more 
song-based end of’7os prog, witha 
distinct Canterbury lilt on occasion 
here - but everything is consummate: 
vivid, rich and deeply affecting. And 
when their long-standing guitarist 
Naoki Zushi cleaves the songs in two 
with a sky-strafing solo, things stretch 
out to Crazy Horse-esque proportions. 
JONDALE 


ISRAEL NASH 
Topaz 


8/10 


Nash made Topaz 
inthe home studio 
on his ranch, roping 
in musicians from 
Austin to fill out the 
sound. A fine racket 
itis, as well — sumptuous country- 
soul, leaning heavily on the brass, 
most obviously evocative of the more 
ruminative records of Neil Young, or 
the rockier edges of Rodney Crowell. 
For all that, Topaz on the whole isa 
languid and gently uplifting work 
—it’s at its best when its angriest. 
“Sutherland Springs” is a mournfully 
furious reflection on the 2017 massacre 
in the Baptist church in the titular 
Texas town; it might even rank as the 
“Ohio” ofits moment. ANDREW MUELLER 
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Last Time | Saw Grace 


DRAGCITY 
8/10 
= This duo formed by 
tr Ben Chasny of Six 
Organs Of Admittance 
and Donovan 
® Quinn of Skygreen 
Leopards were last 


seen back in 2014 when they released 
the endearingly ramshackle and well 
received Voices In A Rented Room, 
went out on tour and then evaporated. 
The belated follow-up is marginally 
more focused but every bit as loveable, 
with the pair taking a lo-fi songs- 
round-the-campfire approach but 

not entirely withholding their more 
experimental side. “Onward To 
Devastation" and *Wild Dogs" boast 
expansive outros, while the clanging 
“Hermitage Song” and cascading 
“Turned To Graffiti” demonstrate the 
variety of instruments and styles that 
stops a lovely record ever getting too 
familiar. PETER WATTS 


PSYCHEDELIC 
PORN CRUMPETS 
SHYGA! The Sunlit Mound 


MARATHON ARTISTS 


8/10 


A y E Wî The sleeve art for 

this quintet's latest‏ 1 ر 

i > isa good indicator 

5 of what'sinside - a 
1 sensory overload of 
^ psych-rock cut with 
prog, alt.rock and boogie that’s full of 
sharp, switchback moves. Packing 
14 tracks into 38 minutes, it’s very 
much asprint, the breathlessness 
part ofits impact, but despite this 
intensity, mainman Jack McEwan 
steers SHYGA!... clear of excess and 
keeps his ear on melody throughout. 
It flashes by in an irresistibly upbeat 
blur of surge and retreat, the Beatles/ 
Ty Segall jam of “Mr Prism” and 
“Mundungus”, where QOTSA’s helter- 
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skelter boogie is perverted by Queen, 
just two of the standouts. 
ЗНАВОМО СОММЕЦ. 


RENÉEREED 
Renée Reed 


8/10 


wae Renée Reed hails 
from rural Louisiana, 
and her music 
combines clear Cajun 
influences married 

to the uncluttered 
French'60s pop of Gainsbourg and 
Francoise Hardy. This curious mixis 
most evident on the dreamy “Ot Est Le 
Fée”, where she sings in French against 
asepulchral backwash, and there 

is a meditative quality throughout 
this hazy, mercurial debut. The tidal 
“Little Flower Dance” feels pregnant 
and humid like a swampy Louisiana 
evening, while there’s a rippling, 
repetitive beauty to “Your Seventh 
Moon” and “Neboj”. Occasionally 

she ups the pace — “I Saw A Ghost” 
has a breezy twang, while “Fast One” 
is relatively hasty — but the overall 
atmosphere is slow, strange and 
dreamy. PETER WATTS 


SANISIDRO 
ALoPesau, ALo Bajo Y 
ALoLlano sioveny 


6/10 








Roughly translating 
from the Spanish 

as “rather heavy, 
kindalow and 
somehow slow”, 
thisis a surprisingly 
dusky, moody mini-album solo debut 
from Isidro Rubio, aman previously 
associated with high-octane Valencian 
garage loons Venereans and Wau Y Los 
Arrrghs!!!. He gives good slow, though, 
as opener *Calamata" is a smoky, 
twangy beauty deserving to besung 
gazing across desert vistas at sunset 
inaSpanish-filmed western. The 

6/8 time pulse of “Avantguarda” is 
similarly alluring, accompanied by 
Morricone-esque guitar arpeggios 

and entranced vocals. Later the mood 
gets so stoned and somnambulant you 
might nod off, but the gentle drift into 
that good night feels pretty agreeable. 
JOHNNY SHARP 


SEASICK STEVE 


Blues In Mono THERE'S A DEAD SKUNK 





7/10 


What’s a po’ boy 

to doinlockdown 
waiting for Judgment 
Day ’cept sing the 
blues? Barely six 
months after his last 
album, Love & Peace, Steven Wold 

is back with a stripped-down set of 

a dozen deathless country-blues 
tunes, just his voice, acoustic guitar 
and bottleneck slide recorded on an 
antique 1940s microphone. Blues 
standards by the likes of Muddy 
Waters (“My Babe”), Charlie Patton 
(“Moon Goin’ Down”) and Mississippi 
Fred McDowell (“Fred’s Worried 
Blues”) are augmented by four new but 
ancient-sounding Seasick Steve songs 
- and when he sounds as grainily 
goodasthis, arguments about how 
authentic he is are rendered irrelevant. 
NIGEL WILLIAMSON 


STRAWBS 


Settlement esoteric 
6/10 














Leader David Cousins 
describes Strawbs' 


| ч EE first album since 
и » celebrating their 


Ee IB 


i- 


_ 50th anniversary 

@ in 2019 as aset of 
songs inspired by political and social 
upheaval, the group’s stall set out on 
the opening title track (“Chaos in the 
system makes the stomach churn”). Its 
foreboding gothic folk finds equally 
despondent bedfellows in the more 
musically upbeat “Judgement Day” 
and the bucolic jangle of “Each 
Manner Of Man”, poetical dispatches 
from a world gone to Ше dogs. More 
traditional folk tropes are on show 
for "Champion Jack", its colourful 
narrative tracking the life of a once 
féted boxer determined to find 
dignity in a prisoner-of-war camp. 
TERRY STAUNTON 


SUNBURNED HAND 
OF THEMAN 
Pick A Day То Оетнвекговео 





9/10 


Bandcampreleases 
may have been piling 
up by the dozen, but 
it’s been over a decade 
since Massachusetts’ 
“i finest free-rock troupe 
last made a widely available album. 
This scintillating set pulls and pushes 
extant studio ideas into wonderfully 
weird new shapes, ranging from the 
acoustic extemporising of “Dropped 

A Rock” and brusque rumble “Black 
Lights” to longform pieces suchas 
“Initials” and the title track. The 

latter spools out into aneon-lit jam 
with Beefheartish non sequiturs; the 
former locks into a krautrock groove, 
aided by fabulously random vocals 
(“Let’s become priests!”) that rise into 
electronic jabber. ROBHUGHES 


THE TELESCOPES 
Songs Of Love AndRevolution 


TAPETE 





7/10 


Bridging the gap 
between Loop’s drone 
austerity and the 
bowl-cut thunder of 
the Thames Valley 
shoegaze scene, The 
Telescopes (from frumpy Burton-on- 
Trent) never quite found their place 
in the record racks. Momentarily a bit 
baggy after signing to Creation in the 
early 1990s, the have been pulled by 
Stephen Lawrie towards wilder places 
in the decades since, though Songs 
Of Love And Revolution returns to the 
more familiar detuned space of their 
debut LP Taste, thundercloud guitar 
squall and all. “We Say Magic And 
We Are Neutral” and “Strange Ways” 
exemplify The Telescopes’ knack for 
doing Tago Mago Jesus And Mary 
Chain-style. JIM WIRTH 


Nelson: 
back to Ol' 
BlueEyes 


That's Life 


SONY LEGACY 





Part two of Willie's tribute to Sinatra, following 2018's 


My Way. By Neil Spencer 


AS Bob Dylan may tell 
you, covering Frank 
Sinatra classics is 
not withoutits risks. 
Comparisons with 
Sinatra’s vocal agility 
-— — isone problem - they 
didn’t call him The Voice for nothing - 
while his versions of a large swathe of 
the Great American Songbook remain 
definitive, indelibly stamped with his 
personality and the Rat Pack panache of 
his prime. Frank liked to own a song. 
Willie Nelson is no stranger to either 
Sinatra or the American songbook. He was 
an aspiring 22-year-old DJ when Sinatra 
delivered In The Wee Small Hours in 1955 
(its sleeve design is echoed here), anda 
few years later, when Nelson was singing 
on Saturday nights at Houston’s Esquire 
ballroom, Sinatra numbers were surely 
in the repertoire. They were certainly 
on the charts. Throughout his twenties 
Willie was writing country variants of the 
Songbook - numbers like “Crazy” and 








“Hello Walls”. Nelson the button-down 
balladeer predates Willie the bandana’d 
outlaw by some time. 

Since then, Willie has regularly 
returned to the Songbook and its creators, 
beginning with 1978’s Stardust, a set of 
standards quite at odds with his persona 
as rebel honcho, and whose idiosyncratic 
charms delivered his biggest commercial 
success. Willie didn’t bother replicating 
originals like “All Of Me”, he delivered 
alternative versions tinged with country 
and jazz. His guitar playing, still 
underrated today, helped. 

Nelson’s early years fronting a ballroom 
band are beautifully evoked by the opener 
here, “Nice Work If You Can Get It”, taken 
at a brisk pace with a tinge of western 
swing in the arrangements — dance music, 
in fact. Willie’s at ease, with nothing to 
prove but his bonhomie. 

Not everything here is such a happy 
fit. Both That’s Life and his 2018 Sinatra 
record My Way are meant to be cast in 
the slightly eclectic mould of Stardust, 
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but mostly adhere to a Sinatra-esque 
formula of complex brass arrangements, 
supplemented by syrupy strings. Producer 
Buddy Cannon understands an orchestra, 
but massed horns don’t always suit Nelson, 
who at 87 no longer has the vocal chops 

(if he ever did) to ride a big band. He copes 
gamely on upbeat numbers like “You Make 
Me Feel So Young”, “Just In Time” and 
“Luck Be A Lady”, but on “You Make Me 
Feel So Young” he simply gets blown away, 
subsumed by the growling brass. The 
mismatch is more glaring still on “I Got You 
Under My Skin”, where aclumsy samba 
rhythm (it doesn’t sway, nota bit) evades 
Nelson, who simply sings on regardless of 
what is happening behind him. 

Nelson has always taken liberties with 
timing, hanging back on a word or phrase 
or delivering it early — he has often been 
accused of ‘talking the lyrics’ rather 
than singing them. It’s askill set picked 
up from Sinatra himself — “Frank didn’t 
worry about being behind the beat or in 
front ofthe beat - he could sing it either 
way, and that's the feel you have to have." 
The mutual admiration that developed 
between Sinatra and Nelson was founded 
in part by their vocal looseness. 

Forintimacy and authenticity, less 
musical architecture often proves better. 
The comparatively minimalist title track 
isacasein point. Sinatra delivered the 
song (a major hit in '66) at full blast, as a 
piece of high-kicking, top-of-the-heap 
defiance. Befitting his years, Nelson 
turns itinto weathered philosophising — 
‘pauper, pirate, poet’, been there, done 
that. The crying harmonica here is surplus 
to requirements and shows up again on 
“In The Wee Small Hours”. No-one has 
yet captured the sense of desolation that 
Sinatra squeezed from the song, and nor 
does Willie, though he lays on the pathos. 
Willie doesn't mind being schmaltzy - it 
works well on *Cottage For Sale", for 
example - coming as he does from an age 
when sentimentality was welcomed, not 
shunned (not much schmaltz in “Like A 
Rolling Stone", by contrast). 

Theearliest number hereis 1927's 
“Lonesome Road”, a gospel call that was 
an odd fit for Sinatra, for whom ‘Gabriel’s 
horn’ probably announced the next 
round of martinis, and Nelson and his 
team struggle to find much enthusiasm 
for its pilgrim spirit. At the other end of 
proceedings comes Jerome Kern’s “I Won’t 
Dance”, a dizzy duet with Diana Krall 
that’s acompanion piece to the duet with 
Norah Jones on My Way's “What Is This 
Thing Called Love". Krall, who can do 
pyrotechnics when she chooses, instead 
keeps things cool and playful while Willie 
plays straight man, delivering a husky 
version of Astaire rather than Sinatra. 

Comparisons between the two halves 
of Willie’s homage to Ol’ Blue Eyes puts 
them about level, though My Way has 
the more mellow, accessible numbers. 
Sinatra would be delighted, as Nelson 
undoubtedly is with his 71st studio album. 
Ring a ding ding. 
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Two Years 


MAPLE DEATH RECORDS 


Yukon gold: raw debut from Canadian 
singer songwriter. By Tom Pinnock 


THERE'Sa 
tendency in 
the UK to see 
Canada as 
something of 
a promised 
land. 
Compared to those gun-toting 
crazies to the south, it's surely 
aland of civility, each town as 
friendly as Schitt's Creek, the 
population as cultured as Leonard 
Cohen, Margaret Atwood or 
Neil Young. 

“That’s quite disturbing if people 
thinkthat," Konner Whitney 
tells Uncut. “Canada is a settler 
colonial nation like many others. 
And, like the others, it has its own 
unique track record of oppression 
and genocide that has yet to be 
reconciledin any tangible way. 
If things like this filter into my 
music it’s because they’re things 
I think about.” 

Whitney spent some of his 
early years in Whitehorse, in the 
northern Yukon territory, and he’s 
moved back there again now. The 
territory is twice the size of the 
UK, but with the population of 
Cleethorpes. In the summer, days 
are long; in winter there’s only 
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five-and-a-half hours of sunlight. 
This is still the frontier then, in 
some form, and Whitney’s music 
has the grit and gallows humour 
one might expect from such a 
place, along with a debauched 
bent suggestive of early Cass 
McCombs or Lou Reed. 

In fact, there is a great deal of 
The Velvet Underground in these 
eight songs and two interludes, 
from Whitney’s harsh, streetwise 
croon to the droning, Cale-like 
strings that saw through several 
tracks — he also reveals to Uncut 
the influence of experimental 
composer Julius Eastman and the 
Coltranes’ spiritual jazz. 

His only widely released record 
so far has been the 2016 EP 
“Goodnight”, which ended with 
its inebriated title track: “It’s now 
or never before the sun comes up/ 
Before this goodnight turns into 
smut..." Two Years, in keeping, 
opens with *Good Morning", and 
anote ofreflection: *Good morning 
to the sunin your eyes/Good 
morning to that face in the mirror/ 
Pass me a brush, some soap to 
clean it up/Oh, but tomorrow it'll 
be different”. 

Sometimes there’s joy and wild 


















times: “Cowboy City 
Rockers” is playful, 
bluesy folk straight out 
of 1965, with Whitney 
recalling ajoke about 
a duck asking for 
grapes in a bar, his 
words echoed by female backing 
vocals. Throughout the record, 
they reappear, with the sweeter 
sounds of his cohorts balancing 
his own raspier voice, asuccessful 
strategy for his countryman 
Leonard Cohen. The beaten-up 
country honk of “Last Night” 
features a whole barroom chorus 
behind Whitney’s drunken drawl, 
as he dissects the revelry he’s run 
towards: “I can’t eat a meal without 
feeling sick/Can't go to sleep 
without waking up ina ditch". *Me 
Or The Party #165”, meanwhile, 
isa waltzing lilt with slide 














EVE NOTES sutor Whitney taking 


delicious pleasure in his 
own misery. 

Much of the music here 
paints in darker, noisier 
hues, though. “The 
Weekend” begins with 
a burst of deep feedback 
and cuts into organ-led 
gospel-blues; but there’s 
something fragmented 
and ghostly aboutit all, 
withits vacant rhythm 
and ramshackle guitar. 
“Trans-Canada Oil 
Boom Blues” is the most 
rocking moment here, a 
grimy R&B gallop that 
recalls “Maggie’s Farm” 
inits vicious groove and 
ragged momentum. 
Whitney’s examining 
the darker side of his 
country and its greed for 
black gold, as he returns 
to Whitehorse from time 
spent further south - 
"head in hand I limp 
backto the tundra..." 

His conclusion is clear: 
“You can keep your 
promised land”. 

Yet, as Two Years 
begins with meditative 
optimism, so it ends. 
“Maryland”, the album’s 
sparkling closer, is also possibly 
its finest song, paying tribute to 
Ocean City — “the kind of place 
where you could fall in love", 
Whitney explains - in a blaze 
of good cheer. For its first minute 
it’s sparse, just two buzzing 
acoustic guitars, bassanda 
loosely tuned piano; but it 
unexpectedly blossoms into 
a triumphant haze of violins 
and woodwind, Whitney 
yearning for change, outside 
and within. “Onward to Maryland, 
and beyond...” 


опе, Whitney: 




















THEUNDERGROUND 
YOUTH 
The Falling FUZZCLUB 


7/10 


Jet-blackpaeans set to 
deceptively jovialmelodies 


Berlin-based, 
Manchester-birthed 
ENS Underground 
Youth's post-punk 
melancholia now 
runs to 10 albums, 
and The Falling cranks up the folk 
noir to dizzying new heights. Vocalist 
and songwriter Craig Dyer straddles 
the worlds of Nicks Drake and Cave 
with macabre glee, railing against 
narcissists on the stark “Vergiss Mich 
Nicht”, while “A Sorrowful Place” 
boasts the wry worldview of a cynical 
Leonard Cohen love ballad. Dyer's icy 
delivery is sweetened by a musical 
palette where pianos and accordions 
joust with string quartets; delicately 
intricate arrangements couching 
novelistic sketches from the darkest 
ends of streets where only the most 
desperate tread. TERRY STAUNTON 


CHAD VANGAALEN 
World's Most Stressed 
Out Gardener 


SUBPOP 


8/10 


Endearing psych-pop postcards 
fromindustrious Canadian 


Like the scrappy home 
recordings that first 
earned the Canadian 
singer and multi- 
instrumentalist the 
loyalty of Sub Popin 
2005, the songs on Chad VanGaalen’s 
seventh album for the label often 
boast arichness of texture and depth 
of craft that belie their fuzzy and 
frayed lo-fi trappings. And despite its 
high-strung title, VanGaalen’s latest 
feels like one of his least fussed-over 
releases. With their beatific blend of 
pop, folk and psychedelia, “Starlight” 
and “Where Is It All Going” areas 
fetching and free-flowing as anything 
he’s created. The sole remaining 
vestige of the album’s earlier, more 
minimal incarnation, “Flute Peace” 
evokes Arthur Russell and Brian Eno 
at their most pastoral. An expansion 
of VanGaalen’s cult audience is sorely 
overdue. JASONANDERSON 


VARIOUS ARTISTS 
Two Synths A Guitar 
(And) A Drum Machine 


SOUL JAZZ 


8/10 
The shape of dance-punk tocome 


The London-based 
label Soul Jazz 

have built astellar 
reputation on their 
reissues of obscure 
post-punk music. Two 
Synths..., though, proves they’ve got 
an ear to the newas well, collecting 15 
contemporary groups operating inan 
electronic punk style. Cool, angular, 
a touch rough around the edges, the 














likes of Gramme’s “Discolovers” and 
Tom Of England’s “Neon Green” would 
have packed the floor at New York’s 
Mudd Club circa’84. But the sound 

is too obscure to feel nostalgic, and 
besides, some here have dug right back 
to the source: “The Balance” teams 
Filipino producer Vex Ruffin up with 
Fab 5 Freddy, the New York hip-hop 
veteran name-checked on Blondie’s 
“Rapture”. LOUISPATTISON 


VIRGINIA WING 
Private Life 


8/10 


Duo expand on their take of 
experimental electronic pop 


After their 2018 
breakthrough, 
Ecstatic Arrow — 
which married 
intricate rhythms 
and multi-layered 
electronics with glistening melodies 
—here Virginia Wing plunge deeper 
into their idiosyncratic world. The 
result is less immediate and infectious 
but perhaps more complex and 
expansive. “St Francis Fountain” 
leaps out as a gorgeous highlight, 
with Alice Merida Richards’ vocals 
coalescing with crisp beats and 
enveloping electronic soundscapes. 
Elsewhere there’s a more distanced 
delivery that reflects an increasingly 
fractured world the lyrics depict — 
like the ambient electronic jazz of 
“gg North” — as wellas instrumental 
moments that add to the feeling 
ofarecord that is dreamy and 
introspective yet teeming with 
ambition. DANIEL DYLAN WRAY 


RYLEY WALKER AND 
KIKAGAKU MOYO 
Deep Fried Grandeur 


HUSKY PANTS 


8/10 


Steamy Chicago-Tokyopsych/ 
primitive guitar summit 
WL Ryley Walker’s 
= Midwest Primitive 
A guitar roots have 
ae broadened to meet 
Eu Kikagaku Moyo's 
"en "2209-3 expansive Japanese 
acid rockin swirling unity, in this 
improvised collaboration at 2018's Le 
Guess Who? festival. Bitchin’ Bajas’ 
Cooper Crain sculpted the resultant 
nonet’s raw tapes, as five guitars, a 
sitar and doubled rhythm section 
interweave, Walker languidly snaking 
around the racing motorik groove of 
“Shrinks The Day” before a finale of 
Who-like ferocity. Massed cymbals’ 
shivering traceries and guitar glints 









Chad 
VanGaalan 








AWingedVictory 
For TheSullen: 
subtlety and 
terrorby thescore 


adorn the drones, as sonic quantity 
bolsters quality, the ritualistic glide 
of Indian and kosmische influences 
roiling with stray, fuzzed-up incident, 
in an inspired meeting. 

NICKHASTED 


JANE WEAVER 
Flock 


FIRE 


9/10 
Superlative, hook-stuffed avant-pop 
- ТЕ ӨГ Б ОП АНегазепезо? 
CES isi bold conceptual 
МЕСО 5 9 Works, Weaver has 
S 0€ | decided to cut loose 
"* on Flock, which also 
ditches some of her 
space-rock otherness for asound 
that sidles closer to the dancefloor. 
A fabulous treat itis too. “The 
Revolution Of Super Visions” shakes 
its hips like a Venusian iteration of 
Chic, while a smart Funkadelic 
groove powers “Pyramid Schemes”. 
The wondrous “Solarised” even hints 
at an improbable union of Tangerine 
Dream and Etienne De Crécy. 
She hasn’t gone full diva though, 
tempering these impulses with more 
experimental forays into spiritual 
jazz, Gallic disco and synth-driven 
kosmische. 
ROBHUGHES 


YASMIN WILLIAMS 
Urban Driftwood 


SELF-RELEASED 


7/10 


Radiant instrumentals from 
unorthodox guitarist 

i Virginian Yasmin 
| Williams takes an 
* unorthodox approach 
| що guitar-playing, 

— t". layingtheinstrument 
ДЬ across her lap, tuning 
the keys in harmony, and approaching 
it something like a keyboard. Her 
second collection ofinstrumentals 
shows something of her style of 
playing and composition, both marked 
by adistinctive open-faced quality and 
acertain radiance. Documenting the 
unsettling months of 2020, the tracks 
here move from the balmy possibility 
of “I Wonder” through to the sterner, 
compelling “Adrift”, for which she 
enlists cellist Taryn Wood. These are 
complex, but instinctive tunes, with 
shades of Mary Lattimore. 

LAURA BARTON 
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AWINGED VICTORY 
FOR THE SULLEN 
Invisible Cities 


8/10 


Condensed accompaniment 
toextravagant multimedia 
theatre piece 


Like Nils Frahm, 
Dustin O’Halloran 
and Adam Wiltzie 
have outgrown 
their ‘new classical’ 
origins. Though 
this development’s been as creeping 
as their music, their roles as, 
respectively, pianist and drone 
merchant have been augmented, 
making them more blurred. This 
subtle score to Leo Warner’s 
adaptation of Italo Calvino’s 1972 
experimental novel still boasts 
quietly echoing melodies on “The 
Divided City” and, on “Desires Are 
Already Memories”, hazy Stars 

Of The Lid atmospherics, but an 
underlying tension threatens “Every 
Solstice And Equinox”’s tranquil 

air and “Total Perspective Vortex”’s 
climax is terrifying. Brass and choir, 
meanwhile, serve “The Celestial” 
rather than merely decorate it. 
WYNDHAM WALLACE 


RICHARD YOUNGS 
Holograph 


GLASS MODERN 


7/10 


Along weekend'swork:the result, 
pure DIY pop pleasure 


Richard Youngs’ 
music can be all over 
the shop — he’s not one 
shy of broaching new 
genres or approaches 
-but within each 
album he’s remarkably conceptually 
consistent. On Holograph, he’s working 
more with temporal constraints, 
composing to commission across a 
long weekend. Building from clattering 
rhythm tracks and lyrics grabbed from 
the metaphoric notebooks, songs like 
“Quickened Second Chance” and 

“My Hands In The Hands Of Senses” 
are insistent things, open-tuned 
12-string guitars chiming away as 

bass pulses like a flickering light. 

It’s quizzical stuff, ahome-brewed 
pop-not-pop with Youngs’ clarion-call, 
folksy voice soaring over the top. 
JONDALE 
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"Your kiss sosweet, your sweat sosour” 








Agit pop pioneers’ boxset is solid gold. By Louis Pattison | 


OTforthe first time 
inits history, Great 
Britain finds itself at 
acrossroads, pulled 
one way and another 
by opposing cultural 
and political forces. On 
one side stands an establishment dedicated to 
the consolidation of existing power; on the other, 
amovement to confront and atone for the more 
shameful aspects ofthe past, as a way of addressing 
them and moving forwards. Of course, Gang Of 
Four were there in 1979. Asfrontman Jon King sang 
on *Not Great Men", the third track on their debut 
album Entertainment: "The past lives on in your 
frontroom/The poor still weak, the rich still rule". 
Sentimentally, semantically, sonically, it could 
have been written yesterday. 
Sifting through Gang Of Four 
77-81, a grand boxset dedicated 
to the group’s first five years, 
it’s hard not to be struck by 
how deep their influence 
has run. Formed in 1976 out 
of the scene surrounding 
Leeds University’s Fine Art 
department, the group’s 
intellectual, stridently left- 
wing observations on politics 
and culture — not to mention 
the inspiration the group drew 
from black American musical 
styles like funk and disco — 





GANG OF FOUR 


Gang Of Four 77-81 
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would echo through the New Pop music that 
rose from the ashes of punk. But Gang Of 

Four’s influence also crossed the Atlantic. | 

Their distinctive take on rock music - lean, 
funky, set at strange angles - found its way into 
the DNA of groups from the Minutemen to REM 
to Red Hot Chili Peppers. Fast forward a couple 

of decades and Entertainment! had again become 
asortoffoundational text for a new generation of 
dance-punk groups like Bloc Party and The Rapture. 

The death of founding guitarist Andy Gillin 
February 2020 brought toa closea fractured late 
period for the group. Following a well-received 
reformation of the original lineup in 2004, the 
group underwent a number of breaks and by 
2012 constituted Gill and a number of younger 
recruits. Gill was an intellectual lodestar of the 
group, and his distinctive playing style - a choppy, 
staccato interrogation of 
hisinstrument, wiseto the 
sculptural possibilities of 
feedback - is perhaps Gang 
Of Four's most striking 
ingredient. But it wasn't just 
completists who might have 
feltlike there was something 
ofthetribute band to what 
the group had become. 

This box feels like an attempt 
to cement Gang Of Four's 
legacy. Designed by vocalist 
Jon King with help from the 
Danish industrial designer Ж» 
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JAY SCHWARZ 


Gang Of Four: 
cerebral, 
visceral, full of 
contradictions _ 


Bjarke Vind Normann, it's animpressive 
package, containing their first two records 
— Entertainment! and its follow-up, 1981's 
Solid Gold - inremastered form, along 
with an LP collecting the group's singles, 
anunheard live set from 1980, a book 

and a C9o cassette of unheard outtakes, 
rarities, demos and so on. The latter 

in particular is quite the time capsule. 

The A-side mostly consists of very early 
rehearsal recordings, captured in Leeds 
in 1977 and 78. Some bands might be 

shy of showing material like “The Things 
You Do” or “What You Ask For”, vestigial 
attempts to synthesise an ambitious 
tranche of influences — the muscular pub 
rock of Dr Feelgood, the urgent groove 

of Parliament/Funkadelic, the anarchic 
polemic of the Sex Pistols. Truthfully, 

they sit best as a historical document 
rather than a listening experience. But 
further in, things start to come together. 
There are early takes on “Armalite Rifle” 
and “Damaged Goods”, plus a couple of 
unnamed songs recorded at Cargo Studios 
in Rochdale in mid-1978 that absolutely 
smoke — not as hooky as anything on 
Entertainment!, but showcasing the band’s 


NC 








RTHERN LIGHTS 





emergent blend of abrasive guitar and 
piston-like groove to stunning effect. 

The bookin particular is an example of 
how to do this kind of boxset treatment 
right. Researched by drummer Hugo 
Burnham and edited and designed by Jon 
King with help from graphic designer Dan 
Calderwood, its 100 pages chronicle the 
band’s first five years of existence, mixing 
up photography, lyrics and commentary, 
tour diaries and plenty of tributes and 
recollections from friends and fans of the 
band, including Henry Rollins, The Cure’s 
Lol Tolhurst, REM’s Michael Stipe and 
Mike Mills and members of Pylon and The 
Mekons. “Andy Gill’s guitar playing was a 
particular inspiration to me, and I copied 
him shamelessly,” writes Shellac's Steve 
Albini. “He would say the same about 
Wilko Johnson, so we’re even.” 

So deep goes the book, in fact, that its 
revelations help you listen to a familiar 
record like Entertainment! in anew way. 
You'll probably be familiar with “Love 
Like Anthrax" - an audacious feedback 
scrawlthat finds King crooning a morose 
song about heartbreak through the left 
channelas Gill verbally deconstructs 
the whole concept of the love song in the 
right. What you might not be aware of is 
thatthe dual narrative tactic was inspired 
by the Jean-Luc Godard film Numéro 
Deux, though - or that Gill's lyric was 
situational, improvised afresh whenever 
the song was performed. The book is 

packed with these sorts of nuggets. 


пот Whoknew, for example, that “the 


change will do you good” line that 
kicks off “Damaged Goods” was the 











tagline of the band’s local supermarket? 

Gang Of Four would never better 
Entertainment!, but the material that 
followed on its heels occasionally hit 
similar heights. The Singles kicks off with 
“To Hell With Poverty” — a Bacchanalian 
disco-punk with one of the band’s all-time 
best riffs — and also features “It’s Her 
Factory", a Burnham-sung number that 
puts the band's feminist mindset firmly on 
therecord. The band's second album, Solid 
Gold, meanwhile, is generally underrated 
in comparison to its predecessor, but 
certainly stands up in its own right. 
“Paralysed” is, with hindsight, a hilarious 
way to kick offa difficult second album 
-agrim expression of torpor sung by Gill 
through his teeth, embellished with scaly 
shards of guitar. Lyrically speaking, a 
stifling negativity runs throughout the 
record — the terrible ennui of life under 
capitalism — but musically it’s both 
heavier and funkier, peaking with “What 
We All Want” and “Cheeseburger”, a send- 
up of the American Dream as seen through 
the eyes of an average Joe. 

Cerebral and visceral, deadly serious 
when it came to ideas but not afraid to 
make drunken idiots of themselves on 
stage if the mood took them, Gang Of 
Four were certainly full of contradictions. 
For all their critiques of capital and their 
references to European cultural figures 
like Brecht, Godard and Debord, you do 
get the sense that the band really found 
themselves in America. The box’s live 
set — recorded from the soundboard at San 
Francisco’s American Indian Center in the 
May of 1980 — shows what an unstoppable 
force they had become after a couple of 
years on the road, a furious “At Home He’s 
A Tourist” and a cover of The Mekons’ 
“Roseanne” among the highlights. 

It’s been hard to lay your hands on Gang 
Of Four’s best music for too long now – уои 
can blame the machinations of record 
labels and the small print of contracts for 
that. But Gang Of Four 77-81 undoubtedly 
does thereissue/repacking thing properly. 
Forty years after they kicked off post-punk 
inablazeofpunk, funkand revolutionary 
praxis, Gang Of Four bow out with a box 
that deserves a placein the history books. 


Three of Gang Of Four's Leeds peers 


- THEMEKONS 


The Quality of Mercy 
Is NotStrnen уком 
One evening, Gang Of 
Four quit the rehearsal 
room for the pub, some 
fellow art students picked up their 
instruments for a jam, and The Mekons 
were born. Later they'd blossom into a 
fine alt.country group, but their debut 
albumis fiery agit-prop with a bristly DIY 
energy. See also debut single "Never 
Been lIn A Riot", aresponse to The Clash's 
“White Riot”. 7/10 





The MEKONS 
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DELTA 5 
1979-1981 


KILLROCK STARS 

Inspired by the success 
of Gang Of Four and 
Mekons, Julz Sale, Ros Allen and Bethan 
Peters formed Delta 5in 1979. The 
group were short-lived, but their playful 
fusion of dub, disco and deadpan 
feminism has stood the test of time - 
see especially debut single “Mind 

Your Own Business”. 

8/10 





Singles And Sessions 





SCRITTI POLITTI 
Early 

ROUGH TRADE 

South Wales boy 

Green Gartside formed 
Scritti Politti while 
studying at Leeds Polytechnic, and while 
by the time of their debut LP they'd 
relocated to Camden, early singles like 
“Skank Blog Bologna” and “Is And Ought 
The Western World" crackle witha 
radicalism learnedin aLeeds lecture 
hall. Cryptic, political post-punk par 
excellence. 8/10 
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SLEEVE NDTES 
ENTERTAINMENT! 
12Tracks 


SOLIDGOLD 
10Tracks 


SINGLES 

1 Тоне! 
WithPoverty 
2It'sHer Factory 
3 Armalite Rifle 
4Capital (It 

Fails Us Now) 

5 History's Bunk! 
6 Cheeseburger * 
7WhatWe 
AllWant* 
*Liveat 
Hammersmith 
Palais 


LIVE AT AMERICAN 
INDIANCENTER' 80 
1NotGreat Men 
2Contract 

3 Outside The Trains 
Don'tRunOn Time 
4Damaged Goods 
5He'dSendln 
TheArmy 
6GunsBefore 
Butter 

75.45 

8Anthrax 

9It'sHer Factory 
10Ether 

11 Машгаб Мой п! 
12AtHomeHe's 

A Tourist 
13Rosanne 
14Return The Gift 
15Glass 


CASSETTE 
SIDEA-THEEARLY 
DEMOS(VARIOUS) 
I)REHEARSALROOM 
-LEEDS, 1977-78 
The Things YouDo 
What YouAsk For 
Armalite Rifle 

Love Like Anthrax 
Silencels NotUseful 
Disco Sound 
Damaged Goods 
Elevator 

I) CARGODEMOS 
-CARGO STUDIO, 
ROCHDALE 

Song One 

Song Two 

iii) THETAPES - 
POLYDORSTUDIOS, 
JAN 1978 
EssenceRare 
Tourist 

Return TheGift 

5.45 

CorkedUp With 
TheEther 

ABBEY ROADDEMOS 
FROMSTH JANUARY 
1981 -(singletrack 
fromcassette) 

Why Theory, 
Cargo, Trains, Army, 
Disco/Funk, Dog's 
Breath, Asshole, 
CymbalReverb, 
Cheeseburger 
Ditch 








Q&A 


JonKing andHugo 
Burnham | 


How did the box come together? 
HUGO BURNHAM: We started talking 
vaguely back and forward in early 
spring of 2019. It came about, largely, 
because a couple years before that, we 
managed to extricate ourselves and 

our catalogue from Warner Brothers 
Records, who we signed to in 1980. A 
new copyright law camein for the US, 
the 35 years rule. It allowed us to say: 
you have to change our deal, or we're 
out of here. And we went back and forth 
quite a lot with Warner Brothers and 
Rhino, and it didn’t come together. So 
we left them. And then in September, 

I think, Jon and I really started to get 
into the actual meat of putting the 
boxset together. 

JONKING: The contract, actually, 

that we have for the rest of the world 

— everywhere except the US and Canada 
—isin perpetuity. Not only that, but 

it covered the entire universe, and all 
technologies that either existed or may 
exist. I think it’s incredible that you can 
be signed forever and ever. It reminds 
me of that episode of Curb Your 
Enthusiasm. He [Larry David] and 
Cheryl, they decide to restate their 
marriage vows. And she wants to rewrite 
itand say: “Not just for ’til death do us 
part, but forever and ever...” 

BURNHAM: And he goes: “Huh, what 
was wrong with ’til death do us part?” 
She says, “Well, who do you think you’re 
going to see when we’re dead?” And he’s 
like, “Oh, I don’t know, Ijust want the 
chance!” It’s glorious. 





JonKing (left) with 


Andy Gill: "He andl 





were great friends" 
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Wasithardto compile the 
material thatmadeitinto 
thebox? 

BURNHAM:T've been carrying around 
boxes of Gang Of Four stuff for 40-odd 
years — from Leeds to London to New 
York, Brooklyn, Los Angeles. I was like, 
"Tm going to do something with it one 
day." Also we've got friends who are 
ferocious collectors themselves — one of 
them, Andy Rodgers, was a goldmine of 
stuff. Ihad copies of our demos, but he 
had a really good-quality copy. We had 
alot of stuff. At firstit was going to be on 
a C120, butthe manufacturers couldn't 
actually find anyone making C120s, so 
Ispent hours and hours editing it down 
on Garageband. 

KING: I was amazed, actually, becauseI 
had totally forgotten about these things. 
Ihave hardly anything in the loft. The 
other thing we did, we reached out to 
friends from the time because it’s all 
about that great period — 77 to '81 — 
when we were at our best. We reached 
out to friends, roadies, photographers 

— peoplelike Chalkie Davies, a fantastic 
photographer - and there was amazing 
generosity. And of course, the other 
thing was reaching out to people who 
used to be our own support bands - like 
REM and Henry Rollins. 

BURNHAM: And The Mekons and Pylon. 
Everyone was so happy to share stuff. 


JONKING 
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KING: One of the earliest 

design concepts, which 

was intelligently 
thrown in the bin, was 
to make the book the 

longest bookin the 
world. I was wanting 

to make it, like, seven 
metres long. So folded 

-- out, with bits stuck on 

toit. I mocked it up, got 
it to about three metres, 
andIcouldn't fold it up. 
Ifigured there would 
bealotofreturns. 


Did Andy Gillplay 
any role in the 
compilation of 
the box? 
KING: No, he was 
quite unwell. You 
know, he had complex 
asthma and he had 
autoimmune disease. 
2? 5 Had henot very 
Sadly died last year, 
obviously he would 
have played more ofa part. But what we 
wanted to make sure was that it was a 
real tribute to him. He and I were great 
friends from our mid-teens. And we 
were all great friends in our twenties. 
We were all very sad when he died, 
but to do the book was quite cathartic 
because it showed photographs of us 
all smiling and laughing - enjoying 
each other's company. It's a tribute 
to him. And to us. You know, you look 
back on experiences and you say, why 
was it so life-transforming? Actually, 
Ithink, because we really liked each 
other. Andy’s greatest work, as a 
guitarist, is on Entertainment! and 
Solid Gold. Fabulous. 
BURNHAM: Absolutely. Yeah, absolutely. 
Hisstrongesttime was when the four of 
us were together, or at our strongest and 
most supportive. 


Inrecent years Gang Of Four 
havebeensampledby Frank 
OceanandRunThe Jewels. 

Any thoughts on why youre 
stillaninfluence? 

KING: I remember if Iwas everin any 
doubt about what I might want to write 
about lyrically, I'd often go back to some 
really old blues - the Delta blues and 
ultimately, of course, to Robert Johnson, 
or to Blind Lemon Jefferson. It’s because 
these songs are about real life. Ithink 
why so many people in hip-hop have 
liked what we’ve done is because we’ve 
tried to write about real life. There's a 
quote in the book from Bertolt Brecht: 
“How can you write about trees, when 
the woods are full of policemen?” And, 
you know, if you're living in times like 
we are now - this fucked-up, disastrous 
thing — you don’t necessarily want 
escapism. You just want a bit of honesty. 
INTERVIEW:LOUISPATTISON 


APRIL 2021 : UNCUT : 41 


LISAHAUN/MICHAEL OCHS ARCHIVES/GETTY IMAGES 





BOBDYLAN 





WITHSPECIAL GUEST GEORGEHARRISON 


1970 - 50th Anniversary 
Edition i cox 


710 


Offcuts with added George 


N his return 
from the Isle Of 
Wight festivalin 
September 1969, 
Bob Dylan moved 
himself, his wife 
and their three 
children - Sara was heavily pregnant 
with a fourth — from Woodstock to 
Greenwich Village. Settling into a 
townhouse on MacDougal Street, he 
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tried to reconnect with the sort of life 
he had known after first arriving in 
New York from Minnesota. Early in 
1970 he began recording the tracks that 
would not only complete Self-Portrait in 
time for a June release but provide the 
material for New Morning, which made 
its appearance in October. There would 
be enough left 
over for Columbia 
Records to issue 
arag-bag album 
called Dylanin 
1973 in response 
to his defection 
to David Geffen’s 
Asylum label. 

| All that activity, 
P achieved in 
10 sessions 
between March 
and August, 
resulted in 


Dylan: "Ithrew 
whateverlcould 

think of at the wall 
and whatever 
stuck, releasedit” 
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some of his most widely reviled music. 
He even reviled it himself, with brisk 
thoroughness, in the pages of Chronicles 
Vol1: “Ijust threw whatever I could 
think of at the wall and whatever stuck, 
released it.” So much for Self Portrait. He 
was barely kinder to New Morning, even 
though it was hailed in some quarters as 
areturn to the truth path: “Maybe there 
were good songs in the grooves and 
maybe there weren’t - who knows? But 
they weren't the kind where you hear an 
awful roaring in your head. I knew what 
those kind of songs were like and these 
weren't them." 

Inthat mood, goodness knows what 
he would make of this latest archival 
trawl. Collecting further offcuts and 
floor-sweepings from those sessions 
in acompilation originally given a 
very limited release as part of his 
management’s continuing exercise in 
extending his copyright holdings, it acts 
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asanappendix to Vol 10: Another Self Portrait (1969- 
1971), released in 2013. 

The more perspective we gain on the long arc of 
Dylan's career, the moreclearly we understand his 
lifelong habit of trying things out, discarding some 
discoveries, metabolising others. This is his own 
process, beholden to no-one, enabling him not just 
to converse with the spirits of all those who went 
before butto commune with himself, reshaping his 
gleanings into 60 years’ worth of self-expression. 

The 74 tracks included in these three CDs, 
recorded at 10 separate sessions between March 
and August, are not the work of a man gripped 
byinspiration. In scale they range from isolated 
fragments to several absorbing takes of a song 
— “Went To See The Gypsy" - onits way to near- 
greatness. There are covers, from a single verse 
of Buffy Sainte-Marie’s “Universal Soldier" to a 
mercifully truncated stab atJay and the Americans' 
*ComeA Little Bit Closer", via an ardent version 
of Eric Andersen's *Thirsty Boots", anintense but 
sludgy “Long Black Veil”, alikeable “Come All 
You Fair And Tender Ladies”, “Can’t Help Falling 
In Love” touchingly crooned against Al Kooper’s 
funeral-parlour organ, and a cheerful “Jamaica 
Farewell” that most clearly reveals the presence of 
the heavy cold that affected his singing throughout 
the New Morning sessions. “Spanish Is The Loving 
Tongue”, with David Bromberg on guitar, sits 
somewhere between the sublime voice-and-piano 
take used on the B-side of “Watching The River 
Flow” and the kitsch flourishes of the band-and- 
voices version on Dylan. 

He takes another look at some of his own older 
songs. “Tomorrow Is A Long Time” is recast asa 
slow blues over a “Smokestack Lightnin’” riff, its 
wistfulness replaced by raw hurt. Other novelties 
include a harmonica intro to “Winterlude” anda 
lolloping Nashville-style full-band arrangement of 


“Song To Woody”. His inveterate fondness for trying 
songs in different time signatures reaches a bizarre 
peak in a version of “Just Like Tom Thumb’s Blues”, 
which he sings in 6/8 over a 4/4 rhythm section. 
Those looking forward to the results of the May1 
session with George Harrison had better restrain 
their excitement. Lively versions of two Carl Perkins 
rockabilly songs, “Matchbox” and “Your True 
Love”, are the highlights ofa session that it would 
beakindness to describe as informal. There’s a 
Harrison guitar solo on “Time Passes Slowly” 
and his harmony can be heard on “All I Have To 
Do Is Dream”. Dylan's respectful treatment of 
McCartney's “Yesterday”, although marred bya 
missed chord change, is also from the Harrison 
session, but the guitar solo may be by an uncredited 
Ron Cornelius. 


lls 
This is Dylan’s 

own process, 
beholden to 
no-one 


Thereturn to New York turned out to be a mistake. 
"It wasa really stupid thing to do," Dylan said 
15 years later. The hippie stalkers who had made the 
young family's life a misery in Woodstock were now 
laying siege to his MacDougal Street home and the 
egregious AJ Weberman was rooting through his 
garbage. *Everything had changed," he concluded. 
This music - transitional and provisional, both 
tentative and revealing, such a puzzle at the time 
— was hisresponse. 
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CHET BAKER 
(Chet Baker Sings)It Could 
Happen to You (reissue, 1958) 


CRAFT 


8/10 


Doomedjazzmanscatsinmost 
extraordinary of four reissues 


Those who know 
Baker primarily asa 
trumpet player are in 
forasurprise with this 
LP of show tunes and 
standards recorded 
by “the prince ofcool” for Riverside in 
1958. As you'd expect, there are some 
typically burnished instrumental 
solos on “You're Driving Me Crazy”, 
“The More I See You”, “My Heart Stood 
Still” and Gershwin’s “How Long Has 
This Been Going On”. Yet on tracks 
such as “It Could Happen To You” 

and Rodgers & Hart’s “Do It The Hard 
Way”, just where you’d expect Baker 
to pick up his instrument he instead 
interjects some of the most magical 
scat singing you've ever heard, 
improvised in the same breathtakingly 
lyrical style with which he played the 
trumpet. Genius. Three other albums 
recorded by Baker for Riverside in 
1958-59 - Chet Baker In New York, 
Chet and Chet Baker Plays The Best 

Of Lerner And Loewe -are reissued 
simultaneously. NIGEL WILLIAMSON 


THE BLACK CROWES 
Shake Your Money Maker: 
30th Anniversary Edition 


UME/AMERICANRECORDINGS 


9/10 


Anniversaryedition of Robinson 
brothers'debut, plus1990liveset 


Backin 1990, The 
Black Crowes’ debut 
album sounded like 
arelic from another 
age-ashaggy 
homagetothe Faces, 
Aerosmith and Stones, but recorded 
with the pristine detail found with 
contemporary rock groups and even 
popand hip-hop (producer George 
Drakoulias had worked with Rick 
Rubin and their label was a spin-off 
from DefJam). This 4LP/3CD 3oth- 
anniversary reissue includes the 
original album remastered, B-sides, 
unreleased recordings and demos and 
alive show from Atlanta in December 
1990. Outtakes include rocker 
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“Charming Mess”, which was slated 

as the first single but never released, 
plus an acoustic version of “She Talks 
To Angels” recorded when the band 
were still called Mr Crowe’s Garden, 
alongside an unreleased country 
ramble from that era, “Front Porch 
Sermon”. The live setis the big bonus, a 
homecoming romp from a band in their 
first flush. It also comes in a 2CD edition, 
orasingle CD/LP ofthe debut album. 
Extras: 7/10. Repros offlyer, setlist and 
tour laminate; Crowes patch; 20-page 
book with liner notes. PETERWATTS 


MICHAEL CHAPMAN 
TheDecca Years 1974-1977 


MOONCREST 


8/10 


3CDset ofvintage treasuresfromthe 
revered singer and guitarist 
WILHATL CHAPMAN Chapman’s early-’70s 
i = switch to Deram, 
having made his name 
with a handful of 
masterly albums for 
Harvest, found him 
delving deeper into electric rock’n’roll. 
1974’s Deal Gone Down (the successor 
to Deram debut Millstone Grit, not 
included here) is thus a riveting mix 
of limber acoustic fingerpicking and 
plugged-in swing, aided by the likes 
of Rick Kemp and top-drawer backing 
vocalists Maddy Prior and Bridget St 
John. Produced by the prickly Don Nix, 
Savage Amusement (1976) doesn't quite 
hitthe samesweet spot, but Chapman 
returned to form on thefollowing year's 
terrific The Man Who Hated Mornings. 
The dry autobiography of "Northern 
Lights" is essential, asistheraga-ish 
cover of Dylan’s “Ballad In Plain D", 
while Mick Ronson and BJ Cole are 
among the guests. 
Extras:8/10. Copious bonus tracks, 
including some demos that top the 
official versions. ROBHUGHES 


JOHN COLTRANE 
Lush Life (reissue, 1961) crarr 


8/10 


Deluxe, small-batch, all-analogue 
uinylreissue of anodd 1957 session 


After Coltrane signed 
to Impulse in 1961, 
MM his old record labels 
_ attempted to cash 
f Win on his new-found 

4 = success by digging 
up unreleased tapes. In January 1961, 
Prestige rather cheekily bunged out 
Lush Life, culled from three sessions at 
Rudy Van Gelder’s studio in 1957 and 
1958. Coltrane had been experimenting 
witha piano-less trio (apparently after 
his pianist failed to show up fora date) 
but never sounded as comfortable as, 
say, Sonny Rollins or Ornette Coleman 
in this context, and is not helped by 













John Coltrane, 
Copenhagen, 
1961 








bassist Earl May and drummer Art 
Taylor, probably his most anonymous 
rhythm section. It’s fascinating to hear 
Coltrane’s steely, austere, vibrato-less 
tone trying to fill up the sonic space on 
the ballad “Like Someone In Love", but 
it’s also a relief to hear Red Garland and 
Donald Byrd upholstering a ruggedly 
romantic version of Billy Strayhorn's 
leisurely title track. 

Extras:6/10. New photos, sleevenotes 
by Ashley Kahn. JOHNLEWIS 


LOREN CONNORS 
& DAVID GRUBBS 
Arborvitae (reissue, 2003) 


IMPROVED SEQUENCE 


8/10 


Venusian blues meets post-punk, 
gracefulimprou ensues 


Connors and Grubbs 
might seem like 
unlikely collaborators: 
ff the former has spent 

a lifetime honing 

the blues down toits 
essence; the latter’s elliptical playing 
draws more from post-punk and 
avant-rock mores. Arborvitae makes 
alie ofthat uncertainty. Through five 
gracefully plotted improvisations, the 
duo find ways to tangle notes together, 
while leaving space for each other’s 
personalities to blossom. Connors’ touch 
on the guitar is elemental, a ghostly, 
silvery presence; Grubbs’ guitar is more 
pliable and circular, while his piano 
tends towards carefully placed clusters. 
On “The Highest Point In Brooklyn”, the 
duo summon great clouds and gusts of 
drift, resolving toa becalmed ending. 
Improved Sequence are also reissuing 
Grubbs’ 2005 duo with cellist Nikos 
Veliotis, The Harmless Dust, two side- 
long, slowly unfolding explorations of 
the minutiae of tone. JONDALE 


JACKIEDeSHANNON 
Me About You/Laurel 
Canyon/Put A Little Loveln 
Your Heart /ToBe Free sco 


8/10 


Bell-bottomedblues fromunder- 
appreciated 60shitmaker 


¥ Tmsewing flowers 
on my blouse”, sings 
Jackie DeShannon 
excitably on the title 
track to 1969s Laurel 
Canyon, the Kentucky 
auteur having gone westin search ofthe 
groovy life. An ex of Elvis Presley and 
confidante of The Beatles, DeShannon 
teed up hits for others (The Searchers’ 
“Needles And Pins”, Marianne 
Faithfull’s “Come And Stay With Me”), 
but didn’t enjoy asmash witha song of 
her own until 1969’s hippie ersatz “Put 
A Little Love In Your Heart” went top 
fivein the US. These four LPs take her 
from 1968-1970; fetishists will dig Jack 
Nitzsche’s arrangements on Me About 
You, and covers of Cream’s “Sunshine 
Of Your Love” and The Band’s “The 
Weight”. But there are more satisfying 
self-penned country-soul treats: 
“Splendor In The Glass”, the Scott 
Walker-ish “You Can Come To Me” and 
the oddball “Francoise”, which may 
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"It's a Commie plot!”: the pros and cons of hiring Don Nix 


fter recording his 
first four albums for 
Harvest, Michael 


Chapman signed to Deram, 
the progressive arm of Decca, 
in 1973. "| was disillusioned 
because l'dbeen to America 
on the tour from hell,” he 
explains. "I didn't get two 
things on that tour: | didn't 

get paid andl didn't get shot. 
SolwenttoDecca quite 
happily and got some money, 
which| needed." 

Exercising his right to total 
artistic freedom, he enlisted 
legendary Stax producer 
Don Nix for 1976's Savage 
Amusement, recorded at 
aremote Cornish studio, 
Sawmills. The proud owner 
hadjustinstalled anew 


24-track Dolby system. Recalls 
Chapman: "Donjustlooked 
at him and said: Turn those 
motherfuckers off, they're a 
Commie plot!" There was a 
forest of microphones around 
the drumkit andhe just threw 
themacross the studio. There's 
never adull moment with Don. 
The albums called Savage 
Amusement for areason. It 
was very dangerous. But | 
wanted him to bring the 
Memphis sound.” 

As for the follow-up, 
The Man Who Hated Mornings, 
Chapman initially wanted Mick 
Ronson to co-produce: 'Buthe 
came back from Norway with 
his Les Paul, abottle of vodka 
anda beautiful Norwegian girl. 
Sothat was that." ROBHUGHES 





beanairport-lounge-friendly precis of 
Proust’s In Search Of Lost Time. JIMWIRTH 


DESIGN 


Design (reissue, 1971) vacancy 
6/10 


Anniversary edition of folkharmony- 
merchants calling card 

Six-piece vocal group 
Design are regarded 
in some quarters 

as the closest the 
UKever cametoa 
home-grown Mamas 
&The Papas; purveyors of melodic 
softrock with a psychedelic bent and 
adollop of pastoral Englishness. It's a 
description borne out by some ofthis 
debut album, repackaged for its 5oth 
anniversary, although the country-like 
strum of “Marguaretta” and “Buttercup 
Stranger” owe just as big a debt tothe 
Bee Gees. Chief songwriter Tony Smith 
favours the octave-leaping, complex 
harmonies familiar to fans of The Fifth 
Dimension, while Barry Alexander 
(signed toa publishing deal with The 
Beatles’ Apple empire prior to joining 
the sextet) leans more towards the 
Americana moods of John Hartford. 
Elaborate harmonies abound, albeit 
occasionally veering towards the twee. 
Extras:5/10. Unreleased demos, plus 
five tracks recorded by members after 
the band’s demise. TERRY STAUNTON 








WILLIEDUNN 
Creation Never Sleeps, 
Creation Never Dies ucutintHeattic 


9/10 


Outstanding collection of Canadian 
folksongwriter and activist's work 


Musician, filmmaker 
and political activist 
Willie Dunn was 
restored to public 
memory when three 
of his tracks appeared 
on Light In The Attic’s lauded Native 
North America compilation. This comp 
takes distils a career that stretched from 
the mid-’60s to 2004 , the Canadian 
troubadour delivering folk tales with 
adramaand sincerity that recalls 
Leonard Cohen and Johnny Cash. Dunn 
was part First Nation, and many of 

his songs — largely played on acoustic 
guitar but occasionally featuring piano 
or accordion — focused on indigenous 
stories and issues, such as the opening 
“The Ballad Of Crowfoot”, a nine- 
minute epic that accompanied Dunn's 
own 1968 short film. Most ofthe songs 
comefrom the four albums he recorded 
up to 1983, from which comes exquisite 
cuts like “Charlie”, “Crazy Horse”, 
“Novia Scotia” and “Metis Red River 
Song”, but even 2004’s “Bear And Fish” 
retains asense of imposing beauty. 
Extras:6/10. Rare recordings, new 
sleevenotes and artwork. PETER WATTS 










Quiet Life 
Deluxe Edition... 


8/10 


Sylvian & co's transitional 
third. By Michael Bonner 


IN 2019, an extensive 
reissue campaign of 
David Sylvian’s solo 
albums reminded 

us how far this 
reluctant star had 
retreated from the 
limelight. From 1984’s lush, opulent solo 
debut, Brilliant Trees, Sylvian gradually 
disappeared inside a series of increasingly 
abstract recordings. Who could blame 
him? Japan found success too late, after 
they had already decided to split, when 
personal conflicts became unendurable. 
It’s a situation laid out on “Ghosts”, the 
exquisitely cold and distant highlight 

of their fifth and final album, 1981’s Tin 
Drum. “The ghosts of my life blow wilder 
than before”, mourned Sylvian, lost 
somewhere deep inside his own anxieties. 
But let us remember happier times, where 
the band’s vision finally coalesced. 

Japan had formed in south London 
during the early ’70s — glam touchstones 
included the New York Dolls (Sylvian’s 
real name is Batt), Roxy and Bowie. The 
early part of their career is full of false 
starts, including a dismal tour supporting 
Blue Oyster Cult and two largely ignored 
albums, Adolescent Sex and Obscure 
Alternatives (both 1978). But as the decade 
ended, their lotimproved. *The Tenant", 
the slow-moving instrumental that 
closed Obscure Alternatives, was the first 
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LP&CD1:Guiet 
LifeRemastered 





CD2:AQuieterLife 
Alternative Mixes 
&Rarities 
1EuropeanSon 
(Steve Nye 7" 
remix 82) 

2Lifeln Tokyo 
(Steve Nye 7" 
specialremix 82) 
3QuietLife 
(Original German 
7"гпіх'80) 
4lSecond That 
Emotion (Steve 
Nye 7"remix'82) 
SAll Tomorrow's 
Parties (Steve Nye 
7" remix version 
1983) 
6EuropeanSon 
(JohnPunter 12" 
mix '80) 

7ZLifeln Tokyo 
(Steve Nye 12" 
specialremix 
version 82) 
8lSecondThat 
Emotion (Steve 
Nye 12" remix 
version 82) 

9 AllTomorrow's 
Parties(Steve 
Nye 12" remix 
version 83) 
10EuropeanSon 
(Steve Nye 12" 
remix version'82) 
11 Quiet Life 
(Japanese 

7" mix'80) 

12 AForeignPlace 
13 All Tomorrow's 
Parties (John 
Punter 7" mix 79) 
14Lifeln Tokyo 
(Theme Giorgio 
Moroder version 
79) 

Liveln JapanEP 
15Deviation 
(Liveln Japan) 
16Obscure 
Alternatives 
(Liveln Japan) 

17 п-Модче 
(Liveln Japan) 
18Sometimes 
IFeelSoLow 
(Liveln Japan) 


CD3:Live 
AtBudokan 
27/03/1980 
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of Sylvian's Satie- 
inspired piano pieces. 
Meanwhile, *LifeIn 
Tokyo", a standalone 


single with Giorgio 
Moroder, marked their 
transition away from 
glam revivalists. 
By the time they 
QuietLife recorded Quiet Life, 
"ANE Japan had refined 
Eastern anew creative 
ab ta direction - artfully 
pitched somewhere 
between the opiated 


chic of late-period Roxy, the haunting 
abstractions of Bowie's Low and The 
Velvet Underground's noir glamour. 

But despite the swish flourishes of their 
new sound — sympathetically recorded by 
Roxy producer John Punter - the songs on 
Quiet Life seemed to foreshadow Sylvian’s 
own knotty relationship with fame. “Boys, 
now the times are changing/The going 
could get rough”, he sings on the title track. 
Elsewhere, on “Fall In Love With Me”, 
Sylvian is stirred from his woozy, Ferry- 
esque croon and all but howls, “Shy away 
from standard life/Each bitter moment 
lingers on”. On “Despair”, meanwhile, he 
sings of “the artists of tomorrow” who live 
“in pleasant despair”. It’s an outlook you 
suspect Sylvian found faintly romantic. 

Of course, there is more to Quiet Life 
than simply David Sylvian’s inward 
meditations. There is his younger 
brother Steve Jansen on drums, multi- 
instrumentalist Mick Karn — with whom 
Sylvian had a competitive, ultimately 
damaging relationship — keyboard player 
Richard Barbieri and guitarist Rob Dean. 
The title track brilliantly summarises 
their strengths — Karn’s sinuous fretless 
bass, Jansen’s metronomic drumming, 
Dean’s chiming chords and E-bow playing 
lying beneath Barbieri’s keyboard rises. 
Itimpressed Duran Duran so much, they 
based their entire career around it. 





Elsewhere, Quiet Life finds Japan gamely 
exploring their newfound capabilities. 
Dean’s Fripp-like runs on “Fall In Love 
With Me" butt against Karn's squalling 
saxophone; *Halloween" pushes the band 
further towards the cinematic avant pop of 
Gentlemen Take Polaroids. A polite version 
of "All Tomorrow's Parties", built around 
Dean's cyclical guitar lines, is carried by 
Sylvian's wistful delivery. 

Arguably, Sylvian was more comfortable 
in the quieter moments. His woozy croon 
stretches out in the space between the 
instruments — on “Despair”, say, where 
he’s accompanied by Barbieri’s keyboard 
and Karn’s saxophone. He gradually 
recedes from the song as Barbieri’s chilly 
atmospherics build into an extended 
coda modelled on Bowie’s “Warszawa”. 
Karn’s expressive fretless basslines and 
Barbieri’s textured synth beds provide 
Quiet Life with its musical character — as 
on “In Vogue” or "Alien", which sweep 
forward with imperious grace. Starting 
out as another enigmatic piano piece, the 
album’s seven-minute closer, “The Other 
Side Of Life”, develops into a thrilling, 
widescreen finale, with Sylvian’s baritone 
rising to meet Barbieri’s swelling synths 
and sumptuous string arrangements. 

Emboldened, Japan maximalised 
their Quiet Life achievements on 
Gentlemen Take Polaroids and, finally, 
the fearlessly ambitious Tin Drum. These 
three records mark a distinct phase in 
Sylvian’s career, setting out a path for 
creative and commercial success that 
he ultimately rejected in favour of more 
oblique strategies. His former bandmates 
similarly found creative outlets outside the 
mainstream. Quiet Life, though, enabled 
Japan to get from B to C, and from D to E, 
and from there to wherever they went next. 
Extras:8/10. A second disc collects 7" 
and 12" remixes as well as standalone 
tracks like “Life In Tokyo” and “European 
Son”. A third disc, recorded live at Japan’s 
Budokan, captures the band at full tilt. 


Steve Jansen; "The subversivecontent, and What was the dynamic 
dynamic was great” thisin turn wouldhave likein the studio? We 
determined a more subtle, couldn'thave been happier 
QuietLife feelslike a expressive approach to the or more enthusiastic. Each 
bandfinally working out instrumentation. person was focusedon their 
who they were. What do role within the band but also 
youthinkaccountedfor —  Howimportant critiquedthe others, which 
that? The first album, and was JohnPunter's wastaken onboard with good 
toalargeextentthe second, involvement? withhis humour and a willingness to 


was the band's opportunity 
torecordmaterialithad 
been touring for anumber of 
years. We took amuch more 
measuredapproach when 
recording Quiet Life. We 
were far more conscious of 
musicianship andinterplay 
rather thansimply agreat 
song. Saying that, the 
songwritinghadstarted 
todevelopamore 
sophisticated ‘poetic’ or 
‘romantic’ flavour rather 
than the previous angry, 


knowledge andexperience 
inthestudio we felt wehad 
everythingin place to really 
makesomething we were 
going to be proud of. We 
were extremely keen to push 
ourselves within the creative 
processofrecording. 





growfrom the experience. 


Looking back, how do 
you view Quiet Lifenow? 
lthinkit was our first real 
statement as a band. I think 
thesongwriting soared ahead 
inleaps and bounds andthe 
musicianship and attention to 
detail was the beginning 
oftheroad to Tin Drum. 

Book Of Romance And Dust 
byExit Northis outnow: 
exitnorth.bandcamp.com 
INTERVIEW: MICHAEL BONNER 
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Uncovering the underrated and overlooked 
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Metaphysics: The Lost Atlantic Album 


OMNIVORE 


8/10 


Thrilling jazz date, finally surfaced, by Philly piano legend 


IT’S hard to accurately parse 
where Hasaan Ibn Alisits 
within the firmament of jazz 
pianists. A legend to some, with 
friend Odean Pope convinced 
he was the “most advanced 
player to ever develop” in Philadelphia, for 
others he’s little more than a rumour. During 
his playing career he only released one album, 
with drummer Max Roach and bass player Art 
Davis, 1965’s The Max Roach Trio Featuring The 
Legendary Hasaan. 

That title seems hubristic until you hear the 
album, where Hasaan’s intricate webs of notes 
spin out across Roach and Davis’s fluid, lyrical 
playing. Some say that Hasaan is the missing 
link between Thelonious Monk and Cecil Taylor; 
for others, he’s closest to Herbie Nichols, though 
far more abstract. Hasaan also played with John 
Coltrane — a tape purportedly exists of a duo 
rehearsal - and it's said he influenced the latter’s 
“sheets of sound” approach. 

From many accounts, Hasaan’s relative 
obscurity is as much to do with his temperament 
as anything musical. A character as 
unpredictable as his playing, he could be ornery, 
with writer Ben Ratliff once diplomatically 
describing him as “obscure and recondite”. 
Relatively few players went into bat for him at the 
time, though Roach’s support certainly helped. 
Indeed, 1965 seems to have been a banner year 
for Hasaan - the Roach date was released early 
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thatyear; later on, he would return to the studio 
with Davis (bass), Pope (tenor sax) and Kalil 
Madi (drums) to record his first, and only, session 
as leader. The end result attests to the power of 
Hasaan’s conceptualisation and the densely 
lyrical thickets of tonality that make up the core 
of his playing. Unreleased at the time, and long 
considered to be lostin a 1978 warehouse fire, a 
tape ofthe set appeared last decade. 

If part ofthe pleasure of Metaphysics is that 
of surfaced knowledge, access to music once 
ascribed only to legend, a much larger part 
comes from hearing staggering interplay 
between musicians. On *El Hasaan", Hasaan 
and Pope tangle together, lyrical at times, 
volatile at others; on “Viceroy”, named in 
tribute to Hasaan’s favourite brand of cigarette, 
he ascends into the highest registers of the 
keyboard, rapid-fire shots tinkling and storming 
from the guts of the instrument. The closing 
“True Train” (its title riffing on Coltrane’s Blue 
Train) is lovely, an end-of-the-set exhalation, 
but uncertainty still rumbles within its depths, 
Hasaan’s harmonic developments ever complex. 
Maybe the real achievement of Metaphysics is 
smuggling avant-garde complexity into music 
that, at surface sheen, is joyously approachable. 

Hasaan wouldn’t live to see this music made 
available: he passed away in 1981, unheralded. 
Metaphysics helps to right that wrong. 
Extras: 5/10. Liner notes. 
JON DALE 














THEFALL 
Live At St Helens Technical 
College 81 


CASTLEFACE 


8540 
Rowcherumble inthe jungle 


A Fall bootlegis 
notarare thing — 
thefall.org reckons 
north of 1,000 ofthe 
ре di group’s gigs have 
Р been recorded and 
circulated over the years - but Live 
AtSt Helens must be oneofthe finest. 
Released by Jon Dwyer's Castle Face 
labelafter a tip-offfrom former Fall 
guitarist Marc Riley, it captures Mark 
ESmith and something approaching 
aclassiclineup onstage around the 
release ofthe Slates mini-album. We 
getallofSlates, then, alot of 1980's 
Grotesque and a smattering from 
7795 Dragnet, plus a coruscating 
early version of Hex Enduction 
Hour’s “Jawbone And The Air Rifle”. 
Early Fall were of course a finely 
drilled unit, telepathically linked 
and beautifully discordant, and 
their blistering versions of “Slates, 
Slags Etc” and “An Older Lover”, 
especially, easily surpass the studio 
cuts. MES is on peerless form too, 
with some strong ad libs: “Uh, this 
one’s on page 31 if you just turn to 
your programmes now...” 
Extras: None. 
TOMPINNOCK 


GOLDFRAPP 
Seventh Tree (reissue, 2008) 


MUTE 


8540 


A sharp musical pivot from dance 
beatsto folk strums 


By their fourth 
album, London’s 
Goldfrapp were 
already defining 
CN themselves 

у "4 asamusically 
fluid duo, moving from the 
alpine exotica oftheir 2000 
debut, Felt Mountain, to the 
resplendent retro-futuristic disco 
of Black Cherry and Supernature. 
Released in 2008, Seventh Tree 
was consistent for being fairly 
inconsistent with what had come 
before, as Alison Goldfrapp and 
Will Gregory embraced folk and 
ambient music yet still made 
room for pop orchestrations and 
leftfield experimentation. The 
songs occasionally meander and 
a few lose focus altogether, but 
the duo pay such close attention 
to the details that they never lose 
their way. Each song boasts some 
ingenious flourish or trippy idea, 
like the burbles of forest synths in 
“Happiness” and the florid strings 
that add sweeping drama to opener 
“Clowns”. Notching some of their 
best sales and spinning off several 
charting singles, Seventh Tree 
sparkles a little brighter 13 years 
after its release. 
Extras: None. 
STEPHEN DEUSNER 
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Genre- m Я ' 
dissolving == | ú 


ambition: 
AdrianS 

andAriUp, iud 
early '80s 


ut A \ FOUNDED by visionary 
producer Adrian Sherwood 
* and Slits singer Ari Up, aka 
Munich-born Ariane Daniela 
» EN Forster, New Age Steppers were 
a loose collective featuring a 
rich eee pool: among them, Mark Stewart 
and Bruce Smith from The Pop Group, reggae 


crooner Bim Sherman, Aswad bassist George 





future pop queen Neneh Cherry, drummer 
Lincoln “Style” Scott and more. Notable for 
releasing both the first ever single and album 
on Sherwood’s long-running underground 
label On-U Sound, the Steppers relished the 
seemingly infinite new possibilities and fertile 
tensions opened up by post-punk, blending 
covers of obscure Jamaican imports with 
psychedelic dub sonics, free jazz, industrial 
funk and musique concéte collage, mostly 
cooked upin a cramped dungeon studio below 
east London's Berry Street. 

Reissued both as individual albums and as 
afive-disc boxset, this lavishly repackaged 


astireless analogue explorers and forerunners 
to sci-fisoundscape masters like Burial, 
Andrew Weatherall and Flying Lotus. Released 
in January 1981, their self-titled debut still 
crackles with Ari’s thrillingly untamed vocals, 
all hard Teutonic consonants 
and crazy-paving tangents, 
which sound beautifully 
incongruous on swooning 
lovers rock serenades like 
Sherman’s “Love Forever”. 
Elsewhere, Stewart’s 
anguished political sermon 
“Crazy Dreams And High 
Ideals” gets lost in Sherwood’s 
Radiophonic fog of echo, 
hiss and clank. 

The covers-heavy Action 











Battlefield, also released in 
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Oban, experimental improviser Steve Beresford, 


retrospective confirms the Steppers, 40 years on, 








ШЕ SPECIALIST 





NEW AGE STEPPERS 


Stepping Into A New Age 


ON-USOUND 


8/10 


Ari Up and Adrian Sherwood’s post punk adventures, boxed 


1981, and its 1983 sequel Foundation Steppers 
nudged the band towards more conventional 
melody and production. Ari Up effectively took 
charge, living and recording in Jamaica before 
bringing tapes back to London for Sherwood to 
finish. Alongside Ari’s mellow reggae numbers 
and ramshackle renditions of standards like 
“Stormy Weather”, a teenage Neneh Cherry 
makes her studio debut on the sweetly wonky 
bluebeat doo-wop skank “My Love”. Bim 
Sherman also lends his velvet croon to several 
tracks, notably the sublime “Misplaced Love”. 

In October 2010, Ari died of breast cancer 
at the cruelly young age of 48. Posthumously 
completed by Sherwood and released in 2012, 
the final Steppers album, Love Forever, is both 
sombre memorial and refreshing restatement 
of the band’s progressive manifesto, adding 
dubstep, trip-hop and bashment elements to the 
fissile mix. Meanwhile, Ari’s riot grrrl howl on 
kinetic dub-punk beasts like “My Nerves” and 
“Musical Terrorist” recall her Slits heyday. 

The most welcome and useful disc here is 
Avant Gardening, anewly compiled retrospective 
of rare mixes, B-sides and restored offcuts from 
the early 1980s. Sherwood’s sonic alchemist 
side is strongly represented, not least on the 
magnificent title track, a trippy inner-space 
odyssey of deconstructed dubtronica, wistful 
melodica and haunted music-hall piano. The 
sole “new” addition is Ari’s 
slight but warm-hearted take 
on Atlantic Starr’s bittersweet 
break-up ballad “Send For 
Me”, salvaged from along- 
lost 1983 John Peel session. 

Four decades later, many 
of these innocent youthful 
experiments still radiate 
more forever-fresh futurism 
and genre-dissolving 
ambition than most 21st- 

century avant-rock artists. 

STEPHENDALTON 














HIS NAMEIS ALIVE 


ASilver Thread piscites 
8540 


Early ambient experiments from 
USdreampop outsiders 


From 1990 onwards, His 
Name Is Alive recorded a 
string of albums for 4AD 
that fit the label's dreamy, 
gothic aesthetic like a glove. 
But these are only part of the 
story of HNIA, which in fact began a decade 
earlier, founder Warren Defever recording 
music direct to cassette in his bedroom in 
Livonia, Michigan. This 4CD boxset collects 
several hours of music from Defever’s tape 
archives, selected by Shelley Salant of Tyvek 
and cleaned up by Defever himself at his 
current place of work, Third Man Studios. 
Much ofitis unexpectedly lovely - ambient 
guitar instrumentals coated in thick tape 
saturation, not a million miles from the 
territory groups like Flying Saucer Attack 
would explore some years later. Further 
in, the drones begin to coalesce, turning 
upexperiments in classical minimalism 
(“Princess”) and echoes of the old-tymey 
music on which Defever was raised — check 
the gorgeous campfire twang of “Never”. 
Extras: 8/10. 36-page booklet featuring 
essays and unseen photos. LOUISPATTISON 


THE MISUNDERSTOOD 
Children Of The Sun: The 
Complete Recordings 1965-1966 


CHERRY RED 


7540 


Thefullpackage fromearly Californian 
garage-psych misfits 

This comp oftheill-fated 
California psych mavericks, 
while hardly all gold 
standard, needs only a few 
ofits 32 cutstoillustrate why 
anevangelistic young John 
Peel brought them to the UK as managerin 
the mid-'60s. The tremolo-warped guitar 
and feral R&B attack of “Children Of The 
Sun” is raw and thrilling on each of the three 
versions herein, and debut single “I Can Take 
You To The Sun” has a bewitchingly saucer- 
eyed charm that foreshadows Pink Floyd’s 
early output. The raucous hooligan attack 

of the previously unissued “I’m Not Talking 
(UK Version)” sounds like a switchblade- 
toting Yardbirds, but they could be sensitive 
too, as reflected on the poppier, Hammond- 
laced “I Cried My Eyes Out”. 

Extras: None. JOHNNY SHARP 


THEMONKEES 
The Monkees (reissue, 1966) ruino 
7:0 
Vinylreissue of theprefab band'sfab debut 
o P After getting their start 
n as human cartoonsin a 
sitcom approximation of 
The Beatles, The Monkees 
3 didn’tshy away from telling 
| people they didn't play on 
their 1966 self-titled debut. Their earliest 
songs were recorded by members ofthe 
Wrecking Crew, with the four stars reduced 
to singing and providing the occasional 
instrumental flourish. Their transparency 
proved strategic, as the fledgling band 
soon gained more control over their music. 
But that doesn’t mean their debut is a 
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throwaway, thanks to the quartet's 
charismatic vocals and the sharp 
songwriting of Tommy Boyce and 
Bobby Hart. They penned the band's 
mischievous theme songs (*Here we 
come... walking down the street") as 
wellas the raucous “Let’s Dance On” 
and the buoyantly melancholy “Last 
Train To Clarksville”, one of their best 
and biggest singles. 

Extras: 6/10. Most of these alternate 
takes and TV versions can be found on 
previous reissues, although it’s their 
first time on vinyl. STEPHENDEUSNER 


AKIKO NAKAMURA 
Hit Album (reissue, 1968) 


6210 


J-pop rarity reissued 


723 Nakamura, bornin 

«| Chiba, Japan, began 
her career in beauty 

= | pageants, before 
turning her hand to 
garagerock. On Hit 
Album, appearing on vinyl for the first 
time since 1984, she tookon a mixof 
covers and originals (penned by Hiro 
Yokoi and Hirooki Ogawa) andis backed 
by The Jaguars for some flash-as- 
lightning rockers, including the opener 
“Nijiirono Mizuumi”, which hit No3 

in Japan. A take on Scott McKenzie’s 
“San Francisco” (an absolute standard 
among Asian pop stars in the late 605) 
is sung with total bombast in a mix of 
English and Japanese. 

Extras: 6/10.Yellow vinyl and a poster. 
HANNAH VETTESE 


DUSTY SPRINGFIELD 
The Complete Atlantic 
Singles 1 68-1971 REALGONE 


9540 


Theblue-eyed soul queen'sdeepest 
yearscompiled 





Di AST ст Y Springfield's tenure 
"^^ on Atlantic was 
в ` relatively short, but it 
— allowed her to realise 
the full scope of her 


capabilities. Taken 
under the wing of producer Jerry 
Wexler, she recorded her masterpiece, 
1969’s Dusty In Memphis, with 

Chips Moman’s American rhythm 
section. The Complete Atlantic Singles 
1968-1971 is top-loaded with songs 
from Memphis — eight, to be exact, and 
two contemporaneous cuts, including 
aremarkable take on Tony Joe White's 
“Willie & Laura Mae Jones”. The 
material’s as wonderful as when you 
first heard it: effortless, in the pocket, 
alamp-lit confection of Southern soul 
with Dusty at her sensual best. The 
revelations come from Dusty’s sessions 
in Philadelphia and New York - a lush, 
redemptive "Never Love Again", the 
defiant “I Wanna Be A Free Girl”, and 
a delicious run of Jeff Barry tunes, 
including the breathless “Haunted”. 


ARCHIVE O 











Simply extraordinary. 
Extras: 4/10. Liner notes. 
JONDALE 


STEREOLAB 
Electrically Possessed 
(Switched On Vol 4) 


WARPPDUOPHONIC 


7510 


Anunexpected assortment of 
off-the-wallobscurities 


A whole decade since 
their last album, the 
recently reformed 
musical eclecticists 
adda further entry 

* to their Switched 

Опа series E rarities, last topped up 

in 1998. This fourth volume neatly 
rounds things out for completists, 
encompassing the span between 1999 
and 2008. What’s captured here, then, 
are the outer limits of the quintet’s 
genre-flitting ambitions. From the 
amusing eccentricity of “Outer 
Bongolia”, via the hypnotic chug of 
“Solar Throw-Away” and the bleeping 
space-age lounge of “Variation One”, 
some lost gems have been unearthed. 
Though there are clearly some cuts 
that probably should have remained 
on the shelf, the listening experience is 
propelled by the group’s idiosyncratic 
adventurousness. 

Extras:5/10. The vinyl version of the 
collection is presented in a bespoke 
gatefold sleeve. A limited colour 
edition of the vinylis available via 

the band’s website. ANDREW PRICE 


VARIOUS ARTISTS 
Oh! YouPretty Things: 
Glam Queens AndStreet 
Urchins 1970 -76 GRAPEFRUIT 


7510 


Geezersneed excitement: 3CD 
boxof vintage thug-rock 


"Hey baby, get your 
knickers down", 

grunt Anglo-German 
scufflers Rosie on their 
no-budget theme tune 
“Rosie’s Coming To 
Town”, perhaps the most significant 
new find on the latest 3CD set from the 
label that put out the excellent All The 
Young Droogs. A good deal less glittery 
than its predecessor, this collection 
veers more towards sub-Faces 
neanderthals than “mincing Biba 
dummies” (as NME dubbed Cockney 
Rebel). Rococo’s “Blue Movie Star”, 
Streak’s bootboy classic “On The Ball” 
and the presence of the creepy Kim 
Fowley open a window on the troubling 
sexual politics oftheir age, with 
genuine glam hits from The Sweet, 
Slade, Sparks and Mott The Hoople 
brightening some corners. Meanwhile, 
in what-were-they-thinking? corner, 
The Troggs’ 1973 hymn to pornographic 
films, “Strange Movies”, is as 
excruciating as you can imagine. 
Extras: 6/10. Useful sleevenotes, 
including Cliff Richard's 1973 
takedown of David Bowie: *Here'sa 
genuine married man dressing up as 
awoman... Heupsets me as a man." 

JIM WIRTH 








VARIOUS ARTISTS 
Somewhere Between: 
Mutant Pop, Electronic 
Minimalism & Shadow 
Sounds Of Japan 1980-1988 


LIGHTIN THE ATTIC 


7540 


Wispyindie, chattery proto- 
electronica, lop-sided grooves: 
Japan's fertile underground 


The latest entry in 

the Japan Archival 
Series, Somewhere 
Between shares with 
its predecessors 
Kankyo Ongaku 

and Pacific Breeze more than just a 
cumbersome subtitle. Selectors Mark 
“Frosty” McNeill and Yosuke Kitazawa 
pitch it somewhere between those two 
compilations — asweet, yet somehow 
indefinable spot traversing crystalline 
ambience and cosmopolitan boogie. 
As such, it’s perhaps a more intriguing 
selection of odds and ends, even as it 
lacks the conceptual strengths of what 
came before. There are delightful indie 
electronics from Takami Hasegawa, 
Dip In The Pool and Mammy, plus a 
few entries from the storied Vanity 
Records imprint. Perhaps the highlight 
is “Yakan Hikou”, from Naoki Asai’s 
magisterial 1988 album Aber Heidschi, 
aspooked anti-waltz with whispered 
vocals whose ethereal air recalls 
English post-punk renegades Eyeless 
In Gaza and The Legendary Pink Dots. 
Extras:5/10. Sleevenotes. JONDALE 


NEIL YOUNG AND 
CRAZY HORSE 
Way Downln TheRustBucket 


REPRISE 


9540 
Crunnch, grrrkkkkllil, skwarrrkkk! 


Another month, 
another Neil archive 
release lands in 

the schedules. But 
despite the often 
unfathomable 
methodology behind Young’s release 
strategy, Way Down In The Rust 
Bucket makes some kind of sense. 
Following on from Archives II, which 
introduced Poncho-era Crazy Horse, 
Way Down... revisits thatsame lineup 
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COMING NEXT 
MONTH... 


eenage Fanclub return 
Т with Endless Arcade, 

andLanaDelRey follows 
up Norman Fucking Rockwell! 
with Chemtrails Over The 
Country Club.Onamore 
esoteric tip, Pino Palladino and 
Blake Mills team up for Notes 
With Attachments, and Floating 
Points, Pharoah Sanders and the 
LSO come together for 
Promises. Meanwhile, our 
archive section will include The 
JB's, Tame Impala, AlStewart, 
Jamaican doo-wop, Nigerian 
funk and much, much more. 
TOM.PINNOCKGUNCUT.CO.UK 


justas they embark on their thrilling, 
noisy 90s renaissance. Recorded at the 
800-capacity Catalyst in Santa Cruz, 
CA, in November 1990, a few months 
after the Ragged Glory sessions, it 
features a stellar setlist built around 
tracks from that album, liberally 
peppered with Horse classics and 

deep cuts. In all this, the Horse prove 
themselves dependably elastic, capable 
ofcompact and controlled playing on 
“Fuckin’ Up” and “Mansion On The 
Hill” as wellas expansivejams on 
“Like A Hurricane” and “Cortez The 
Killer”. They reach amoment of genuine 
transcendence on the slow-burn 
“Danger Bird” —a Zuma cut making its 
live debut here. Other, perhaps more 
unexpected highlights include “Surfer 
Joe And Moe The Sleaze” and “T Bone”, 
both of which are excellent evidence 
that Re-Ac Tor might be oneofthe 
mostunder-appreciated albums in 

the NYCH canon. 

Extras:8/10. A deluxe boxset includes 
a DVD of the concert. MICHAEL BONNER 
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ISRAEL NASH 








RIVE west out of Austin on US-290 W 
and the highway delivers you to 
Dripping Springs, “Gateway To The 
| Texas Hill Country”, population 
| | 3,000. Not exactly a fading dot 
|. Ta | ’ oOnamapofnowhere, a ghost town 
LM #4 | with creaking doors, Morricone 
H | harmonicas on a hard wind. But 
Cu T ah into the Hill Country to feel removed 
from the world’s dumb hustle. A place of birdsong and 
harmony. Hawks aswirl in a vast blue sky. Coyotes howling in 
canyons at night. Good enough vibes for a man to want to call 
it home. Let’s go there now. 

It’s a fine, bright morning, a couple of days before 
Christmas. Israel Nash is standing on the large wooden deck 
that fronts Plum Creek Sound, the studio he built on a hill 
Г overlooking Dripping Springs and the 15 acres of ranch land 
m he bought after moving to Texas from New York in 2011. 

“From up here, I can see sagebrush, trees. Hills for just 
about forever,” he says. “Down below, there’s the house where 
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Meet ISRAEL NASH) the pastor X К — Аруби. 
outdoorsmantErom hisranch in remote Dripping Springs, 
Texas; he takes Allan Jones on a wild musical adventure 
through thehinterlands of cosmic Americana; psychedelic 

country, soul and funk in search of rebirth, renewal and _ 
musical epiphanies. “I want to get lost in it all..." 
* Photoby CHAD WADSWORTH 
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Ilive with my wife and daughter and the place my parents 
built. My wife's parents live further down the hill. It's a real 
family compound." 

We met at a Rough Trade in-store appearance in 2018, just 
before Lifted, his game-changing sixth album, came out. So 
it’s easy to imagine what he looks like, out there on his deck 
this morning in Texas sunlight. He’d loomed into view then, 

a big man, filling a small room, aviator shades, wild hair, a 
prophet's beard. The usual rock'n'roll bling: bracelets, rings, 
tattoos, layers of beads around his neck in the style of a hippie 
dowager. An outlaw country look, alot of Waylon Jennings 
init; the rest the bandit rocker drag that Johnny Depp thinks 
makes him look like a badass. Israel was as rhapsodic about 
Texas that night in Notting Hill as he is now, resplendent on 
his Plum Creek patio. 

“Coming here,” he says, probably with a regal hand-sweep, 
taking in the fabulous vista, “has been life changing. The 
country is my spiritual home. It's whereI grew up. It's where 
Pll grow old. As a person, as a man, as an artist, the Hill 
Country has changed me.” » 
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ISRAEL NASH 


Dripping Springs is where Nash has now recorded 
four albums of increasingly vaulting ambition, 
embracing ravishing cosmic Americana, 
psychedelic country, lysergic folk and, more 
recently, classic soul and funk. They’ve taken him, 
one by one, far from the classic country rock that 
abides on his first two albums, putting him 
eventually in the same room as sonic auteurs like 
Fleet Foxes’ Robin Pecknold, Matthew Houck of 
Phosphorescent, Jonathan Wilson, Matthew E 
White at Spacebomb. This, too, is where Nash has 
spentthe pandemic. Home schooling his daughter 
with his wife, riding his customised golf cart 
around the ranch. Most days, you would at some 
point have found him in his Plum Creek eyrie. 
Reading, sunning himself on the deck. Tripping 
on LSD. Staring at the sky, the sunsets, music blasting. 
Lou Reed’s The Blue Mask and Set The Twilight Reeling. 
Suicide. Talk Talk’s Spirit Of Eden. Tom Petty’s 
Wildflowers. All figured on his lockdown playlist. At one 
point, he became so obsessed listening to The Byrds’ 
Sweetheart Of The Rodeo, he started recording his own 
version of it, most recently covering “Hickory Wind”. 

It’s also where in 2020, Nash, working mostly on his 
own, has recorded two albums. One is what he calls a 
“heartland rock album”, the kind Tom Petty used to 
make. The other, released next month, is called Topaz 
and there’s much about it that suggests Nash has 
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recently been listening as much to George Clinton 
as Gram Parsons, Bobby “Blue” Bland as muchas 
The Byrds. Deep soul sounds and much funkiness 
abound on Topaz, as well as more typically 
familiar celestial reveries, on an album also 
defined by rage and indictment, vivid and 
anguished encapsulations ofthe current American 
misery, finally a call of sorts to arms. 
“T’ve never had so much material recorded and 
ready to go,” he says of his lockdown haul. “But 
all I want to do is make records. Maybe they’1l 
come out. Maybe they won’t. Maybe they won’t get 
released for a year or five years. Maybe 20 years. But 
I’m no longer making records thinking, “Yeah. This 
is the one that’s going to put me in Madison Square 
Garden.’ That’s kind of not the point any more. 
Rock'n'roll dreams like that, they don't guide my 
life like they used to. All I want to do is make music, 
as much of itas possible. That's my mission. That's 
what I’m here for.” 


Eshortened his name when he moved to 
H Texas, something to do with celebrating his 

ruralrebirth. Israel Nash Gripka, however, 
as he was then, grew up in Missouri. His father was 
a pastor, who went wherever the Church sent him to 


spread God’s word. Mention of travelling Southern 
preachers floods the screen, of course, with close-ups 





of black-suited Robert Mitchum in The Night Of The 
Hunter, tattooed knuckles on a picket fence. Nash laughs 
out loud at such guff. No, his father's sermons weren't 
accompanied by snakes, talking in tongues, the Lord's 
consuming fire. Turns out his dad was actually more 

the equivalent of the trendy vicar in an inexplicably 
popular BBC sitcom from about 1971. 

“He was a huge rock’n’roll fan,” Nash says. “He 
turned me on to alot of classic rock awesomeness. ET 
His favourite band was Creedence Clearwater Revival, 
the mostunderrated American band of all time." 

He was playing piano at seven, guitar by 11, fronting 
his own high school band at 14. “We were called 
Skirmish and we were evil,” he laughs. “We made 
our debut at the annual Apple Butter Making Dayin 
Marionville, Missouri.” He was already writing songs. 
“Mostly about girls and pain and sadness, the usual 
teenage stuff,” he says. “It was a cool way to write about 
your feelings. Cooler than poetry. Rock’n’roll lyrics are 
like poetry with sunglasses on.” 

It was never likely he would follow his father into the 
ministry. “From the time I was young, I knew it wasn’t for 
me,” he says. “But we both have callings we're passionate 
about. He spreads his message in churches. I spread mine 
in smoky bars.” 

By 17, he was fronting a band called The Unknowns and 
studying political science at the University of Missouri, 
graduating with a master's degree. He met his wife, 
Laura, there, and he was married at 22. When Laura, a 
year behind him, also graduated, they moved to New 
York to realise Nash's musical ambitions. This was 2006. 
Israel got a job as a substitute teacher, hustled for gigs, 
found a place to play at The Living Room, a club on the 
Lower East Side. One ofthe barmen there was a young 
guitarist named Joey McClellan, who'd recently moved 
to New York from Texas with his band, TheFieros.Joey's | 
now a member of Midlake, but for even longer he's been 
one of Nash's closest musical collaborators. 

“He’d drop by the bar to get cheap beers from me,” 
McClellan remembers. “You could see from the beginning 
how driven he was to make music. When he sets his mind 
on something, there's not much that stands in his way." 

Living Room owner Steve Rosenthal also had half shares 
in a high-end Manhattan studio, The Magic Shop, where 
David Bowie recorded The Next Day and Blackstar. He put 
Israelin the studio to make an album, planning to sell it 
on to a major label. With a band featuring McClellan on 
guitar, Nash recorded the wordy, earnest, heartfelt New 
York Town. “It’s who! was at the time,” he says of the 
record, without much elaboration. 

If Rosenthal thought he’d discovered the new Bruce 
Springsteen, he was soon disappointed. The only 
interest in New York Town was from the small Dutch 
label Continental Record Services. Rosenthal backed off. 
Sessions at the plush Magic Shop were no mote. Israel 
recorded his next album ina shack in the Catskills, with 
Sonic Youth’s Steve Shelley producing. Shelley met Israel 
through Israel’s long-time engineer Ted Young, who’d 
worked with Sonic Youth. “He seemed incredibly 
charismatic and driven,” Shelley recalls. “Like a young Bob 
Seger. Ted and Israel asked me to play drums and produce 
an album they were doing in the Catskills. Pm a fan of The 
Triffids’ In The Pines, which was recorded in a sheep- 
shearing shed in the Outback, so the idea of recording in 
a barn in the New York hills sounded promising.” 

Barn Doors And Concrete Floors was full of songs that 
could have been written on the backs of bar tabs, diner 
receipts, jail walls, postcards home from the lonely room of 
a Motel 6 on the outskirts of Tulsa, Tucumcari or Ashtabula. 
Somewhere, anyway, at the far end of the American night. 
Critics who’d overlooked New York Town took notice. 
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Notting Hillbilly: 
NashatRough 
Trade West, 
London, 2018 





shed, Barn Doors... mixed 


Withhis band, 
including Joey 
McClellan(far 
left), 2015 
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NEWYORKTOWN | fierylivealbum.Includesa 
(2009) | stunning version of Neil Young's 
Nash's debut, an album ` | "RevolutionBlues".8/10 

that sounds like it was | 

madebysomeonewho | RAINPLANS (2013) 

grew upin the singer- ' Nash's previous brawny 
songwriter section of his ` countryrock washere 
localrecordshop.7/10 : replacedby lysergic 

| soundscapes and vintage 

BARNDOORSAND LAfolk-rock.The title track 
CONCRETEFLOORS waslikea version of "Cowgirl 
(2011) ; InTheSand" remembered 


RecordedinaCatskills | fromadream.9/10 


` SILVER SEASON (2015) 


¦ Neil Young remained a vast 


Stones-inspired, driving 
country rock, hard-luck 


Springsteen narratives _ influence, but onsongs like "The 
and a couple of ballads ' Fire And The Flood", as Uncut 
that wouldn't have been : remarked, Nash took a path 
outof place on Ryan |! notpursuedby Neil, where 


Adams Gold.8/10 : CSN, not Crazy Horse, became 


: his backing band. 9/10 

BARNDOORS 

SPRING TOUR, : LIFTED (2015) 
LIVEINHOLLAND Brian Wilson was added to 
(2011) ; Nash'sWest Coastmusical 
Songs from New _ influences onhismost 

York TownandBarn i expansive album yet. There 
Doors...wererevisited : were echoes, too, of Gene 
inthemannerofthe : Clarkand Van Morrisonin the 
Stones, CCR and : euphoric mix and general 
Crazy Horse on this _ incandescent bliss. 10/10 


Hipper radio stations played it. The album was embraced 
especially by Americana fans in Europe and the UK, 
many of them still recovering their hearing after ferociously 
loud shows on the umpteen tours that followed. 

“We played a ton of shows touring Barn Doors,” Nash 
recalls. “And we were turned way up every night. What can 
Isay? [like it loud. When I’m on stage, I want to feel it. To lose 
it for a while. To get lost in it all.” 


HEN he got home towards the end of 2011, 
NW ~ many months touring behind Barn 
Doors, it struck Nash that he was done with 
New York. He wanted to move to the country, find some 
land big enough to build a studio on, start a family. 
Most of his band were by now back in Texas. He decided 
to move to Austin, or somewhere near it. He and his wife 
saw a place listed on Craigslist, arental property in 
Dripping Springs. They put down a deposit, packed the 
car and drove to Texas. 

"Israel definitely embraced the hippie spirit in a big 
way when he moved to the Hill Country,” McClellan 
says. “But itis beautiful out there. Pretty magical, 
actually. There’s something mystical about it and he’s 
always drawn to that kind of thing andit gets pretty > 
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Springs was recorded in the front room 


“WE K BE ALL of Nash’s new digs in Dripping Springs, 
his wife recently pregnant. By the time 
BROTHERS he was prepping Silver Season, he’d 
IN THIS bought the house where he now lives. 
There were no buildings on his new 
WORLD” property suitable for conversion into 


a studio. He’d have to build his own. 

| N N A 1 | | A И H He thought of the Quonset huts on 
— 5 A — END his grandfather's ranch in Missouri. 
Large metal structures shaped like 
an upturned U, used for storing hay, 
sheltering cattle and sheep, horses and 
their riders. He bought one online, the 
biggest he could find, a 1,200 square 
foot space, nearly 20 feet high. It arrived 
on a flatbed truck, in 17 huge arched 
sections. Uncut readers keen on DIY 
may be interested to know it took 3,700 
bolts to put the thing together. 

“On average, it took four days to put up 
each arch,” Nash remembers. “I built it 
with Eric Swanson, my steel player and 
best bud. We thought, *We're smart guys. 
жи Y We're big and strong. We've got at least 
1 one brain between us. We got this.’ Man, 
X it nearly killed us. But we got it done, and 

This guitars when it was finished it was beautiful.” 
c n n They were already late beginning 
“3 ри а work on Silver Season because the 
'inBarcelona, studio wasn'tfinishedin time. The 
Sai day before they were due to move their 
i I gear in, it started to rain. Torrentially. 
Relentlessly. The kind of rain that 
makes you hope there’s enough wood in the shed to build 
an ark. No-one had seen anything like it. 

“We had what they calla1oo Year Flood,” Nash says. 

“That’s about as often as you get that kind of rainfall.” 
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trippy out there. He’s created his own world. The Hill 
Country’s had a huge impact on the songs he writes. But, 
you know,” Joey says, laughing, “as muchas Israel likes to 
portray himselfas this dark, mystical figure, he’s really just 
the same big, friendly guy who’s crazy about making music “It started when lightning hit Israel’s house,” McClellan 
that I served beer to on the Lower East Side.” | | recalls. “Then there was this huge storm. An insane storm 

“As soon as I came here, there was a change in the "g | | that flooded the Hill Country, flooded the house, flooded 
music and lyrics I was writing," Nash says. “There was T та the studio. We were trying to deal with all this water 
aspiritual shift. A big transition from the albums I'd "E streaming down the hill. Digging trenches, trying to 
done previously." divert the water. It was a mess." 

Rain Plans (2013) and Silver Springs (2015) are such They were inclined to see the ruptured skies as an omen. 
close companion pieces they almost merit being “I thought the album was doomed from the beginning,” 
discussed as a double album. As usual, Israel sent out McLellan says. “We were late starting. There were all kinds 
playlists to his band of albums they should listen to of technical problems. I really thought we were never going 
as reference points before they started recording. “He to be able to make that record. But Israel rallied everyone, got 
was really into Dennis Wilson's Pacific Ocean Blue," us to push through and get it done." 

McLellan says. *That wasa big one for him. He wanted “The storm definitely seemed like an omen,” Israel says. “It 
everyone to listen to that record and pay attention to it.” went on fora week and became a real part of that record. I’m 

“That and David Crosby’s If Only I Could Remember sure it contributed to the darkness in a lot of those songs. 

My Name are two of my favourite records,” Nash says. The turbulence of the music. There were a lot of trials during 
“Déja Vu was another big one for me. That whole CSN, чк ж) d 2 those sessions. But we gotit done and that album taught me 
Neil Young, Southern California thing, that sound, the ," Јам е А = a lot. It prepared me for the path going forward.” 

feel of those records is something I’m incredibly close to. "= N У | А ( Wi i | 

Sometimes as a musician the only reference points you À me ' 222 6 6 К ILE Under Hippie Spiritual", it said on the cover 
have arethe people who went before you, and keeping (v Of 2018's Lifted, to date Nash's masterpiece. A 
that sound going, it's like you become part ofthe time- good enough instruction for an album about 
space continuum, or something. rebirth, renewal, the repair of broken souls, musical 

“At the time we did Rain Plan and Silver Season, I was >. та ў epiphany, revelation. Beach Boys harmonies and Van 
listening a ton to Harvest. I was listening a ton to Dark s; Morrison's spiritual licks were now as much of a shaping 
Side Of The Moon. I think those albums are beautiful influence as Neil Young and Israel’s beloved Southern 
companion pieces. Both of those albums, you listen to California sound. The results were startling, euphoric. 
them, and they’re both perfect backdrops to looking “When I started Lifted, it was a tough time, like it has been 
at the Texas sky. Gene Clark’s record No Other was lately,” he says. “Trump had just been elected. My friends 
important, too. Those three albums were key to the were sad. They were scared. There was a lot of fear. I was tired 
direction my music was going in. I wanted to make of feeling that way. We’re surrounded every day by things 
albums that sounded like the Hill Country looked.” that are awful. Abuses of power. Poverty. Racism. But despite 

A studio space of his own was still his dream. Rain allthat, there's still beauty and lightin the world. We just 





54 -UNCUT ° APRIL 2021 


don'tsee the magic, the beauty around us. Smiles on 
faces. Trees that grow. Birds that fly. 

“T believe in the spiritual connection of humanity. 
That there’s something way bigger than us. That music 
can unify us, unite us. I just love the connection music 
gives. How people all over the world can be bound by 
songs. That’s what Lifted was all about.” 

After Lifted, Nash’s music could have gone 
anywhere. Nash, meanwhile, went back to his record 
collection, started writing music inspired by listening 
obsessively to a lot of early-’70s funk and soul. Bobby 
Bland’s “Ain’t No Love In The Heart Of The City” was 
never far from the nearest turntable. Parliament and 
Funkadelic were vinyl night favourites. 

“T was listening to lots of stuff,” he says. “The dirty 
horns. The kind of soul music that has almost like a 
folk element to it. I dived in hard.” 

Topaz was partly the issue of an urge to do things 
differently before the pandemic made doing things 
differently the only way of doing anything at all. Which 
is to say he’d already decided to work with people 
outside his musical inner circle, with initial sessions 
at Plum Creek with Adrian Quesada, guitarist and 
producer with Austin psychedelic soul band The Black 
Pumas. Also at hand was the horn section from 10-piece 
Austin Afrobeat collective Hard Proof. When the 
pandemic hit, Nash carried on recording alone. “It was 
like working in secret,” he says. “I didn’t even tell my 
manager what I was doing. It was incredibly liberating.” 

There are moments of familiar spine-chilling beauty 
on Topaz — “Closer”, “Canyonheart”, “Southern 








Coasts” — but also songs that take a hard look at 


America. “Dividing Lines” is a plea for national unity, 


“Sutherland Springs” a lament for the victims ofa 
mass shooting ata church in a small Texas town. 
“Down In The Country” and “Pressure On The Man”, 
both seething, are about rural poverty, farm evictions 
ending in bloodshed, the panic and fear in a fractured 
republic. Protest songs, basically. 

“We’ve been ina terrible moment for along time, not 
just because of the pandemic,” he says. “We’ve had a 
president for the last four years who’s promised more 
but delivered less to people who have nothing in the 
first place. He’s somehow convinced them it’s good to 
receive less. To have less. To make do with less. Like 
that’s the way it should be. I grew up among small- 
town country folk. When you’ve got nothing left to 
believe in, you end up believing in anything, 
and I’ve seen them be fooled, abused, taken 
advantage of. By preachers, bankers, the rich. 

Not just Trump. The people who stoke division and 
exploit it. They’re the ones we should direct our anger 
at, not each other. Those songs area call to people 
who don't realise what's being done to them to just 
wake up, stop fighting for Donald Trump and start 
fighting for America. 

"We're all brothers in this world,” he says, getting 
ready now for however he's going to spend the rest 
of his day, dropping acid, staring at the sky, whatever. 

“Why do we find it so easy to forget that?” © 





Topazisreleased by Loose Music on March 12 
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JoanaSerrat 
atPlum 
Creek Sound : 


THE ALBUM 


Joana Serrat 


Wu WAS writing songs for my fourth 
album that needed a full band 
to achieve the huge sound! was 
looking for. In 2015, l'dbeenlistening 
alot to Israel's Rain Plan album. It was 
always on my car stereo. Then Silver 
Seasoncame out and that became 
part of my daily soundtrack.lhada 
hunch and followed my heart.! was 

a fan, so one day I called Plum Creek 
Sound and askedif he'd produce my 
new work. That's whenhe invited me 
to record at Dripping Springs. 

"It's a beautiful setting. The space is 
incredible. Ifellin love with the sunsets, 
with its aura. It was like being in 
another dimension. Studios have their 
own soul, and there was a wonderful 
chemistry between me andlsrael's 
band.For the first time in my life, | felt 
thatlbelonged somewhere, that! had 
foundmy people. It feltlike l'd known 
them forever. 

“lsee my songs as pictures, as 
landscapes, sol tend to describe them 
as frames full of textures and details. 
They were used to working the same 
way with Israel. We were speaking 
the same language. Israel was so 
open, so generous. | thought he was 
abighippie. The whole experience 
was a turning point in my life. Magic 
happened on this record.” 
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“I don’t have a beautiful voice,” says PEGGY SEEGER. 
“| have a character voice...” As the indomitable first 
lady of folk prepares to release a new album (her 
last...2), she shares her whole story with Jim Wirth: 
an epic 85-year odyssey that also involves Woody 
Guthrie, Ewan MacColl and Greenham Common. 
Photoby JORDI VIDAL 





HIS morning, Peggy Seeger has been out in her garden in Oxfordshire to 
inspect the bird tables. These, she explains, have now been squirrel- 
proofed and she was keen to see how successfully they were working. Ë 
“Connectingwith natureissomethingyoudoawholelotwhen you get 
old,” she says, with a typically commanding blue-eyed stare. “I’m nota 
mature citizen, I’m not vintage, I’m old. Bloody old. You’!1 soon be joining 
the whole of nature’s system and learning to understand it is what I’m 
doing now. And it is magical. Absolutely magical.” 

Aleading figure in the most politically radical stream of the UK folk 
revival, Seeger has not morphed into an earth mother. There are no dreamcatchers on her 
living room wall, no obvious crystals. However, the younger half-sister of Pete Seeger, and 
widow of Ewan MacColl, has a pleasingly cosmic outlook. “Everything is interlaced,” she 
explains. “No element of the earth, the galaxies, human thought, the natural systems - none 
ofitisseparated from the rest. Until welearn that, we're doomed." 

If artists tend to stick to their fundamentals once they get past retirement age, Seeger is 
determinedly extending her range. Aged 85, she is increasingly out there. 





Seeger’s place in the world may have been defined by the work she did in the 1950s and 1960s, эн ЛЫГ аайы н ee 
when - astheloyallieutenantto the Oliver Cromwell of the folk revival - she helped set Singers Club, Hie 
standards for all folk singers, whether they wanted them or not. PrincessLouise 

T وو‎ А - pub, Holborn, 

Peggy was my total role model," says singer Sandra Kerr, wholater made the music for London, August 
Bagpuss. “She was everything I wanted to do. She sang, she wrote songs, she played three > 19,1989 
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PEGGY SEEGER 


or four instruments, she had great empathy with 
people and she was a livewire." 

With and without MacColl, Seeger wrote 
important contemporary songs, including feminist 
standards “I’m Gonna Be An Engineer” and 
“Carry Greenham Home”. “Peggy’s made a huge 
contribution to the culture of political music in this 
country,” Billy Bragg tells Uncut. 

However, the most remarkable thing about 
Seeger may be that she is making the most 
sophisticated, challenging work of her career now. 
Her new album (billed as her last), First Farewell, 
takes on the meditative chanson mood of 2014’s 
beautifully crafted Everything Changes, but steers 
toward starker terrain. 

If she owed her traditional repertoire to her father, 
folklorist Charles Seeger, the abstract piano shapes 
on First Farewell are all down to her mother, 
‘ultramodernist’ composer Ruth Crawford Seeger 
— who died in 1953, when her daughter was 18. “My 
mother used to make me get lost on the piano and 
then find my way out into a good harmonic 
ending,” she says. “She made me go to anything, 
including dissonance.” 

“This odd fusion of Aunt Molly Jackson and Béla 
Bartok, that’s her thing,” says her second son Calum 
MacColl, who has helped realise Seeger’s most 
recent records along with his older brother Neill and 
his sister-in-law — rock’s top oboist, Kate St John. 

On the bible-black “Swim For The Star” from 
Everything Changes, Seeger followed the Titanic 
as it slipped under the waters of the Atlantic; on 
First Farewell, she goes deeper still. “I’m dealing 
with matters that to me are very serious in the 
world, but trying not to preach on Hyde Park 
Corner,” she explains. 

Seeger’s early work could be harsh and astringent 
—“T don’t have a beautiful voice, I have a character 
voice,” she says — but she is using softer power 
here. “Ifyou have a strident song that says 
‘hypocrisy and greed are part of our system’, 
people say, ‘Oh, it’s those lefties talking again,” she 
explains, talking through the weary “How! Long 
For Peace”. “But ifit’s in a gentle, really tuneful 
song and hasa chorus..." 

However, while she expertly connects sex and 
the movement oftectonic plates on *Lubrication", 
and challenges attitudes to ageing on the cheeky 
“The Invisible Woman”, her steps into meditative 
Space are even more impressive: the angular “The 
Puzzle”; the chilling “One Of Those Beautiful Boys” 
and — most remarkable still — rapturous opener 
“Dandelion And Clover”. 

Here, the deaths of a seven-year-old schoolmate and 
her first lover are woven into a song that softens the 
horrible certainty of death with the comforting glow of 
memory, set toa wondrous, undulating melody. 
Steering by candlelight, she is stretching toward the 
unearthly twinkle of Robert Wyatt or Ivor Cutler. 
Fittingly, given her unusual musical journey, Seeger 
has not heard of either of them. 


EEGER first arrived in London on March 27, 1956, 

five-string banjo in her hand luggage. At 20, she 

was seeking adventure while her father and 
half-brother were being hounded for un-American 
activities back at home. On that first day in town, song 
collector Alan Lomax — an old family friend — took her 
to audition for a revival supergroup, the Ramblers. 
There, she met the man who would dominate the first 
phase of her musical life. 
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“Alan just set me on a stool and said, ‘Sing, honey,” 
remembers Seeger. “So I sang ‘The House Carpenter’ 
and everybody clapped and liked it, excepting the 
man over in the corner who was just staring at me. He 
was afunny-looking man: black hair, short red beard, 
and he was smoking. He told me later that he was 
absolutely smitten; completely and utterly smitten." 

Ewan MacColl was 41, and on to his second 
marriage. A leftist agitator who felt folk was the 

authentic voice ofthe British working class, he branched 
out from street theatre into song collecting (Simon & 
Garfunkel's melody for *Scarborough Fair" derives from 
the one MacColl logged in 1947), with a sideline in deep 
fake originals like 1949’s “Dirty Old Town”, or 1960’s “The 
Shoals Of Herring”. In Seeger, he found his muse, writing 
his most abiding lyric, “The First Time Ever I Saw Your 
Face", in her honour. 

There was plenty to admire. A multi-instrumentalist, 
Seeger's knowledge of traditional music wasimmense, 
and with a bankable surname, she could take her pick 
bffolk club gigs. However, while she pelted round the 
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WithEwan 
MacCollatthe 
Enterprisein 
Covent Garden, 
London, late’50s 


world with her banjo strapped to the 
side of her Lambretta (“It’s amazing 
I didn’t kill myself,” she says), she 
always gravitated back to MacColl, 
her “daddy substitute”. “Deep 
inside me, I really didn’t want to 

be tied to this man,” she says. 

“But it happened.” 

It was complicated. Pregnant with 
MacColl’s child, Seeger married 
Scottish folkie Alex Campbell in 
Paris to avoid being deported, 
then set up home with MacCollin 
1959 only to discover that his 
relationship with his wife was 
not quite as over as she thought. 
Jean Newlove gave birth to 
MacColl’s daughter, future 
singer-songwriter Kirsty MacColl, 
afew months after Seeger's son 
Neill was born. 

However, ifromantic 
foundations were shaky, their 
professional relationship was 
rock-solid. The duo and producer 
Charles Parker showed the power 
of the tradition as they stitched 
together the Radio Ballads: a series of 
BBC audio-documentaries, beginning 
in 1958, that used interviews and 
songs to explore the cultures of 
fishermen, miners, boxers, the 
travelling community and the men 
who built the M1. 

Hugely popular, these shows helped 
to make them the alpha couple of the 
folk revival. Together they would 
hone a vision for British folk music that 
would draw a stark dividing line through 
the scene. 

Recalling what struck her most about 
austerity London, Seeger remembers: “The 
fact that there were so many bombsites still 
around; the fact that they had cabs that 
could turn in the middle of the road; 
and the fact that there was a skiffle 


ee 


LE en а. sim Bura 



























movement that was 

singing the songs I 

grew up with. m 

Badly. Horribly." | | ad: MIL... Е мса | 
Released in late 


1955, Lonnie Donegan’s version 
of the American railway song 
“Rock Island Line” encouraged a 
generation of British kids to reject 
rinky-dink mainstream culture and 
become makers of music, blues and 
folk cohabiting happily in ad-hoc 
skiffle clubs across the nation. 
However, ifthe breakneck pace of 
Donegan's *Rock Island Line" was 
thrilling for duffel-coated rebels, 
for Seeger it was a cultural slight. 
Source singers like Lead Belly, Big 
Bill Broonzy and Woody Guthrie 
had visited her home in the 
Washington DC suburbs; folk-blues 
guitarist Elizabeth Cotton had been 
the family’s maid; more than 
anyone in the UK, Seeger 
knew how these songs were 
supposed to sound. 
“Those trains have 150, 200 
cars and they travel at about 
20 miles an hour,” she says. “If 
you hit one at a crossing, you 
can write an essay while it's 


ORIGINS OF SKIFFLE passing. That is the pace of the 
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song. And they made a mess 
out of it." 


YErecords cashed in on 
some of Seeger's family 


cachet with the release 


ofa 1957 EP, “Origins Of Skiffle”, featuring 
her versions of such youth club warhorses as 
“Freight Train” and “Cumberland Gap”, but 
she did not hide her disdain for the skifflers 
when the time came. 
A version of “Rock Island Line” by 
young British bluesman Long John 
Baldry at the Ballads And Blues 
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Five key tracks from 
Peggy Segger 


“BAD, BAD GIRL’, 1967 
Onher 1967 soloLP, Peggy 
Alone, Seeger disappeared 
into this startling death-row 
dirge ( Judge, please don't 
killme") collected by Alan 
Lomax from Ozella Jones, 
a1930s inmate at Raiford 
Farm And State Prison in 
Florida. Unaccompanied, 
itexemplifies Seeger's folk 
ethos. Asshe explains: l amnot 
showing off my voice; |amshowing 
off this incredible body of songs.” 


"IMGONNABE AN 
ENGINEER", 1971 
Written for the Festival Of 
Fools, Seeger's warning to 
womenlookingto challenge 
the patriarchy is equal parts 
Rosie The Riveter and Annie 
Get Your Gun. A calling card 
when Seeger embraced 
the women smovement it 
wasissuedas the B-side to 








"We Are The Engineers" on 
a7"issuedby the Amalgamated 
Union Of Engineering Workers. 


“THOUGHTS 
OF TIME", 1977 


Personalsongs might 
have been considered 
bourgeois earlier in her 
career, but Seeger benefited from a 
thaw in the 1970s, with this delightful 
miniature showing a hitherto unseen 
softer side. Death seems nearer than 
itusedto be", she sings, hitting the 
parent's dreadrealisation that even 
your children die eventually. 


“EVERYTHING 
CHANGES", 2014 


Increasingly 
comfortable 
with showingher 
vulnerability, Seeger's wistful, 
wonderful tribute to her mother, 
composer Ruth Crawford Seeger, 
and the house she grew upinis 
poignant and painful ("It's dark 
and Im afraid”) without being 
self-pitying. The chordchanges are 
extraordinary; Brian Wilson by way of 
Judee Sill. Mum would be proud. 


"DANDELION AND 
CLOVER", 2021 


"Soonitwill be over, all over, gone 


away ,SeegersingsonFirstFarewell's 


openingtrack, aquietly spectacular 
take onlove and death. She maintains 
that she never had 
the voice to be a 
Judy Collins or a 
Joan Baez, but 

at 85 she sounds 
extraordinary, and 
the multi-layered 
melody and 
unexpected twists 
here would make 
WeyesBloodjealous. 
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PEGGY SEEGER 


Club in Holborn that proved to be the final straw. یو‎ 


star religiously’: at 


BRIANSHUEL/REDFERNS 


Hearing the song sung - again - with a strong Lonnie 
Donegan accent, Seeger was poleaxed with laughter, 
her response inspiring a heated debate as to how 
songs should be sung, and by whom. The resulting 
resolution - sing songs from your own culture — 
underpinned the founding of Seeger and MacColl’s 
Singers Club in 1961. 

For Sandra Kerr - who first visited aged 18 —it wasa 
revelation. “A lot of singers were still singing American 
songs, songs from Israel, songs from Africa - all 
appallingly badly,” she says. “Their insistence that 
you explore your own culture was very far-sighted. 
These were people who were not messing about: this 
was their passion, their profession, their complete 
life’s dedication — to music and the working class.” 

However, the simple ethos came with baggage; for 
Seeger and MacColl, the challenge was to do songs 
with the same style and instrumentation with which 
they were written. As MacColl put it ina 1983 BBC 
documentary, The Good Old Way: “Surely the validity 
of a performance comes in how close the performer 
comes to executing the wishes of the original creator.” 
That was a red flag for many. 

“IT was one of the ones who was very argumentative 
about the Singers Club,” says Martin Carthy. “I had my 
own particular way of doing things that sometimes 
worked and was sometimes catastrophic, but that’s 
what happens when you don’t have any rules. It’s your 
playground - it's there for you to play with." 

Seeger and MacColl's fellow Rambler Shirley Collins 
was also suspicious. “I always thought that MacColl 
was just hijacking English or British folk music for his 
own political ends, and I minded that,” she said. “It 
didn’t belong to him; it belonged to ordinary working- 
class people, of which I was one.” 

“They thought we were telling them how they should 
sing, but what we were saying was this is what happens 
on our platform,” sighs Seeger now. However, that 
straight-edge stance inspired other “policy clubs” to 
follow suit, some even more zealously. “There were some 
clubs that were so pure that they wouldn’t allow you to 
step over the threshold with a guitar in your hand,” 
remembers Kerr. 

With Seeger acting — in her own words — as “Ewan’s 


home withEwan 
MacColl, 1965 
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Ewan, all the women sound like Peggy” still rankles 
with Kerr, while Seeger is tired of reiterating that – 
contrary to widespread mockery — MacColl’s slightly 
affected style did not involve sticking a finger in his 
ear. “You put your hand behind your ear, and you 
move your ear forward,” she bristles. “They just had to 
figure out more ways of making fun of him.” 

Seeger was not immune from ridicule either: 
“Гуе been accused, ‘You’re middle class; you’re 
stealing the culture of working-class people.’ And I 








say, ‘When the working class sing these songs for 
themselves, I'll stop." 

If MacColl’s proletarian credentials were more solid 
than Seeger’s, she proved more able to move with the 
times. She intuited the “personal is political” mood of 
the 1970s with a series of songs: the unaccompanied 
“Song Of Myself”, “My Son”, “Lullabye For A Very New 
Baby” (written for her daughter Kitty, born in 1972), 
and her meditation on ageing and parenthood, 
“Thoughts Of Time”. “The turning inwards: if it doesn’t 

come to you when you have children, Ithink there’s 
something severely wrong with you,” she says. “I began 


echo chamber”, the couple took the Singers Club PENELOPE 4 to expand inward and outward. I began investigating 
ethos alittle further, recruiting a new model folk ISN'T WAITING ANY MORE , theidea of growing up." 
Pagid: Songer £t 


army with the formation ofthe Critics Group. Eager 
20-somethings like Kerr, Frankie Armstrong and poet 
Michael Rosen were invited to Seeger and MacColl's 
home in leafy Beckenham to learn the techniques of 
source singers, and encouraged to inhabit their 
material with something close to method acting 
techniques. They were also invited to perform whole 
sets for their peers, before having their successes and 
failings dissected in front of them. 

“Tt could be cruel, it could be challenging, it could 
really make you think,” says Kerr. “But if you did a 
goodjob -and certainly if Ewan thought you did a 
good job - then you really felt you'd made progress." 

Suitable honed, the Critics Group joined MacColl 





m. 


MacColl, well into his fifties, struggled to do the same. He 


had fingersin both ears when it came to developments in 


theoutside world (Armstrong recalls him dismissing Bob 
Dylan as “the McGonagall of his age”), while feminism and 
green politics challenged his butch, old-left worldview. 
Tired of MacColl’s intransigence, the Critics Group 
dissolved in acrimony in 1972, and ina less dramatic way, 
Seeger was breaking free too. Having explored women’s 
songs on the Critics Group’s Female Frolic LP, she tooka 
step further with the more militant Penelope Isn’t Waiting 
Any More (1976) and Different Therefore Equal (1979). 
“T followed Ewan’s star, religiously, until I became a 
feminist,” she explains. “Then I began to realise exactly 
what patriarchy meant, and the ease with which 


and Seeger in releasing a torrent of traditional and (= whatever men did could be excused.” 
contemporary material in the 1960s and 1970s. toe Volunteer work in women’s shelters expanded her 
However, the accent was on performance, the Critics * horizons, andshe spent time at the peace camp at 


Group expanding into theatre with a series of annual 





Thousands of WOMEN wil reclaim 


Greenham Common in Oxfordshire as protestors aimed 


reviews at the New Merlin’s Cave pub in Clerkenwell, to stop cruise missiles being stored at the nearby RAF 
the Festival Of Fools. airbase. “It wasn’t a women’s camp then - there were men, 
COMMON on Su nday ith Dec’ 83 but they mostly lay around,” she says. “They did man jobs, 
OLLOWERS were enthusiastic, but their Изги, гг» We bad “ode but theydidn’t cookand they didn't wash up. They went 
detractors were legion; the accusation levelledat 1” th ; = he. ; d PR out and collected firewood and then they went out and 
the Critics Group that “all the men sound like baie: Ses ДА па. s "^ dE n collected firewood. We kicked them out fairly early." 
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"Shedoesneed 
abit of pushing’: 
Peggy andson 

Calum MacColl 


However, if lines were being drawn up at the peace 
camp, they were being erased elsewhere. Factional 
squabbles made folk music a shouty place in the 1960s, 
but tensions between the trad and trad-arr sections 
eased as times turned harder. “I think we all got over 
ourselves,” says Carthy. 

“In the 1980s, we were all part of the same tribe, which 
was the anti-Thatcher tribe,” explains Billy Bragg. 

It was aboom time for Seeger, whose “sledgehammer 
songs” (as she calls her more strident efforts) were 
ideal for performing in front of a police cordon. “The 
first time I saw Peggy she was singing ‘Four-Minute 
Warning’ at the feet of Nelson’s Column on Trafalgar 
Square for CND,” says Bragg. “I can remember 
thinking how powerful it was.” 

That she was performing on her own was also 
significant. MacColl’s health declined after a heart 
attack in 1979, and it became 





Love Unbidden, 
Seeger’s collection of 
poems and songs, and 
“The Tree Of Love” from 
First Farewell stand as 
luminous testament to 
their relationship. Civil 
partners since 2006, 
they are in contact every 


day, but Pyper-Scott is nowin New 
Zealand, while Seeger returned to 
England in 2010. “She wants to live in 
a warm place with sunshine,” Seeger 
says. “Ineed this country, because this МЕ ниви ти eve 


Peggy, 


NewportFolk У 
Festival, 1960 1 


How 'slove 


ORaradio sessioninLos 
Angelesin January 1957, 
Peggy Seeger was asked 
to come up with “a happy new 
love song”. She phoned Ewan 
MacColl back in London, and- 
assheremembersit - "He said, 
‘How about this?’ andjust sang 
"The First Time Ever |Saw Your 
Face” over the phone. [took it 
down on music paper. He must 
have written it beforehand. | 


never heardhimsingit again. 
TLANTIC 


THE NEW ВЕЛТОМ ВАДЕТТЕ 
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He gaveitto me.lthinkhe 
wanted me to sing it to 


lever saw his face.” 
Firstreleasedona 

' 1962 collection, The 

New Briton Gazette 
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country I know. * BERTA FLAC p : 
` Ew  thesameyear, withthe 
Aslockdownrumbles on, she would love Тор mostsignificant version 


to know it better. A tour planned for 2020, and 
billedas herlast, has been 








difficult for him to maintain 











the couple's performing 
commitments. Knowing his time 
was notlong, he wrote the 
poignant “The Joy Of Living” 
about his time with Seeger, 
which they performed on 1986’s 
Items Of News. 

Meanwhile, in need of moral 
support, Seeger had started 
spending more time with an old 
friend from the folk scene. In 
MacColl’s final months, Irene 





Pyper-Scott became her lover, 
and (after MacColl died in October 1989, following 
unsuccessful heart surgery) her life partner. 

“The last two years of his life were awful,” says 
Seeger, who feels MacColl knew she had found 
someone else, though she never told him. “If I may be 
frank, I wasn’tin love with Ewan MacColl. We learned 
from each other and we helped each other, and we 
wanted the children, but with Irene I entered the 
mythical state ofillness known as love.” 


EEGER credits Pyper-Scott for helping to find 

her authentic voicein the years that followed. 

They performed together as No Spring Chickens, 
while Pyper-Scott encouraged Seeger to return to the 
piano, and to the United States, where they lived 
together for a while in the 2000s. 





half bloody write." 


As she did way back when, Seeger is setting 
standards, digging deep into her own culture, 
showing the way. She’s continuing to build her 
own musical ecosystem, and it’s magical. 


Absolutely magical. © 


optimistically rescheduled for 
this year. Seeger insists she isn’t 
bored (“Life is too unbelievable, 
and there's always things to do"), 
although the main excitement 
yesterday was that the fridge 
spontaneously defrosted. 

Calum knows that sheis itching 
to be backoutthere, performing, 
making connections. “It keeps 
her going,” he says. “She does 
need a bit of pushing, but that’s 
why we called the album First 
Farewell — we're keeping our 
options open, otherwise it would just be ‘Farewell’.” 

Inthe meantime, the songs keep coming. A few 
hours after talking to Uncut, she emails over two 
pieces that she may not have shared with her 
sons yet: both are further offinto spiky, Bertolt 
Brecht terrain even than the material on First 
Farewell. As Martin Carthy puts it: “She can’t 


-RobertaFlack' sultra-slow 
1969 rendition, the emotional take 
apparently inspired mourning for her 
recently deceased cat -becoming 
aglobalhit after it appearedin Clint 
Eastwood'sPlay Misty For Mein 1971. 
Peggy Seeger has warmed to it 
since, but Calum MacCollrecalls that 
theFlack version had a special place 
in his parents’ record collection in the 
1970s. There was one section called 
‘chamber of horrors’, and that held all 
the cover versions of Dirty Old Town’ 
and First Time Ever..." With their 
loathing for over-elaboration and 
belief that songs should be sung true 
to the style of the originals, his parents 
“hated all of them”. Calum recalls his 
father describing Flack's version as "a 
three-course meal that was written 
| asanhorsd'oeuvre". 
k Writersroyalties 
eased the financial 
pressure onthe 
family, but the 
song simmense 
popularity was 
amillstone round 
MacColl's neck. 
Calum says, He'd 
written hundreds and 
hundreds of songs 
and that was just 
j oneheddashed 






















First Farewellisreleased by Red 


Grape Music on April 9 


off,andnotone 
he considered 
one of his best." 





song to Peggy went viral... 


him, about the first time 


Volume 2,itwas picked 
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SHOULDN 

IBESLOWIN 
DOWN? 


What next for PETE TOWNSHEND, then? When not 
taking the dogs for a walk, he is contemplating his 
many options. There might bea new WHO album - 
there are enough songs, he tells us - or perhaps he will 
finally complete his long-cherished Lifehouse project. 
More pressingly, though, he has a major reissue of 
The Who Sell Out to contend with. In a candid new 
interview with Rob Hughes, Townshend ruminates 
on departed friends and band members, art school, 
ageing, spirituality, his growth as a songwriter, Bowie, 
budgets, new music and, of course, his complex 
relationship with Roger Daltrey and The Who’s legacy. 
“IT cash in on my past! I live off it!” 











Photoby RICK GUEST 
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Pete Townshend: 
"Makinganew 
albumissuchathrill" 
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ATELY, Pete Townshend has been 


plotting. Itis, he says, oneofthe 
few positive side-effects of the 
national lockdown - the advent 
of which came as something of a Ж 
relief after a splurge of activity that — 
sapped his energy. “At the end of 
2019, I put out my novel, The Age 
Of Anxiety, and did all the PR for 
Who,” he explains, referring to 
TheWho'sfirst studio album in 

13 years. “Roger had undergone vocal surgery and been told he 

couldn’t speak, so he wasn’t able to help me with promoting it. 


I was pretty shattered by the end ofall that. Then the 
UK tour, which was supposed to start last March, was 
cancelled. And another tour in America afterwards. So 
I was glad that I didn’t have to go on the road. I was so 
tired, Ithought I probably wouldn't do that great a job." 
Instead, Townshend and his wife, musician Rachel 
Fuller, hunkered down at their home on the Wiltshire 
border. It gave him the opportunity to recharge — 
spending time writing, walking the dogs and, when 
the mood struck, playing around with ideas in a 
converted barn that now serves as a home studio. 
*[wentin there and did various bits of work, some for 
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my own projects and a couple 
that we'rereturning to, maybe 
looking at doing some more 
Who recording,” he says. 
“Then, slowly but surely, I ran 


out of joy. Covid has been fucking shit out there for so many 
people who are struggling to get by. I'm grateful that I don't 
have those kinds of problems, but it's been depressing. It has 
got tomea few times. But I’m OK at the moment. Roger’s not 
having a good time though. He’s climbing the walls!” 

With The Who dates since rescheduled, Townshend has 
been slowly gearing up for a productive 2021. Aside from 
continuing work on new Who songs and The Age Of Anxiety 


— the novelis the first part ofa multimedia project 
involving an opera and art installation — he reveals that 
his most ambitious endeavour, 1971’s aborted Lifehouse, 
is back on the agenda in new and intriguing ways. 
“Hopefully there’ll be a deluge of wonderful stuff later 
in the year,” he reveals. “We aren’t going to disappear.” 
But right now the most pressing matter is a Super 
Deluxe Edition of 1967’s The Who Sell Out, the pop-art 
masterpiece that established The Whoat the forefront 
of conceptual rock — forged from satire, psychedelia 
and pirate radio, complete with faux commercials. 
Crucially, it’s the moment when Townshend’s ) 
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JAGUAR who were all very interested 
WAS starting to work on inKaren. Andlbecame 
quite ambitious stuff by paranoid. Sol wrote the song. 
this time andhadareally Quite shallow, unfortunately." 
goodlittle studio, where I'd begun 
doing tape phasing to get that THINKING OF YOU 
swirlingsound. ‘Jaguar’ was ALL THE WHILE 


"Thisisthe third version of 

this song [better known as 
"Sunrise ].It wasan attempt to 
evoke the music | grew up with, 


originally just meant to be one of 
thejingles for The Who Sell Out, 
butit became something else 
entirely. It was done very late 














in the process, properly in the show tunes and musicals. The Tying the knot 
last couple of weeks before the chordsareabitjozzyandits USL 
я с Peer wife, Karen 

album came out. acelebration of love beinglike Astley, 1968 

EE asunrise.lrecordeditonone 
GLOW GIRL of those Philips tape recorders 
"This was writtenin Las Vegas and playedit tomy mum. She 
while on tour with Herman's They had somuchfun.Imustadmit —: didn'tsayitwasrubbish,itwasmore | RAEL 
Hermitsin the summer of 1967. | wasinterested in dogracing at like: That's very nice, dear. Would “Initially, this song had nothing to 
It's about reincarnation. That the time, but the song is really youlike a cup of tea?” do with The Who. | was studying 
would've beenin the early days aboutthe craft, trying to create opera, learning to write music. 
of myinterestin Meher Baba and thatstudio sound." RELAX Kit Lambert came in one day ща 
realising, Oh fuck, the whole “lwas starting to explore other and said [adopting avery posh, E 
basis for aninterestin esoteric, ICANSEEFORMILES areas of my songwriting at this point : demanding uoice], It's time fora = 
metaphysicalEasternreligionis in time, starting to become more new Who single, Pete. I told him | n 
rootedintheideathatthesoulnever : “Irecordedthis whenlhadaflatin ambitious. I'd already recordeda was working onmy opera, buthe nr: 
dies.’ And of course the refrain later Chelseain 1966, but kept it quiet version of this song at the Gorham just went, Jolly good. Let's have op 
became part of Tommy." forawhile.A couple of times, when Hotel[New York] butlfeltl needed it. Soltookthe fouror five strands 25 

|came back from touring, there tomakeitsoundharder-edgedand ; thatl'dmanagedto deal with Ба 
MELANCHOLIA wouldbe thesereally cool-looking abit more psychedelic, so The Who |: andcondensedthem downinto = 
"This wasone of my first attempts guys around the flat, couldrecordit." afive-minute pop single." Efe 







to write about depression and 
anxiety. Interestingly, in light 
of Covid, the working title 
was The Virus. Once 
depressionsetsin, it's 
sodifficultto escape 
it. It's like drowning, in кые 
asense.ltwastheend ES 
of aperiodjust before kn 
Iproperly gotto trust 
thatmy girlfriend 
Karen [Astley]really i 
lovedme.lthought К per 
she wasonly withme i 
because we'd been on 
Ready Steady Go" 


CALLMELIGHTNING 
"Iwasstilllivingin Ealing and going 
toartschool whenlfirst demoed 
this. The Jan &Dean-style backing 
vocals were probably to get Keith 
Moon onside. He was a huge fan of 
theirs. Iwas really surprised when 
[co-manager ]Kit Lambert popped 
upone day andsaid, Thatsong 
"Call Me Lightning” - let's doit now!’ CAN SEE FOR MILES 
Itwasmaybe two years after I'd SOMEONES ree ee 


done the demo." T 
"a / 
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AFIN! 


FAITHIN SOMETHINGBIGGER 
“Ihad this period where! was onabit 
of ahigh. Karen and|had this flatin 
Ebury Street, I'd got my studio sorted 
andlife seemed to be good. And 
Ihadasense that sooner or later 

we dgetmarried, which we did. 
was also very interestedin the early 
writings of Meher Baba, just getting 
to grips with it. This song just came 
from all that.” 


DOGS 

"This was definitely inspired by Small 
Faces - it was my versionof Lazy 
Sunday’.|loved what the Faces did 
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songwriting truly began to soar, transitioning 
from character studies to something more 
cosmically inclined. 

Thefive-disc set comes stuffed with alternate 
takes and curios, though most fascinating of all 
is the inclusion ofa batch of previously unheard 
Townshend demos, recorded at his home studio in 
London back in the day. It’s a glorious snapshot in 
time. “There was so much going on,” he reflects. 
“The world was changing incredibly quickly.” 


Aside from various new projects, there are 
always Who anniversaries to deal with. How 

do you reconcile those two aspects of your 

life? I cash in on my past! I live offit. IfI tour with 
Roger I make a bit of money, but I don’t do it because 

I love it, I do it because it keeps interest in the past. It 
leads us to a new audience sometimes. For me, the past 
is something I'm very, very proud of. I’m amazed at 
how much I achieved in the first five or six years of 
The Who’s career. At the same time, I’m not amazed 
or surprised that I eventually ran out of steam. I think 
it was very difficult when Keith Moon died and when 
Kit Lambert, who was my friend and mentor and 
manager, died, which was all in the late ’7os and early 


| "Keith was 
23 problematic : 
| Моопт1966 


TM AMAZED WHAT 
| ACHIEVED IN THE 





80s. But I look back and just feel very lucky to have 
a catalogue that people are still interested in. 4 


How do you view The Who Sell Out now? The Who im г j L. 
didn't make that many records, when you compare us aa 
to bands like Metallica or even fucking Primal Scream, 
who’ve got dozens of albums. I think it was partly 

because I was the main writer, but we were also - 
touring so much. I know that's true ofa lot of artists, 
but the way that I write is not with the band. I tend to 
write at home, which The Who Sell Out is a good 


WithRonnie 

4l Lane, 1976: 
; Hewasmy 
bestfriend" 
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testament to, because it’s got all the demos on and you 
can see howI gathered material. 


Tell us a bitabout the 1967 version of Pete 
Townshend... I was still growing. A lot of people that 
talk to me about smashing guitars, for example, will 
say, “Oh, you must’ve been an angry young man.” 
Then I give them my art-school thing [the concept of 
auto-destructive art] and they go, “What a load of 
bollocks!” I don’t think I was angry. I hada lovely 
girlfriend [Karen Astley], good friends from art college 
and I had my own social circle, a very supportive 
bunch. So I felt OK about myself. I had an early 
friendship with a couple of other artists that I really 
liked. David Bowie was starting to emerge around that 
time and he was a real friend. The Stones were friends 
of mine. In ’67, I was still seeing a lot of Brian Jones and 
hanging out with him. 


And the Small Faces, too? Oh, yeah. Ronnie Lane 
and I used to spend huge amounts of time together. He 
was my best friend. He’d moved to Twickenham two 
months after I’d moved there, and we used to see each 
other twice a week if we weren't on tour. We'd play 
together, record demos together. He was a really 
extraordinary guy. He was a bit like Neil Young, in 
that he had his own space that he was going to occupy, 
musically, and never deviated from it. I was close to 
the other Small Faces, too. I knew Stevie [Marriott] 
very well and would go down to his cottage in Essex. 

I used to try to fucking save him, because I thought he 
was going to die. He was in bad shape. But I knew 
Mac [Ian McLagan] and the guy that played 
keyboards and guitar for the band [Jimmy Winston] 
before Ian came in. I was close to Kenney [Jones] as 
well. I'd go along to their recording sessions, which 
were in Olympic Studios, down the road from where 
I was living in Twickenham. I used to love the way 
they worked in the studio; it was all about havinga 
laugh. Later, when the Faces came together with 
Ronnie Wood and Rod Stewart, hanging out with 
them was the best place to be on the planet. Being in 
The Who was fucking grim by comparison. I don’t 

know what it says about those years, but I don’t 
think Roger could’ve been having a very nice time, 
although he had some beautiful girlfriends. Apart 
from that, I think he was sort of a permanent outcast. 
It must have been horrible for him. 


Was it difficult to keep everyone in the band 
interested? I didn’t see John or Roger as problematic. 
Isaw Keith as problematic. I thought he was really 
going to go off sideways. He was sucha fucking huge 
fan ofJan & Dean and early Beach Boys. It was all he 
listened to — that and The Goons. Soa song like “Call 
Me Lightning” has that feel to the backing vocals. 
“Silver Stingray” was another one! wrote around that 
time that was a bit Jan & Dean. 


Did you keep Keith onside because you were 
worried that he might quit The Who? I was just 
trying to get him fucking engaged, involved in the 
music of the band. Keith was a true musical anarchist. 
He was still living at home in Wembley with his mum 
and dad. When we went to pick him up in the van, the 
windows would be open and he'd be playing The Beach 
Boys... yet we were an R&B band. He was so far offtrack 
with Roger, who atthat time hadn't discovered his 
voice properly. So Roger wasn't so much singing as 
growling. When he first started to sing with us, it was 
with an engagement that we were doing ata US Air > 
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THE WHO 


Force officers’ mess, called Douglas House, in 
London. This would've been in ’63 or early 64. 
We had a singer, an Irish guy called Gabby 
[Connolly], and Roger occasionally sang some 
Johnny Cash songs. All these American Air Force 


guys used to go, "Wow, man! You really do 
Johnny Cash!" So hestarted to get confidence as 
a singer — singing in this deep, low, masculine 
voice. Then I started to kind of coach him into 
listening to R&B records. Once Roger had really 
listened to people like Howlin’ Wolf and Muddy 
Waters - the big, beefy, sexy, my-dong-is-bigger- 
than-your-dong singers - that's what he kind of 
locked into. So I just felt like I was trying to 
bridge between these two hugely different 
personalities as a songwriter. It was like I was 
trying to haul them in. 








With The Who Sell Out, you're starting to 
move towards something more abstract. 


Pm thinking oftracks like “Rael”, “I Can See For 


' Findinghis 


мосе:Кодег | 
Daltreyinthe E 
studio, 1966 


Miles”, “Sunrise”... Yeah, it was allowing myself the 
permission to do that. Td had the most intense, amazingly 
huge acid trip on the plane home from the Monterey Pop 


Festival. My mind was blown to such an extent that I 


realised that I had to start looking at the spiritual and the 
metaphysical. So that’s kind of where I was. The Who Sell 
Out songs are interesting because they’re the beginning of 


me looking at what lies beyond. 


Was everybody else on board with that, too? I don’t 
really know that the band - Roger, John, Keith, maybe even 
Kit Lambert — were that mad on me going down that road. 

I felt the full wave of support for that metaphysical stuff a 
little later, with Tommy. I think The Who Sell Out was tough 
for all of us. For example, I remember a lot of sessions at De 


Daltrey and 
Townshendat 
Monterey Pop, 
June 18, 1967 


asd Ec s m 


68-UNCUT - APRIL2021 





тап шт а пуры итяк i Ex Gime oa ee 
Ж. рш иж [иүп De. if nm: „кер ч МЧ 


| Е 


Lane Lea [studios] when Roger just wasn't 
around. That's why I sang quite a few ofthe 
songson the album.Ithink Roger would've 
heard a song like *I Can't Reach You" and just 
thought, ‘What the fuck is this about?’ Not 
because ofa lack of intelligence or willingness 
to take on new stuff — he'd taken on all kinds of 
weird stuff that Pd written — but I think it was 
justthat we were in a strange place. I felt that a 
lot of it was stuff that was necessary for me to 
write about, to touch on, to explore. I didn’t 
particularly want The Who to have to carry it. So 
when we got together with the marketing guys, 
Kit Lambert decided to take the idea of doing a 
radio show a bit further and bring commercials 
in. ] remember thinking, ‘Thank heavens.’ Ina 
sense, it saved what could otherwise have been 
a kind of Moody Blues exercise. 





Inthe new liner notes you remember 
thinkingit wasaragbag of songsatthe time... 
MaybelI should've used the word ‘rattle bag’, the poetry 
expression. It's an assortment of stuff from different 
places. The interesting thing is that when the material 
was gathered, Iremember going into the office and 
saying, "We don't have an album!" But then we brought 
in the last burst of creative energy with the adverts — 
Keith and John came up with all kinds of things. Some 

of their adverts were so salacious and creepy that we 
couldn’tinclude them. But we were the first English rock 
band to be asked to do acommercial for Coca-Cola, so we 
did this crazy instrumental. The only place that I ever saw 
it playing was in Piccadilly Circus, between or before 
films at the cinema. Shortly after that we did another one 
for an organisation that was selling milkshake powder in 
America, called “Great Shakes”. The pitch was always: 


Townshend 
andMoon with 
"sounding 
board" Kit 
Lambert 





"If you do this commercial, you're going to be heard all over 
America!” I remember the art director telling me that I had to smile 
when doing the guitar overdubs: [in New York ad man voice] “People 
are just gonna know that you’ve got that sourpuss face. We’re trying 
to sell a joyful kids’ product here. For fuck’s sake Pete, smile!” 


What happened, then? In the end I got so despairing that I walked 
out and Keith Moon took the whole thing over. He did a great job on it, 
he just fucking loved America. Anyway, we'd done that kind of work 
inthestudio and we'd been bullied and nagged and told to do this 
and dress up like this and do photo sessions for Fabulous magazine 
and pretend that we were as pretty as The Beatles when we weren't. 
All that stuff. So when we finally got the whole album package 
together, I remember thinking it was like the closing of a chapter. 

It was the last word. The art directors suggested calling it The Who 
Sell Out. It’s just such a fucking brilliant title, because in a sense, 
everything The Who have done since - with Tommy, Live At Leeds, 
Who's Next and so on, and with everything that I've done since — 
hasall been about burning not so much the family silver, but the 
authenticity, originality and coolness of The Who's first two years. 


Everything elserides on that moment. 


You can follow that thread of The Who Sell Out 
through to today... Yeah. Of course, we didn’t know 
then that our catalogue and our brand would beso 
valuable — but it’s what keeps us in beans. It allows 
Roger and I to do charity work and political work and 
support friends and family and whatever else with 
our money. It’s all rooted in those days. 


Was Kit Lambert your main sounding board 

for ideas in 1967? Absolutely. He didn’t bow out until 
the end of Quadrophenia. His demise came a bit later, 
but he was vital to me, he was my only sounding 
board. Before I played anything to the band, I would 
play it to him and sometimes our other manager, Chris 
Stamp. Some of those demos for The Who Sell Out are 
obviously just private amusements, things I did for 
fun. But Kit was more than a filter, he was somebody 
who had a way of talking about things — even negative 
things -in a positive way. Whether or not the result is 
good doesn't matter. What isimportantis that you've 
done the creative work. 


I gather that Kit’s dad, the composer/conductor 
Constant Lambert, was very impressed with 

“I Can See For Miles”. Was that a validation of 
sorts for you? Not alf. And his godfather, who was 








DavidBowiein 
1969: aspiring 
rock star, obliging А 
childminder ; 
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AVID Bowie was afriend, 

ahouse writer for Essex 

Music, the publishing 
company that hosted my own 
small company.He stopped me in 
the street once and said, l' ve just 
heard asong of yours called "Join 
My Gang"! It was ademol'd done 
for an artist that worked with Robert 
Stigwood, who called himself Oscar 
[aka Paul Nicholas, 1966]. It came 
outand flopped, but David had 
heard the demo and went, ‘Yeah, it's 
really good, a well-crafted song. You 
should get The Who to doit.’ 

"We exchangedi ideas here and 

there along the way, buthe kind 
of went off sideways. Then when 
TheWho were doing Tommy atthe 
AlbertHallin'69, my little brother 





wrote all the music. 


Composer 
Constant 
Lambert, an 
early Whofan 
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Simon, who was eight, came along. 
He wasstarting to play guitar and 
was quite good by that stage. But! 
suddenly realised, ‘Oh, fuck. I'm 
about to go onstage and Simon's 
here.Who canlleave him with? So 
Isaw David and said to him, Will you 
look after my little brother? He went, 
‘Yeah, sure.’ So they sat together out 
inthe hall during the show. 
Afterwards, David brought Simon 
back and then passed me his demo 
tape of ‘Space Oddity’.| was more 
interestedin what they made of the 
show. They both, almost atthe same 
time, said [puts arms out in front of 
him] Thisis whatl'm going to do! 
Simonmeanthe was going to be in 
a band. David meant, I'm going to do 
somethinglike Tommy, arock opera!” 


[composer] Sir William Walton, sent a letter to me, which 
ended up with Kit Lambert’s mum. She scratched out my 
name and put ‘Kit’ instead, because she believed that Kit 


Seriously? Oh, yeah. She did that a couple of times. I 
remember her daughter, who was an actress, once said to me, 
“My mother met you a couple of times and used to describe 
you as that awful little man with the big nose.” 


For the new boxset, you recall playing a demo of 
“Thinking Of You All The While” to your mum, who 
was completely indifferent to it. Were you 


looking for some kind of parental approval with 


“SELL OUTS THE 
START OF ME 


those early Who songs? Without going too deep 
into it, my mum was fantastically helpful to The Who 
in the early days, when we were The Detours and The 
High Numbers. She fixed us up with auditions and 
connected us up with really lucrative gigs, much better 
than agents did. I don’t have an issue with where my 


mum stood on what The Who did. I think the issue 
would probably be with my dad [jazz player Cliff 
Townshend], because he was a working musician. He 
was unable to realise that I had musical talent because 


I didn’t read or write music. That was his barrier. So > 
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Notmy generation: 
withhis father, Cliff, 
andmother, Betty, 
athomeinLondon, 
March 30, 1966 












he keptsteering me away from music all the time - towards 
going to art school or being a journalist, because Iwas a 
good writer. I ended up at art school and loved it. Then 
one dayI pull out my guitar and start playing something. 
Suddenly I’ve got 20 cool people from the art college going, 
“Fuck, you play the guitar like Snooks Eaglin!” That’s к Atthe same time, you've always been a fierce 
when I realised that I had a real talent. hall a rock’n’roller on stage. What’s going on internally when 
Er you're playing live? l've no idea. Really. Idon't know who that 
Might you have been happier as an art student Peter Blake — h person is. I don’t feel like I’m taken over by anybody, but I’m 
rather than as part ofa band? Yeah. I suffer alot from = completely without emotion, without fear and don't give a fuck 
having done interviews, or having conversations, where what people think. There's no anger. Thereis no harshness 
I’m sitting at a table with people kind of going [shouting], or nastiness, but I think there’s sarcasm and honesty in my 
“Wasn’t Quadrophenia great? It changed my life. Up the character anyway. I guess it’s only in the past couple of years 
fucking mods! Wasn’tit great, smashing things up and Keith that I’ve looked at it and thought, ‘Who the fuck is that?’ 
Moon throwing shit out of the fucking window and dying of 
drug abuse?” I go, “Well, I remember predicting the internet 
[with Lifehouse].” Everybody goes very, very silent. It’s like I’m 
in the wrong band. When I left The Who in late ’82 and went to 
work at Faber & Faber, although it was very poor money and I 


soon ran out of dough, that was the best job I’ve ever had. I much 
preferred it to chucking things out ofa window. I was the one 
sitting behind the desk as the editor, saying to writers, “You 
should bein a band." 


Seeing as your songs often muddy the line between 
the spiritual and the primal, might that also be a 
factor: the release of tension between the two? That’s 
deliberate. I think that’s just part of my process. I suppose it 
started to work well around the time of The Who Sell Out and 
worked incredibly well — it saved the band — with Tommy. 
Then I realised also that some of my art-school education 
was really valuable and unique. Bowie himself had been through a 
similar art school thing — Brian Eno, too — so you can see where our 
heads were bent by that stuff. I realised that a lot of those people that 
were at the background of my world - the [Frank] Auerbachs, the 
Lucian Freuds, pop artists like Peter Blake and Richard Hamilton 

— weren't what I would call believers. Producing art was their God. 
But for me it was about ideas. Those concepts, visions and futurism 
do jigsaw quite niftily with metaphysical ideas. Sol was able to juggle 
a belief in reincarnation, following Meher Baba, and some of the wild 
stuff that he spoke about. I felt he was very morally pure, so that 
helped me feel that he was a good master to follow. But I don't think 
any ofitever jibed against the more radical, futuristic ideas or the 
idea that, for example, The Who were a band that eventually wrote 
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as the old boss’. That stuff felt frictionless to me. 





Does Meher Babastill play a big 
partin your life? I don't think he's 
ever played a hugely big role, apart 
from a period from °76 to’79, where 
Iran a centre in London, which was 
briefly a shining, fabulous experience 
and then turned to shit. But yeah, I still 
follow him and read his work and I've 
got his picture on the wall. I’m still 
loosely involved in what goes on. 


Ascurator of The Who's vast 
archive, how does that sit with you? 
It doesn’t weigh on me. I’ve got really 
good people around me - collectors and 
physical archivists who've collated 
everything. We've got a brilliant, well- | 
indexed Who archiverun by Annette | 
Harrison, the widow of Bill Harrison, 
Moonie's drum roadie. Jon Astley, who was involved in collating this 
new The Who Sell Out, was my brother-in-law when I was married to 
his sister [Karen]. So with these people around me! can pretty much 
find stuff that Ineed. But my main warehouse, where this stuffis 
stored, is just around the corner from here. I can go and look at the 
tapes and the movies whenever I like. It’s not that I feel like I’m the 
curator, it’s just that I wrote most of this stuff. One of the guys who 
looks after the Who archive came to help me in my studio the other 
day and said, *Oh, we've just got all that stuff from Keith Moon." 
Isaid, “What stuff?” He went, “All of Keith Moon’s archive.” It turns 
out Keith had loads of stuff, which I didn’t even know about. He 
didn’t just make albums, but he did a whole load of radio shows for 
the BBC and all kinds of things. When he was in California he did 
films with Ringo and Harry Nilsson and had an argument with 


Steve McQueen, who lived 


next door. Keith said he was 
" the nastiest man he'd ever 
| W Д iN I met,a complete asshole. So 
this stuff does sort of come out 
I li | | AY | ofthe woodwork. Just 
yesterday, Jon Astley sent me 
ç [| M [TH | N f an email. He’d already 

managed to track down three 

Ü ° H | | || IH AT | ç or four lost reels oftape, which 
SUBSTANTIAL" 

Pennsylvania. Our producer at 
the time, Glyn Johns, had done 
some live mixing. He’d said to the studio, “Send these to MCA”, then 
got ona plane to come back to London. Of course they hadn’t 
bothered, so they’ve been there for the past 50 years. The other thing 
about the idea of curation is that it’s slightly journalistic, that feeling 


had ended up in some studio 

in California. Some other Who 
of being able to research something and gather things together, talk 
about it again, repackage it. I just love doing it. 


THE WHO SELLOUT 
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How important to you is the idea oflegacy? started a 
company backin 1997, called Angelic Ceilings, with a friend. 
The idea was that I wanted everything that l'd ever written to be 
on score paper. I could see digital information coming and I 
thought, ‘When digital comes, there will bea device, a bomb, 
which will wipe everything.’ So I decided I wanted everything 
written down. So if there’s a legacy for me, you can use the project 
that I’m still working on now, The Age Of Anxiety, as an example. 
I’ve put out the novel and I’m still working on the opera. But it 
wouldn't just bean album that went out online, it would be a 
score paper, so that orchestras and artists and interpreters 
could work with itin the future. There's that sense of wanting to 
leave something behind thatis significant and substantial. 
Right now I’m reading Jane Glover’s book Handel In London: 
The Making Of A Genius. He’s got about 110 operas. I have 

three! [laughing]. 
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ATTACK! 


HE memorable pop-art sleeve 
Т of The WhoSell Out was the 
work of art director David King 

and designer Roger Law, employees 
at The Sunday Times colour 
supplement. "The Whohadrecorded 
these totally made-up commercials 
onthe album, so David and! decided 
we should do some ads on the cover 
itself," explains Law, who wentonto 
co-create Spitting Image in the '80s. 

Capturingthe album's satirical 
take on 60s consumerism, the 
pair devisedfour fake adverts 
complete with giant props: a shirtless 
Townshendusing Odoronoroll-on, 
Moon with Medac spot remover, 
Entwistle andbikini-clad model 
JillLangham plugging the Charles 
Atlasbodybuilding course and 
Daltrey ina Victorian bathtub of 
Heinz BakedBeans. 

"Oneofthebiggest 
pop-artinfluences at 
thetime was Claes 
Oldenburg, who did 
thesehuge burgers and 
stuff,” says Law. "Neither 
Davidnorl were skilful 
enough to make the 
props, so we employed 
my wife [fellow artist 
Deirdre Amsden]to do 
them." At this point, the Designer 
Roger Law 


“They were perfect 
gents”: photographer 
DavidMontgomery 
with one of his his Sell 
Outshots 


: bandmember was allocated 

: their respective scenarios, though 
: Lawrecalls that, "John Entwistle 

: volunteered himself to be with the 
: lady.Asfor the beans, we hadn't 
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: album was still missing a title, so 

: LawandKing suggested The Who 

: Sell Out:" Maybe I've gotit wrong, 

: butlseem toremember we had 

: abitof acontretemps with Pete 

: Townshend about calling it that. But 

: hecameround to it. We did the shoot 
: with David Montgomery, who was 

: very efficient.” 


Thesession took place at 


: Montgomery's studio on Edith Grove 
: inChelsea. 'Ishotlots of bands 

: aroundthat time, and 75 per cent 

: ofthem were a painin the ass,” 

: Montgomery recalls. “It was always 

: aheadache. But The Who were 

: gentlemen, they were perfect. They 

: hadtowaitaroundalot-lremember 
: someonebeingsentto the 

: supermarket to buy extra beans at 

: one point - but they were completely 
: professional. Even Keith Moon was a 

: sweetie pie.” 


It's still unclear as to how each 


really thought ahead, 
so the only ones we 

_ could get were frozen. 
- Wefilled the bath and 
- Waited for them to 

| melt, while Roger was 


| wandering about with 





| notmany clothes on. 
When he gotin there 

- hecomplained like 

- buggery.Iheard thathe 
- caughtpneumonia!" 
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How far along are you with The Age Of Anxiety? 

I started this project in 2008 and I’m still working on it. 
The libretto is finished and most of the music is done, 
but there are recordings to make with orchestras and 
singers. [Art director] Richard Evans and I are about to 
start putting together illustrations for a boxset or book 
or whatever comes out ofit. Hopefully, that might also 
support live performances. This Covid lockdown 
period hasn't stopped me, but it's slowed me down and 
created asense of logjam, creatively. I tend to just 
follow my nose and throw things together. So a few 
times I’ve sat and listened to the music and kind of 
gone, “No, it’s not good enough!” Then thrown loads 
of stuff around and started all over again. I’ve done 
that two or three times. You can overthink stuff. 


Isn’t that just part of the process though? 

I’m fucking 75 and I don’t know how long to keep 
bashing at this stuff — a really big project then an 

art installation to follow, which involves loads of 
other musicians and artists and video makers. I find 
myself thinking, shouldn’t I be slowing down, rather 
than trying to widen my field? Right now, I’m also 
planning a big thing for the 50th anniversary of 
Lifehouse this year. 


What will that involve? There’s a graphic 
novel being done and it’s quite extraordinary. 
It’s based on the two early film scripts that 

I wrote, both of which have been dissed, 
mulled over and chucked aside by loads of 
filmmakers. Nic Roeg dumped it... 


Why was that? He felt it was unworkable. 
Alan Parker read it and said the same thing: 
“It’s just completely mad, it’s bollocks.” 

So this graphic novel, called Lifehouse, 
completely and totally vindicates me as a 
dramatist [laughing]. It's clear, it's fun and 

it works. Because it'll come out in the 5oth 
anniversary year of Who's Next, it's a chance 
to look at that project again. I think there’ll 
probably be a documentary about it. Whether 
that's any good or not depends on quite a lot 
of other things. Once or twice in the past I’ve 
reviewed and re-entered and reapproached 
the Lifehouse story, always pretty 
unsuccessfully. So I’ve got my fingers crossed. 


Does that mean that there’s going to be 
music from Lifehouse/Who’s Next that 
people haven’t heard before? One of the 
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things I’ve been looking at is the possibility of reviewing some 
ofthe ideas that were lost, and maybe some ofthe 
experimental things that Ilooked at with Lifehouse Method 
[Townshend's 2007 music-generating software system] and 
Lifehouse Chronicles [2000 boxset]. Some of the electronica 
stuff, maybe looking at working with other musicians and 
producers to explore material that might be inspired by what 
comes out of the graphic novel. I think the comic story will be 
much clearer and easier for millennials and Gen Z people to 
understand than it would've been for my generation when | 
first wrote it. I'd never really written a film script before, so it 
wasn't very elegant. But there's an elegance to this graphic 
novel. It feels solid to me. 


Did anybody understand Lifehouse back in 1971? 
I don’t think anybody got it, to be honest. I created this 
rock bed for new music, as aconcept, but the new music 
didn't come. All that happened was that I'd written a few 
demos, which Iwas very proud of. So I always felt like, 
‘If this [Who’s Next] will go down in history as The Who's 
best fucking studio album, just imagine what could have 
happened if it had been allowed to take flight.’ It felt to 
me that it could’ve been a really huge, monolithic, life- 
changing Sgt Pepper-style album. It just turned out to 
be areally good studio album instead. The thesis behind 
it had just collapsed underneath. To some extent it felt 
like a nervous breakdown, but I don’t think that’s what happened. I 
was just exhausted. 


Aside from busying yourself with these projects in 
lockdown, have you been listening to much music? Did you 
hear Paul McCartney's new album? No, I haven't. Do you know 
the story about his first solo album? I was working on my first solo 
album, Who Came First, at Olympic. Paul and Linda were in the 
studio doing something as well and they came up to havea listen. 
Paul said to me, “How did you do this?” I told him that I'd recorded 

it at home, where I had alittle mixing desk and an eight-track tape 
machine. He went, “Fuck! You did it yourself?” I said, “Yeah, you 
should try it." We had a couple of phone calls subsequently and then 
hecalled up one day, really energised: *The guys from Abbey Road 
have delivered an eight-track machine to my housein St John's Wood 
and I’ve started.” So this time around I thought, ‘Now he’s got this big 
SSL studio in his house in Sussex, he can do whatever the fuck he 
likes. It’s not really a home-recording exercise.’ 


What about Dylan’s Rough And Rowdy Ways? 

I tried to listen to it, but my interest in other people’s 
deep journeys into self is a bit limited. I'm a bit like 
Elton John in that respect: I’m more interested in 
what new, younger artists are doing. I find the 

music world at the moment just overwhelmingly, 
fantastically wonderful. I’m not that interested in 
Rod Stewart’s Christmas album, or even the Who 
album, to be honest. I’m kind of more interested in 
finding something amazing on Bandcamp. The music 
business is so rich and diverse and broad; it’s a place 
to jump in, swim and feed on the eels. It’s just 
extraordinary, what’s out there. 


Such as? I’ve been going back to Thundercat’s last 
album [Jt Is What It Is], which I just love. I think it’s 
absolutely incredible, kind of like Sgt Pepper — so 
that’s been an obsession. I’ve also been listening to 
asolo album by Beth [Porter], who’s in The Bookshop 
Band, who I’ve done quite a bit of work with. I’ve 
been listening to a Berlin-based guy, Bernhard 
Wostheinrich, and I just bought his whole catalogue. 
He’s an electronic music composer. 


Have you been writing any new Who songs? 

I did a year’s sabbatical in 2018 and wrote about 

25 songs, only 15 of which I shared with Roger and 
the record company [for Who]. Some of those are still 
floating around. I've gota few ideas for concepts that 
might help me to write a few more. But my experience 
with that last album was very salutary. It was tough. 

I think it was tough for Roger, too. I think he and 
Ihave sort of found a common ground over it, but 


“LIKE ELTON JOHN, 





there is still a sense that we only just about got 

it done. There’s a certain amount of resentment 

on both sides. Partly on Roger’s side perhaps, 
resentment that we were paid a lot of money for the 
album and it was all spent making it. On my side, 

the fact that Roger was so actively diffident at first. 
Now he's proud of what he did on the record, and so he 
should be because he did such a great job. But our 
process is now just me and him and we're very different 
— politically, socially, spiritually, different in every 
respect. But we happen to be in this band together. 


Has that experience put you off making 
another Who album? A little bit. But I’m trying to get 
past it, because, ultimately, Who was so well received. I 
do want to make another one and I probably will. It’s 
been on my mind a lot. Right now, I’m in that space 
where I’ve got my studio set up, my acoustic and 
electric guitars, a drum box, all there ready to go. 
There's pages and pages of draft lyrics. Soifthe 
moment comes, I'll go in and start. But I do feel a bit 
envious of people saying, “We’re in the studio making 
another album.” They’re so lucky, as once you start 
going it’s such a thrill. There really is nothing like it. © 





The Super Deluxe Edition of The Who Sell Out is 
coming soononUMC/Polydor 


Daltrey on 
Townshend: 
“Неѕту 
brother" 
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Emade The Who Sell Out 

during a very vulnerable time 

for me. Iwas on probation 
[with The Who]andhaving to be avery 
goodboy, because l'dhadarow with Keith 
Moon and been thrown out of the band. 
We'djust come back from Hawaii, from 
touring with Herman's Hermits and being 
in each other's laps for three months on 
the road. The good thing was that the ego 
problems were starting to disappear and 
we were allstarting to get on again. 

“As a band we were still finding our own 
niche, becauseit became very obvious, 
rightfromthe early days, that Pete was 
very differentto any other writer out there. 
My problem was finding the voice for those 
songs.| was trying to put my own stamp 
onthem andrealised that the only way 
| was going todo this was to commandit, 
dominate it - to tell the song what todo, 
not doasit's telling me. Andit worked. 
‘|\CanSee For Miles’ is an example of me 
finding my voice. 

“Whenit came to the album shoot, | didn't 
give a fuck what they wanted me todo. 
| just thought that getting into abath of 
Heinz Baked Beans would make a great 
cover. The only problem was they were 
fucking freezing, so someone had to stick 
an electric fire round the back. But they put 
itso close to the tin bath that the bloody 
things started to cook! That story about me 
catching pneumoniais actually true. But it's 
such aniconic shot, llove it. 

"Willtherebe another Who album? | don't 
know. There'snorecordmarket any more. 
Everybody talks about streaming, but 
have you seen what artists get from that? 
It's ajoke. It was great to have an album out 
there, something that the fans liked, and 
| was really proud of it. But far toomuch 
money was spent makingit. It went out of 
control completely and endedup costing 
me money.l can't go on doing that. 








“At the same time, l love exploring Pete's 
songs. He's such a different writer and so 
incredibly adept, musically. He'll present 
me with demos that are very patchy on the 
vocalside, because he knows thatl'll get to 
the heart of it. It's sometimes like entering 
acave withnotorchand four matches. I'll 
do alotof takes in the dark before l find the 
glimmer of where it's going. In the initial 
stages of a demo I'll approach the song as 
though I'm painting a picture. It's a canvas 
andI'msketching and sketching, gradually 
building up whatlfeelasongneeds to bein 
order to touch people. 

"TheWhohasalways been aband about 
making people feeltheir music, moving 
people withit. People get something 
that's bordering on the spiritual. And that's 
because it comes froma different depth of 
songwriting. | can't put my finger on why 


the chemistry works between me and Pete. 


I think too much analysing has the potential 


to destroy it. But I've never had a brother, and 


if anyone was going to be considered my 
brother it would have to be him." 
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Manthe barricades! From 
Washington DC's post-punk 
scene and Minor Threat 

to "Revolution Summer", 
backstage encounters 

with AhmetErtegun and 
beyond, takes 
us inside 'sincredible, 
andloud, career. "Givinga 
damn?" hears TomPinnock. 
"That's the job." 
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Making their own scene in DC, 
ripping up the punk rulebook and 
starting again... Dave Grohl, The 
Cramps, skinheads and Henry 
Rollins all make an appearance 


HERE was violence in the early 
'8os Washington punk scene, 
for sure, but it was a defensive 
thing. We were protecting 
ourselves from outside forces. 
I’m not trying to be dramatic, 
but it was true - people 
attacked punks then. We had seceded 
culturally from the nation, we were nota part 
ofstraight America, so we had actually put 
thetarget on our backs. 

It's hard to really compare Washington 
now to the way it was back then. It's certainly 
evolved. There are many Washingtons, 
butthe true Washington was really black 
Washington, Chocolate City. The other 
dominant one was the federal culture, 
whatthe government funded or paid respect 
to: Hollywood, broadcasttelevision, major 
labels, Broadway. I’m a fifth-generation 
Washingtonian, but there was an 
externalisation, to some degree, growing up 
here. Going to public schools I was a minority, 
asa white kid. It wasn’t a problem, just the 
way it was, but as I got older I realised it was 
totally not what most people experience. 
Ша а Most kids I knew, all they talked about 
Fugazitearitup я А 
atStrattordRex, | Was moving to New York, but I wasn't 
May 15, 1999 going anywhere. > 
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Fugaziin 1989: 

(l-r) Joe Lally, Guy 
Picciotto, Brendan 
Canty,lanMacKaye | 


So I had noidea what the fuck we were 
gonna do. I met Henry Rollins when I was 
11, and we had a crew of kids that went 
skating. We formed our own team, but with 
no sponsors, we’d go to skating contests 
where these kids from the suburbs said, 
“Whoare you guys?” And we’d be like, 
“We’re Team Sahara.” It was just a gang - 
but that taught us a lot about how to create 
our own environments, how to redefine the 
world around us. 

When punk rock appeared, the media 
were really derisive about it. At first I just 
tooka bite of the media’s pie and thought, 
“Yeah, this is fucking ridiculous, these 
idiots stabbing themselves with safety pins 
and vomiting into each other’s mouth...” 
But [had really good friends with great taste 
who were into it, so I had to listen. When 
I heard “Bodies” by the Sex Pistols, it hit 
me that this was the underground, the 
counterculture. I’d really believed in music 
as a revolutionary thing growing upin the 
’60s, but then by the ’70sit seemed like 
everyone just wanted to rock, so I'd given up 
on musicin the sense of a community. With 
punk, it was like being led into a secret cavern. On 
February 3, 1979, I went to see my first punk show, 
which was The Cramps. To my mind, that’s still 
the greatest show ofall time. 

When Minor Threat started playing in 
December 1980, [we had] this idea of the punk 
scene creating an external kind of family. It 
worked, and the scene here in Washington 
became pronounced, identifiable and connected. 
But if you look at interviews with us from 1981, we 
acknowledge that, as part of the scene becoming 
bigger, you’re going to get more assholes. The 
media depicted punks as psychopathic, self- 
destructive, nihilistic looney birds, with the 
result that psychopathic, self-destructive, 
nihilistic looney birds thought they were punks. 
They would start coming to shows, and then the 
shows became a problem. 

After Minor Threat split in 1983, there was a 
period when the scene was fractured. There were 
a lot of people — and a lot of people we didn't 
know. There was also a burgeoning street-punk/ 
skinhead scene that was so not what me or my 
friends were interested in. Their behaviour was 
detestable — stealing, vandalising, gay-bashing 
— just fucked up, and they were nationalists, 
thinly veiled white supremacists. It was very 
discouraging. We decided that instead of quitting 
punk or driving those people out, we were just 
going to start anew scene — we’d play music that 
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WHERE AND 
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“We weren'ttryingto 
createarevolution’: 
Fugaziand(inset) 
their 1988 debutEP 


would not be 
appealing to those 
people, let them do 
their thing at their 
place and we'd do ours 
atother venues. 

That's what gave 
birth to Revolution 
Summer - we weren't 
trying to create a 
revolution, it was just 
a moniker, a start date, a somewhat concerted 
effort to do something creative, to start bands or 
fanzines, getinvolved with political stuff. We 
wanted to take what we’d learned and developed 
in forming our tribe and take it to another level. 
These new bands were profound: Beefeater, Rites 
Of Spring, Kingface, 
Iwasin a band called 
Embrace. They were 
very offputting to the 
more conservative 
punks, but they 
were challenging, 
intellectually 
stimulating. I mean, 
Rites Of Spring were 
one of the greatest 
bands ofall time, they 
were so incredible live. 





Embrace only played 11 shows. 
In March 1986, when we played 
our last show, I realised my 
misstep. I had gone in thinking 
that I wanted to bein a band, but 
what I really wanted was to play 
music — and that’s different. 

Joe Lally used to drive gear for 
Rites Of Spring. I heard that Joe 
wanted to play bass inaband, 
sol called him and said, “Hey, 

I wanna play some music, but not form a band. Do 
you wanna play with me?” So we just started to 
play together, first with drummer Colin Sears 
from Dag Nasty, from August to December 1986, 
at which point Colin went back to Dag Nasty. 

By this point we had a lot of the early stuff - 
“Merchandise”, “Waiting Room”, 
"Bad Mouth" - but I still wasn’t 
thinking we’d bea band. I’d 
known Brendan [Canty] and Guy 
[Picciotto] since 1980 or '81, they 
were in Happy Go Licky by this 
point, sol asked if Brendan 
wanted to play drums with me 

and Joe. That really changed the 
way we sounded - he has his 
own style of playing, he'san 
absolutely brilliant musician. 
Atsome point Brendan took a 
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UnityinDischord:lan ,. 

MacKayeandGuy | 
Picciotto onstage i 
attheRoseland 
Ballroom, 1993 


break and we tried all these different drummers, 
including Dave Grohl [see panel]. 

But Brendan came back, as Happy Go Licky 
were kind of part-time. So we started playing 
again. On September 3, 1987, we did our first 
show. We kept trying to get Guy to play with us, 
because he was around all the time and Brendan 
and Guy were pretty inseparable. The original 
idea of Fugazi was thatit was gonna bea revolving 
castof peoplein the band, all sorts of guest 
musicians and different singers. But Guy couldn't 
see arole for himself. At our third show, he hung 
at the side of the stage, singing backups, and then 
the fourth show we went down to Richmond, 
North Carolina, and he came with us. We became 
more ofa group. In October, he sang his first 
Fugazisong, “Break-In”, and that was incredible. 

At the end of’88, we came back to Washington 
after three months in Europe, and Guy was like, 
"I'm not happy just singing, I wanna play guitar.” 
Atone pointthe idea was that we'd stilljust have 
one guitar, but that Guy and I would alternate 
singing, so he would play guitar and I'd sing, or 
vice versa! We'd had two years of a certain kind of 
writing, and then when someone else brings an 
instrument in, it changes it. It was challenging. 
But once we started to figure out how to work 
together, the four of us writing, once we started to 
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Dave Grohl 
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understand the voicing of 
two guitars, the extent of 
the possibilities of those 
sounds, there was no 
looking back. It completely 
transformed the band. 


fuge aL 


E recorded the seven- 

song “Fugazi” EP and 

[1990 debut album| 
Repeater with Ted Niceley, which 
was great — Ted is really exacting, 
he’s challenging. The songs were 
just coming, so as soon as we 
finished Repeater we went back to work and 
started writing. A year later, by the end of 1990, 
we had a whole other batch of songs. But Ted had 
gotajobasa pastry chef, and he was a really 
fucking good pastry chef - I was already vegan, 


| "Dave Grohl 

grew upin Washington, and 

he wasin this band Mission 
Impossible. | remember 
people telling me, You gotta 
see Mission Impossible, the 
drummeris incredible. | saw 
their second or third show and 
itwas mind-blowing, what 
he was doing. | remember 
runninginto Dave later and 
sayingtohim, Joe andlare 
playing music, do you wanna 
sitin withus?' He said, Yeah, 
yeah, yeah!’ ‘cos Dave's super 





enthusiastic. Thenhesays, 
‘I'm playing with the guys from 
Scream right now. 'I'dknown 
those guys for years and they 
were deeply admired, so 
whenlheardhe was playing 
with them! waslike, 'Ah, you 
shouldjust play with those 
guys... Ididn't wannagetinto 
it with the Stahl brothers, ‘cos 
they'd be mad at me if Istole 
their drummer away.lhada 
really funny conversation with 
Dave notsolong ago - he was 
like, ‘Oh, so fuck you, | could 





have beenin Fugazi?’ 

| said, ‘I think what you're 
looking for is "thank 
you". Because if you'd 
beeninFugazi you 4 
wouldn'thave 
beenstranded 

in LA when Kurt 
called, ‘cos we 
would never have 
had the problems 
that Scream ran 
into. Andhe goes, 
‘Yeah, you're right 

- thanks!" 
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though, so I never 
actually ate any of 
his pastries. 

We decided to 
record [1991's] 
Steady Diet Of 
Nothing on our 
own, but it was 
hard. Nobody 
wanted to step on 
anyone else's toes, 
so we all backed 
away. I've always said a democratic mix is a bad 
mix, because somebody’s got to have a vision. 

I thought the songs were great, though, like 
“Reclamation” or “While I Return” — they’re killer 
songs and we never stopped playing them. We 
just felt like we didn’t honour them enough in the 
studio, that they weren’t 
mighty-sounding enough. 

For our third album, 

[4993's] In On The Kill Taker, 

we asked Ted if he could 

come back into the studio 
with us because we felt like 
we needed a referee. I think 
people responded to that 
record partly because ofits 
proximity to the surge in 
underground music, of 
what was happening 
after Nirvana. 

We were a big 
band, but we took a 
different tack to most 
bands, or any other 
band, by never 
signing and always 
managing our own 

affairs. Fugazi was 
always about the 
music. All the 
trappings, all the 
stuff we did about 
keeping the door 
prices low and the 
shows all-ages, all 
the political stuff, everything we did was because 
we wanted to play music comfortably and in a 
way that we didn't feel was being compromised 
by business. We gave a fuck, we cared, but the 
music was always the point, and it still is. 
Straight after a Fugazi gig we'd always stumble 


Atlantic's Ahmet 
Ertegun,an 
unlikely Fugazi 
suitor,in 1994 














=. to our dressing room, completely exhausted 











#+ and drenched, and have a few minutes of 
3 decompression before getting back to work, 
. breaking upthe gear or dealing with 
3 businessortalking to people. Aftera 
f show at the Roseland Ballroom [in New 
York, September 24, 1993], we got to 
the dressing room and there was 
š this old fellow and a woman 
Т standing in the room with us. 
Ihad no fucking clue who this 
| person was. I thought maybe 
it was somebody’s relative, 
an uncle or grandfather. He 
introduced himselfas Ahmet 
Ertegun, but it meant nothing 
to me. Then he said, “Iown 
Atlantic.” Jawbox, who were on > 


APRIL 2021 : UNCUT : 77 


EBETROBERTS/REDFERNS; ROSEHARTMAN/ARCHIVEPHOTOS/GETTY IMAGES; GUTCHIEKOJIMA/SHINKO MUSIC 


INSTRUMENT 
уж 


tv (a 





JEMCOHEN;PAULNATKIN/GETTY IMAGES 


FUGAZI 


A ALM/VIDEO BY JEM COHEN AND FUGAZI. 115 шите 


* Dischord for many years 
e and had just recently 
4 k signed to Atlantic, had 
opened the show, so I 
assumed he’d come to see 


this new signing. But he 
was like, “I wanna work 
with you guys, I want you 
guys to be on Atlantic.” 
Ijust said, “Oh, we’re 
good, we have a label, 
everything's good, 
thanks." He said, ^Well, 
maybeTll just work with 
your label, then. Maybe 
we can do a deal." Atthis 
point I'm sure he said, "T'll doa deal with you like 
Idid with Mick." Iremember thinking, *What 
does that mean?' And then it occurred to me: 
Rolling Stones Records! 

Butthat was the extent ofthe negotiations. We 
were all there and we all said, “Thanks, but we’re 
fine.” It was all so weird and disorientating. When 
he left, one of the union guys who worked at the 
venue was completely blown away - “He signed 
Led Zeppelin!” I sent Ertegun a postcard care of 
Atlantic Records saying, “Hey, thanks for coming 
back to say hello, we really appreciate it.” He’d 
grown up in Washington, his father was the 
Turkish ambassador, he’d told me about how 
much he loved it and how he still came down. 

So I wrote, "If you ever come down I'd love to get 
together and hear some more stories." He wrote 
me back, saying, “Next time I come to DC Pll take 
you to my favourite spotin funky Chinatown”! 
But alas, it never happened. It’s too bad. 

The truth is that no major-label deals were ever 
really proffered, because we never even took 
lunch. Nobody in the band was interested in 
doing anything that would jeopardise our control 
of our own music. We play music where, when, 
how, why we want to, right? That’s it. It’s our 
music and we decide. We reckoned that was 
something that had a greater value than cash. 

I don’t want to be dismissive of anybody who 


m 





signed to major labels - we had a structure we'd 
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been building with 
Dischord, and other people 
didn't have that. Sonic Youth 
made the right decision for 
them, the same for Hüsker Dü 
and a number of other bands. 
Nirvana got signed to Geffen 
through Kim Gordon really - 
she was the A&R person. She 
talked to me about it — “Ifyou 
guys ever think you wanna 
make a move to a major, then 
let me know, because I think 
Geffen is really solid.” That 
was probably the most serious 
meeting I ever had, even though 
we were just hanging out 
at a Rock For Choice benefit. 

So our situation was unique but 
it was the result of work, and the 
fact that we were coming froma 
place where there was no structure 
— Washington DC. We knew that 
if you wanted to bea punkin 
Washington, then you’d better 
make your scene. If you want 
shows you’ve gotta put on shows, if 
you want records you’ve gotta make them. You’ve 
gotta make your own thing, make it happen. 
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HE thing about 

Fugaziis it was 

always shifting, 
always evolving, always 
changing. We didn’t think 
The Argument would be the 
last album while we were 
making it. We just worked 














and worked, it was so engaging in the 
studio. We finished the record and I saw 
on the studio calendar that the next 10 
days were free — I remember saying to 
Brendan, “Hey, let’s just make another 
record right now...” It was the most 
enjoyable session, everybody had ideas 
and it was textural, it was a good one. Take 
“Epic Problem”: that original riff had been 
knocking around for a decade. We just 
had all these ideas we’d been working 

on, puzzles to solve, knots to untie. 

If you were to study Fugazi’s live shows 
on our Live Series [an archive of live 
recordings on the Dischord website], you 
would hear us slowly honing our craft. We 
had ideas right from the beginning: for 
instance, we never used a setlist; that 
came out of practising so much. The sets 
started taking on a different kind of shape, 
the way we played, ourinteractions, the 
improvisational aspects of it... songs 
like “Promises” or “Reprovisional” or 
“Glueman”, they started to really extend 
and open up. It was us 
learning more and more 
about the craft of playing 

shows, and it was the 
same way with recording. 
We did tons of recording 
on our own, I have hours 
and hours; most of it was 
instrumental. We always 
practised more than 
anybody can really 
imagine. We'd get together 
three or four times 
a week and play for 
four or five hours. 
We'd have these riffs 
and we'd play them 
over and over and 
over — I have cassette 
recordings of 
practices where we’d 
play the same song 
for hours, trying to 
solve the puzzle. 
Instrument 
Soundtrack 
=“ = [rhe record 
accompanying the 
band’s 1999 documentary] is in many ways my 
favourite Fugazi record — none of it was intended 
for public consumption, we were never thinking 
that anybody else would ever hear it. It was 
justusin our own studio, making things that 
we liked, we weren't 
thinking about public 
examination or scrutiny. 

You started to hear the 
evolution on our albums, 
with [1998’s] End Hits and 
then The Argument. There 
were sO many permutations 

of the songs — some of them 
are supercool, especially 

with The Argument. We 

had so many different 
approaches. We’d hit these 
teally beautiful pieces of 
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"WE NEVER 
PLAYED FOR 
MONEY, WE 
PLAYEDFOR 

MUSIC” IAN а 


music that sounded so good and then we'd say, 
*Let's makeitinto a song," and then it'd get 
locked. It became a song whereas before it was 
this living, breathing piece of music. Butthat's the 
thing about music, when the picture gets taken 
people think it's the definitive version, and for 
them it is; but for those of us who write and 
perform it, it’s just a moment in time. 

We recorded The Argumentin early 2001 and 
started to tour. [But] people’s lives were getting 
really loud - Brendan and his partner, Michelle, 
had their first child in 2000, and Joe and Antonia 
had theirs in 2001. We were a popular band, but 
we weren’t wealthy by any means. Our lowticket 
pricing required us to play all the time and do 
long tours, five or six weeks at a time. That isa lot 
to ask of families, especially if your partner is 
home alone with one or two kids. In 2002 we 
played in London and that was great, but when 
we came back to Washington it just seemed really 
clear — for 15 years Fugazi had been the centre of 
our lives, but it was time for us to make our lives 
take precedence over the band. 

We couldn’t break up, we love each other, we 
were a living entity. So it wasn’t like “fuck you” 

— it was hard, of course. I still play with Joein 
Coriky - and Joe and Brendan play together too. 





only with the intention of 
playing music together, 
because there's a 
particular specific thing 
that happens with the 
four or us. But we never 
got together with the 
idea of, 'Let's get the 
bandwagon cranked...’ 
We'll play again, I 


imagine, 'costhe four of | МасКауе inhis B 


us are still in Fugazi, DischordHQ 

= in Arlington, 
whether or not we ever Virginia, March f 
play another show or Ext 
make another record. k | 


People say, "Why 
don't you wanna play shows? 
You could make so much money..." At what point 
did people think that Fugazi ever played a show 
for money? It never happened. We've been offered 
ridiculous amounts of money to play [reunion] 
shows. I think we've been offered more money for 
one show than all the money we made from all the 





shows we played over 15 years. That is absurd. 
People say, “Why wouldn't you play it?" Because 
wenever played for money, we played for music. 
Some years ago I finally came up with a 
definition for punk rock, which is ‘the free space’. 
In the free space, people can present new ideas 
without being dictated by profit motive. That’s it 
for me. It can sound like anything; I don't really 
think it’s astyle of music or dress or attitude — I 
mean, you can say something is punk-sounding 
or “that guy’s like a punk”, but it’s not merely 
that. Music is the form of communication that 
predates language, so it’s been around forever. 
It wasn’t always something you could buy. 
There’s still plenty of work to be done; when 
you're a self-managed band you never stop. I have 
15-20 pretty enormous projects at Dischord that 
are all moving pretty glacially, but I pick away 
at them. Every time I see a Fugazi or Dischord or 
Minor Threat reference in mass culture, I geta kick 
out of it, because I know there’s no machinery 
putting it there. It’s important enough to somebody 
out there to make them put it in there. The surface 


Guy lives in New York, so we don’t see as much 
of him at the moment — [before Covid| he would 
come to town regularly and we'd always have 

dinner. We've even played music together, but 











has almost entirely been covered by corporate 
control, yet once in a while truly independent 
things break through just because people give 
a damn. Giving a damn? That’s the job. © 


FULLDISC-LOSURE 


How to buy Fugazi, from furious gany au toout-there explorations 


13SONGS 
DISCHORD, 1989 
Acompilation of the 
“Fugazi and "Margin 
Walker" EPs, this 
presents the one-guitar Fugazi, 
the band at their most feral and 
confrontational. Тдоп + Кпоуу 

how people arrive at what record 
is the best," says lan MacKaye, “but 
Icancertainly say that Waiting 





Room is our most well-known song.” 


9/10 
a yı REPEATER 
1 | | DISCHORD, 
1990 
! Their first album 
®"* proper found Fugazi, 
now with the two-guitar lineup 
solidified, already stretching the 





boundaries of hardcore. "Turnover" 


and "Merchandise" are highlights 
ofthis confident debut. 
8/10 





STEADY DIET 
OFNOTHING 
DISCHORD, 1991 
Unhappy with the 
'democratic mixing, 
the band ssecondalbumis still an 
essential listen.” The proof in a way 
isin the pudding,” says MacKaye. 
“You look through the setlists on 
the Fugazi Live Series, and that's 
probably the album we pull from 
most." 7/10 





INONTHE 

KILL TAKER 

DISCHORD, 1993 

From "Facet Squared” 

(which basically 
invented At The Drive-In) to the 
post-punk sludge of "23 Beats Off" 
andthe closing tension of "Last 
Chance For A Slow Dance’, 
Fugazi's third remains one of the 
finestrecords of the alternative- 
rock boom. 9/10 





DISCHORD, 1995 
The beginning of their 
more experimental 
era, mixing fiery punk withlo-fi 
snippets and audio collage, and 
even dub and free-jazz clarineton 
"Version". "Finally we felt we could 
be Fugaziin the studio ina 100-per- 
cent way,’ saysMacKaye. 8/10 


Z3 ENDHITS 
m DISCHORD, 1998 
Not their finalalbum 

е #4 oracompilation, their 

' * ^9 fifthLP continued 
the jacuit adventures of 
Red Medicine, to thrilling effect. 
"Brendan and Guy recorded a 
bunch of stuff by themselves for 
this," saysMacKaye. "Arpeggiator', 
"Closed Captioned and Foreman's 
Dog’, they came out of the eight- 
track studio at their house." 8/10 















INSTRUMENT 
SOUNDTRACK 
DISCHORD, 1999 
MacKaye's favourite 
Fugazirelease, this 
accompaniment to Jem Cohen's 
excellent doc presents unadorned 
demos andunheard material. "In 
many waysthatrecordis the most 
relaxed-sounding, because we 
weren'tidyingitup." 7/10 






` THE 
ARGUMENT 
—. DISCHORD, 

2001 

Their final album 

to date, mixing experimentation 
andpunk vigour with anew 

sense of nuance. There'scello, 
fieldrecordings and some of their 
finest songs, from the explosive 
"Full Disclosure’ to the bittersweet 


closing title track. “l'm on amissionto 


neuer agree", sings MacKaye. 9/10 
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Album by album 


Jackie 
DeShannon 


Four decades of the evolving singer 
songwriter: *I don't fit into any box^ 


'VEalways followed my soul," says Jackie 
DeShannon. “I grew up singing all kinds of music 
from many genres, and a lot of people didn’t 


“Gethim over 
herenow!”: with 
Jimmy Page, 


London, 1964 


understand that. It's nota great way to plan a career, 
for sure!” The first artist to record classics “Needles & 
Pins” and “What The World Needs Now Is Love"; the 
composer of standards such as “When You Walk In 
The Room”, “Put A Little Love In Your Heart” and “Bette Davis Eyes”; 
Beatles support act, Van Morrison collaborator, early adopter of Dylan, 
Ry Cooder and Jimmy Page — DeShannon is indeed a tough artist to 
categorise. The one-time Kentucky farm girl has been recording since 
the late ’50s, her music ranging from Memphis soul to folk-pop, gospel to 
FM rock. Now 79, last year she released her first new material for 20 
years, a lilting sea song called “For Isla”. 
“T feel that I don’t fit into any box - girl singer, girl songwriter, whatever 


PETERO.STUART 


— that people could define easily,” she says. “You have to do your 
homework with me! It has made things difficult at times, but it's been 


worth it." GRAEMETHOMSON 


=G үр, 
JACKIEDeSHANNON 


LIBERTY, 1963 


22 There's alot of 
pop-folk in my 
music. My 
grandmother's 
family are from 
Scotland and 
she showed me 
finger-picking when I was justa 
toddler. Very early on I played the 
Ashgrove in Los Angeles, the folky 
club, and during that time Ry 
Cooder was one of my band. This 
album came about because |! 
attended Bob Dylan’s first concert at 
Town Hall in New York [on April 12, 
1963]. 1 went with Peter, Paul & 
Mary, they were raving on and on 
about this great songwriter. Before 
the intermission, he sang a lot of 
the old traditional blues songs I 
was familiar with, like “See That 
My Grave Is Kept Clean”, and I was 
going, “Well, I’m not getting it!” 

He came out in the second half and 
played “With God On Our Side”, 
“Don’t Think Twice, It’s All Right”, 
“Masters Of War”, and my hair 
stood straight up! I didn’t know 
what hit me, I was completely 
blown out of my seat. I went back 

to my record company and said, 
“This guy is like a James Dean of 





80- UNCUT - APRIL2021 








rock'n'roll, he's going to be the 
biggest thing ever." They said, 

“Oh no, he’s uncommercial.” I 
wanted to do an all-Dylan album, 
and they wouldn’t let me. They put 
their foot down, and at that time I 
had no leverage. They had complete 
control of the album. If they had told 
me the list of the songs in advance, 
it’s not an album I would have 
wanted to do. But I got to do [Dylan 
rarity] “Walking Down The Line”, 
and I had great players. I’m happy 
with the album, it’s just not what I 
set out to do. 


BREAKIN’ IT UPON 
THEBEATLES TOUR 


LIBERTY, 1964 


= The Beatles 
tour was the 
1! eyeofthe 
4 hurricane! I 
reallyhada 
стеа time. You 
Е couldn't hear 
anything, kids were screaming so 
loud. It didn't bother me. Some of 
the other acts felt that everybody 
should be quiet while they were 
doing their songs. I was just happy 
to be there. I’d say, “Who do you 





think they came to see? It wasn’t 
us!” The Beatles were great, very 
kind and generous. At that time how 
would we know how important they 
would become? We talked about 
songs. On the plane, The Beatles 
had one section and the opening 
acts had the other. George came up 
and asked me about the little riffon 
“When You Walk In The Room”. He 
asked me to play it, and of course I 
was shaking. You think you hear its 
influence on “Ticket To Ride”? Well, 
George did really like the riff! 
“When You Walk In The Room” was 
written when I was just hanging 
about in the house, getting ready 

to go out on a date —I can’t tell you 
who with. You'd know them! It just 
popped out, along with that word, 
“nonchalant”. What can I say, I was 
excited about the date! Those songs 
are very rare, that come together so 
quickly. It didn't stand out as special 
at that point. I was writing a lot, all 
day, every day. The record company 
just threw singles out, they had no 
idea aboutthe concept ofthe album. 
I don’t think I did either. 


DON'T TURN YOUR 
BACK ONME 


LIBERTY, 1964 








ube == Twassent over 


to the UK by the 
record company 
to write songs, 
rather than to 
be marketed or 
promoted as a 
singer. Theidea was to get songs of 
mine recorded. In the US, I had the 
best of the best acoustic guitar 
players. I had Glen Campbell, 
Tommy Tedesco, James Burton. I 
was very spoiled! SoIasked who 
the best guitar player they had was 
and they said, *There's this guy 
Jimmy, but he's in art school right 
now...” I said, “Well, get him over 
here now!” I was very feisty in those 
days. We waited, and Jimmy came 
in, and I showed him some different 
things for the song. He played it back 
for me and I thought Segovia had 
written it! Is this my song? What 
happened! He was a genius. I was 
very lucky. We wrote a few songs 
together — Marianne Faithfull 
recorded “Come And Stay With Me” 
and “In My Time Of Sorrow”. 

The A&R people didn’t want me to 
record “Needles & Pins”, but I said, 
“Well, ifwe don’t, I’m not going in 
the studio.” It was pretty brave of me 
at the time to put my foot down, but 
Ireally wanted to do that song. Jack 
Nitzsche was a really close friend 
and he was friendly with Sonny 
Bono. We were all together at one 
point at his house in LA, and they 





started writing “Needles & Pins”. 
We all three collaborated on it. In 
the studio, when I went out to do 
the vocal, they’d lost the drums. 
We were all panicking. Hal Blaine, 
I thinkit was Hal, went back out 
and overdubbed the drums to the 
track. That’s one of the reasons it 
has that spacey sound. 


THISIS JACKIE 
DeSHANNON 


IMPERIAL, 1965 


I'm very happy 
to have 
nets recorded “What 
— The World 
=== Needs Now Ís 
Love” first. That 
song and I, we 
were meant to be together. I thought 
it was amazing, but I understand 
that people Burt had played it for 
had turned it down. Some people 
thought it was a country song, other 
people thought it was a horrible 
song! To me, it had gospel changes, 
and being a farm girl I related very 
deeply to the “cornfields and 
wheatfields”. It took Hal David quite 
a bit of convincing to have Burt play 
the song for me; he didn’t want me 








LA, 1965: working 
withBacharach 
&Davidand 
Randy Newman 





[LLL Lj 
"lm very 
happy to have 
recorded ‘What 
The World 
Needs Now Is 
Love’ first” 





to do it, and Hal kept on and on at 
him: “Play this song for Jackie!” He 
finally played it and after I’d learned 
itand sung it for him, they were 
really excited, they thought it could 
really be something. So off we went 
to New York to record it. There was 
quite a bit of rehearsing, but it was 
all done live. There was no punch- 
ins on the vocal, it was the second 
take. Burt is ataskmaster, very strict 
on melody. He knew best how the 
song should be delivered, but I 
learned a great deal from him. I also 
recognised that genius in Randy 
Newman early on, he was very 
special. Metric Music was the 
publishing arm of Liberty Records, 
people stumbled around in their 
little offices and wrote together. 
Oneofthe people who happened 

to bethere was Randy, and they 
suggested we write something 
together. It was lots of fun. 





LAUREL CANYON 


IMPERIAL, 1968 


My Laurel 
Canyon was out 
first! Idid feel 
an affinity with 
that scene. I 
went to see The 
Byrds many 
times, and my song “Don’t Doubt 
Yourself, Babe” was on their first 
album. It was really fun, fora while. 
For me, it was a time when | just 
couldn’t take it any more. I wanted 
something witha free spirit – І 
didn’t want to be told I had to do 
this song or that song. I was able 

to do that, and Iwas just so excited 
to have that kind of freedom. One 
of my favourite songs is “Holly 
Would”; I was really emotional 
recording that. I feel the album has 
athread running through it. It was 
rather a special group. One of the 
lucky things that has happened in 
my career is that I’ve had the best 

of the best musicians. I was able to 
go play Glen Campbell my songs, 
and they would just giggle and I 
would say, “No, Glen, don’t play 

it like that!” Young and foolish. 
Ihad great people, and they came 











"Ididfeelanaffinity 
withthatscene": 
outside the Canyon 
GeneralStore, 
Laurel Canyon, 1968 


from everywhere. We had Dr John 
playing keyboards, and I think 
that was one of Barry White's 

first sessions. We all sang around 
one micto the track, which was 
different for me. Russ Titelman 
has produced a gazillion records, 
but I thought his guitar-playing 
was pretty fair! WhenIsee him 

I still tease him about that. That 
mix, that organic flow, just came 
through. Everybody brought their 
special thing to it. Later on many 
of them became very well known 
in their own right, and I was very 
happy to bea part of that. 


PUT ALITTLELOVE 
IN YOURHEART 


IMPERIAL, 1969 


| Those were very 
happy times for 
us. That whole 
album had such 
a good feel to it, 
F anditwas very 
ш freewheeling. 
My mom used to say that phrasea 
lot, “Oh, puta little love in your 
heart!” For some reason that floated 
around in my head, and it became 
another thing that popped out. > 
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MICHAEL OCHS ARCHIVES/GETTY IMAGES 


Circai1970:"We 
3 wereaiming for 
| the freedom of not ! 
"*& « beingboxedin" 
% 


My brother had the little riff that 
goes with it, and we were writing 
with Jimmy Holiday at the time. We 
basically had most of it finished, but 
Jimmy added to it, and we smooshed 
italltogether. When we recorded it, 
after I'd done my vocals, I called my 
mom and said, “I think Ijust did the 
best vocal I’ve ever done in my 
whole life.” I went back in the 

studio to hear it — and it was gone. 
Somehow, it had been erased. Ihad 
a big cry, and had to go back out and 
sing it again. Imaybe got close, but 
Idon’t think! gotit as good as the 
original. That song has held up. 
That’s a really nice feeling asa 
songwriter, to have something hang 
on for a few years. That album 
touched on my gospel roots more 
than alot ofthings. Again, we were 
trying to get the freedom of not 
being boxed in or typecast. 


| 
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JACKIE 


ATLANTIC, 1972 


UNCUT 
CLASSIC 


The mostfunIhad was with Tom 
Dowd, who is a genius in his own 
right. It was live in the studio and I 
lovedit. Iwas inspired working with 
him. I knew I could record several 
of my songs in the way that I wanted 
to do them. Tom would listen to 
your concept of the song and the 
instruments you wanted. I wanted 
Jamaican steel drums, that laid- 
back island feel, on “Laid Back 
Days". Tom was at the 
airport and he saw this 
band, and he said, *Do 
you want to come and 
play on a record?” He 
took them straight from 
the airport and put them 
in the studio. Iwas more 
in charge ofwhat I was 
doing than I had been, 
butIwasn'tin control. It 
was still a compromise. 
Especially if you were 
a woman, what could 
you possibly know? 
What could you addin 
astudio? Well, I don't 
know, I’ve been cutting 











ЕЈ 
"It was still a 
compromise, 
especially 
if vou were 
a woman” 





all my own demos since I was 14! 
Ifyou said something you became 
known as being difficult, and I 
didn’t have the leverage that artists 
have today. Ideally, I would have 
done all my own songs, but I had to 
do some of Atlantic's bidding, no 
question aboutit. 
If I’m not mistaken there was 
a bit ofrumble at Atlantic, between 
the people in charge, and the 
next album just got away from 
everybody. Nobody was really 
paying attention to what was going 
onin my world. Van and I were 
doing some stuff together [she sings 
on Morrison’s 1973 album Hard Nose 
The Highway] and I spoke to Jerry 
Wexler and said Van and I would 
maybe do a couple of sides. I was 
mesmerised by Van's music. I used 
to play Astral Weeks to everybody in 
my hotel room. I liked that all of his 
records were very free. He was such 
a free soul. When we rehearsed, we 
rehearsed in his living room. Heisa 
prickly character for sure, but he 
can be the other way. It was brilliant 
working with him. How does one 
write with Van? One gives him an 
idea and that’s the end ofit! I started 
the song |“Santa Fe”| and gave him 
some things, and he eventually put 
it into two songs. I did not sit down 
and trade lines with him. 


NEW ARRANGEMENT 


COLUMBIA, 1975 


J I was evolving 
in my writing. It 
was sort ofan 
experiment to 
mix California 
with country. 

: Zu "Queen Of The 
Radio" is one of my all-time favourite 
songs, and of course *Boat To Sail" 
—Idon’t think that Brian Wilson 
has sung background on many 
other people’s records! His wife at 
the time, Marilyn, was a friend of my 
manager, and I got to know her. I 
actually went to a couple of Beach 
Boys sessions because she sang 
backgrounda lot. Years go by andI 
told her, "T've written this song with 





the line: ‘Brian Wilson’s songs are 
never left behind.’ Do you think we 
could get him to come by the studio 
and sing one note?” I never thought 
it would happen, but she showed up 
with Brian in tow. So I have probably 
the only Brian Wilson doo-do-doos 
outside of a Beach Boys record. It was 
a feather in my cap, and I’m very 
proud ofit. Donna Weiss and I were 
writing quite a bit at the time, and we 
both liked black-and-white movies. 
Donna had written many pages, 

and I was fooling around with the 
melody, and we pieced together 
“Bette Davis Eyes”. We made a demo 
with a much more rock and roll feel. 
That’s what I thought we were going 
to do, but the producer had another 
concept. It turned out OK, I don't 
dislikeit, butitwas not my concept. 
Ithad been outa long time, and 
Donna gave it to Kim Carnes with 
something else on the tape. Kim 
liked it and that was that. Her version 
was much closer to the demo version. 


YOUKNOW ME 


VARESE SARABANDE, 2000 


ANNON I don’t know 
why it took so 
~~~ long. I didn’t 


г Ó have the songs 


Iwanted, and 
> 4 didn’t feel I 
had things to 


express. I’ve always been the kind of 
person who has to go with what they 
feel deeply. It’s a big, rich record, 
and I’m particularly fond of a few of 
those songs. “Vanished In Time” 
and “Somewhere In America” 
showed a different mindset. They 
went somewhere inside I hadn’t 
been before, that had always been 
there, and that was what I was 
looking for. One song I’m very proud 
of that I’ve written recently is called 
“For Isla”. I’ve always loved ships, 
and I wanted to go back in time and 
reflect on cargo sailing, all the 
things that went on from those guys 
going away from home and not 
knowing whether they would ever 
come back. So the museis still 
going! I have a couple of things I’m 
working on now, and I’m very happy 
to goin and record them and just let 
them fly out and see what happens. 
Luckily, we have a way to do that 
now. It releases a lot of tension and 
suits my style very well. © 


JACKIE 
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Me About You, Laurel Canyon, Put 
ALittle Love In Your Heart and To Be 
Freearereissuedby BGO in March 





CELEBRATING 35 YEARS OF THE ACCLAIMED ALBUM 
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PERFORMED FOR THE FIRST TIME EVER 


Jebtember 2027 


ARCHITECTURE & MORE TOUR 
NOV 2021 


GLASGOW 02 ACADEMY 13 LONDON EVENTIM APOLLO 
EDINBURGH USHER HALL 14 BOURNEMOUTH INTERNATIONAL CENTRE | 
GATESHEAD SAGE 16 ВВЇЁНТОН СЕНТВЕ 
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12 BIRMINGHAM EXTRA DATE ADDED DUE TO DEMAND 


RESORTS W0RID ARENA ЕИЗ ИА ZU 
» AEGPRESENTS.CO.UK | AKS.COM | TIGKETMASTER.CO.UK | OMD.UK.COM 
AEGPRESENTS.CO.UK / TICKETMASTER.CO.UK / AXS.COM ws ышы Lad 


AEG Presents in association with 13 Artists 
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BRIGHTON 02 LIVERPOOL PHILHARMONIC HALL 20 NEWCASTLE O2 CITY HALL 
КЫ CENTRE 03 CHELTENHAM TOWN HALL 21 HULL BONUS ARENA 
05 SOUTHEND CLIFFS PAVILION 23 CAMBRIDGE CORN EXCHANGE 
CARDIFF ر‎ 06 MARGATE WINTER GARDENS 24 YORK BARBICAN 
MOTORPOINT ARENA ` 08 BEXHILL DE LA WARR PAVILION 25 MANCHESTER BRIDGEWATER HALL 
LONDON 09 READING THE HEXAGON 26 CARDIFF ST DAVIDS HALL 
THE 02 10 BOURNEMOUTH PAVILION THEATRE 28 LONDON ROYAL ALBERT HALL 
12 SOUTHAMPTON MAYFLOWER 29 BATH FORUM 
GLASGOW . 13 NOTTINGHAM ROYAL CONCERT HALL 31 IPSWICH REGENT THEATRE 
THE SSE HYDRO 15 BIRMINGHAM SYMPHONY HALL NOVEMBER 2021 
LEEDS 16 STOKE VICTORIA HALL 01 SHEFFIELD CITY HALL 
FIRST DIRECT ARENA 17 ABERDEEN MUSIC HALL 02 BLACKPOOL OPERA HOUSE 
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SCRITTI POLITTI 


As prepare 


to celebrate their enduring 


masterpiece, Cupid & Psyche 85, s, 
the band's chief architect 

Green Gartside reflects on the D 

full Scritti saga - from anarchist 

squats to Top Of The Pops and 

creative prevarications, via å 

Derrida, breakdowns and Miles ° - 
Davis. It has not been an easy 

journey. “I need to start things...” 

he tells Graeme Thomson. 

“And I hate finishing things.” 


Photo by TOM SHEEHAN 






REEN is kind of blue. Talking to Uncut in the 
week before Christmas, the inquisitive 
mind behind Scritti Politti has spent 
the previous nine months almost 
completely housebound. Because 
Gartside’s wife has underlying 
health conditions, he made the 
decision early on in the pandemic to 
forgo the outside world. “I went out 
with Alexis from Hot Chip for one 
beer somewhere during the summer, 
and Rhodri [Marsden] from my band for 
another, and that’s been it,” he says. Other 
than the local pharmacist, *I haven't seen a 
soul. It’s odd to be talking to someone again.” 

It’s not the first time during a career of what he calls “sporadic 
music making” that Gartside has lain low. In the past 40 years 
there have been long periods of silence spent dealing with 
physical and mental health setbacks and contemplating fresh 
aesthetic approaches. Then as now, creativity has provided solace. 
Last year, he released his first new music in 14 years — covers of 
two Anne Briggs songs, “Tangled Man” and “Wishing Well”. “I go 
into my studio and make music every day,” he says. “That’s the 
only thing that has kept me from going completely fucking loopy.” 

The present keeps him buoyant. The past, less so. Later this year 
Gartside and “Scritti Mk 3” are due to tour Cupid & Psyche 85, 
the band’s second album and a luxurious act of deluxe pop 
subversion. While looking forward to revisiting the record, » 
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GreenGartside: 
findingpurpose 
through "the rapture 
of creating something 
fromthesilence" 








PICTORIALPRESSLTD / ALAMY STOCKPHOTO 


"Scritti Mk 2", 1982: 
(I-r)David Gamson, 
GreenGartside, 
FredMaher 








For 90 minutes he digs back into days of speed 
and Camden squats, hard-left politics, health 
breakdowns, stage fright, Derrida-inspired musical 
conversions, the *soul-destroying" carnival of pop 
stardom, working with Miles Davis and his abiding 
love of hip-hop and trap - arriving finally at the “hours 
and hours and hours" of new music he can't quite 

bring himselfto complete. He tussles gamely with 

the past, but what drives Gartside is the next song, the 

new sound. “When you sit down with a guitar or a 

keyboard, there is that fantastic rapture of creating 

something from the silence,” he says. “It becomes more 
and more the thing that gives my life purpose.” 


Gartside views it as a trade-off. Fifteen years on from 
Scritti’s last album, 2006’s White Bread Black Beer, 
dealing with the past might finally “clear the way” 
psychologically for him to release new music. 
Gartside formed Scritti Politti in 1977 with fellow 
students Nial Jinks and Tom Morley, while studying 
Fine Art at Leeds University. Their early sound was a 
long way from sugar-spun, session-tooled mid-’80s 
hits such as “The Word Girl” and “Wood Beez”. 
Having named the band after the work of Italian 
Marxist theorist Antonio Gramsci, Gartside later 
wrote a manifesto for his bandmates outlining the 
philosophical merits of moving from the scratchy, E 
abrasive, deconstructed post-punk of “Skank 
Bloc Bologna” to the synthetic pure pop of 


Sages | 
b * ser tti, 2 


3 ^ | 
“The ‘Sweetest Girl". Even at their most 3. 4 pott d 
O 


What do you recall about forming Scrittiin 1977? 

It literally was that night at Leeds Poly when we saw The 
airbrushed, Scritti have rarely played safe. T n Clash, the Pistols, The Damned and The Heartbreakers. 
Ludicrous? Occasionally. Pretentious? | В 2 Е Itwaslikethrowing a switch. Walking through Leeds on 
Frequently. Interesting? Always. Seeking to Ser И! locks Door. (1. 35) the way home, the decision was made to blow whatever 
stretch the parameters of pop’s capabilities, ac 13. 20) student grant there was on buying a drumkit and a bass 
the music was propelled by the critical theories OPEC- imm guitar. Within a few weeks we were playing in a pub in 
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of Lacan and Derrida and the ideologies of gi? ко г. Leeds - playing really badly. Of course we were playing 

Communism and Marxism. Interviews referenced D s 45 rpm ит badly, that was a) part ofthe idea and b) there was nothing we 

Gregory Isaacs alongside semiotic discourse. (They P duc by SH” could do about it. Not long after that, we moved to 

still do, it transpires.) [ | London to squat. I'd started writing a few songs — 
Talking to Gartside from his home in Dalston in east “Skank Bloc Bologna” was one of the first. Ican’t 

London, it sometimes seems as though the chart hits remember via what medium we took it to Geoff Travis 

and starry collaborations happened to someone else. at Rough Trade. I think Richard [Scott], Geoff’s partner, 

Music is his great love, yet it’s clear that making records took againstit on the grounds that it went on too long, 

has never been easy. “I resist the past,” he says. “I’m so Geoff said, “We'll distribute it, you press it up.” Peel 

pretty much always in the present. There's something played it and that was it, really. We were a band. 

that haunts me around the business of making music 

and the people I was involved with that has profoundly The squat has been heavily mythologised. 

affected me, and kind of troubles me still. That What was it like? It was Carol Street in Camden 

crippling sense of inadequacy as a human being that Town. A street full of squats. There was only one 

one has, as a musician it’s tenfold, to the point where it house remaining, 1 Carol Street, that had a council 

becomes a massive and difficult thing to deal with.” tenant in it. All the other houses in the street were 
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squatted, one ofthem by some women who 
were a year ahead of us at Leeds. They told us 
that this council resident, an old lady and her 
even older mother, was going to be moved out 
ofthe house. We stayed in touch, and as she 
left the house by the front door, we leapt over 
the back wall and took it over. It was tiny. 
There was one dilapidated toilet under the 
stairs, anda kitchen sink, but no bathroom facilities. 
No hot water. It was quite something. I kind of loved it. 


AIITITIPTTIT 
а РЕР Sa ЗГЕ 


Andthis becamethe band HQ? Yes. We had 
another Fine Art student called Dennis. We 
rehearsed in his bedroom, poor sod. It was quite 

a scene. Carol Street also had a band squatting 
there called Skrewdriver, who were infamously 

a National Front band. There was a lot of violence 
around. There’d be fights, bottles smashing, 
windows going, but I did love it. We had people 
around from the Young Communist League. Our 
first single had our address printed on the sleeve. 
We were regularly visited by anarchists from 
across Europe, and schoolboys that had run away, 
and anyone else who fancied pitching up and 
getting drunk, doing drugs and talking music and 
politics. It really was like that. 


In what way did critical theory influence your 
early approach to making music? Some of that came 
from the Fine Art background. I had primarily been 
interested in conceptual art, the whole business of 
making art which examined the whole business of 
making art. It was definitely an idea to challenge 
ideological assumptions about rock music. Ideas 
of individual imagination, authenticity, honesty, 
expressivity and spontaneity were part of a very 
conservative, romanticist idea about popular music. A 
lot of the Continental theory around at that time chimed 
with that. That was the critical admixture that Scritti operated in. 
Not long after the first records came out, we were doing largely 
improvised live sets. The idea was that a music that disrupted the 
conventional structures of song, harmony and rhythm, was a music 
that was more in keeping of the ideas 
of Derrida, Lacan, Foucault, whoever. 
[Later] I came to realise that that 
wasn't really the case, that there was 
nothing more radical or emancipatory 
aboutthe music of post-punk or its 


ТНЕЗСК 


forefathers, the Beefhearts and за са то 
Barretts, than there was in the music 

of Michael Jackson. That kind of Two yearsinthe 
music had no more privileged making, the aptly 


named debut deploys lilting lovers 
rock, digitised funk, honeyed vocals 
andpopsmartstotackle the big 
existential themes, from "Sex to 
"JacquesDerrida'. Madnesslater 
scored with "The Sweetest Girl”. 
8/10 


relationship with the unconscious 
or with struggle than pop music did. 


The Scritti story is heavily 
punctuated. The first hiatus 
came early in 1980, when you 
suffered a suspected heart 
attack. What do you remember 
aboutit? We were on tour with the 
Gang Of Four, who! dearly loved. 
Isaw Andy Gill not long before he 
passed and I was pleased to spend 
sometime with him. That whole 
sense of anxiety and inadequacy 
about performing was building - 
fuelled by the lifestyle, which at 
that point was mainly just booze 
and speed. I kind of collapsed at 
Brighton, went to hospital. They 


RALPH & THE PONYTAILS 
SURPRISE GUES 
750,THURS5.7TH FEB. 
ELECTRIC BALLROOM 












| e П р! a иа e s» 























АМС ОЕ 
ЕО 


В 
Беи ер 
k THE RAINCOATS 


health stuff. 


SCRITTI POLITE 


initially thought there was a problem with my heart. 
Isubsequently came to self-diagnose it as panic 
attacks. I was pretty sick. I got pneumonia, was back 
in hospital again. I was kind of losing the plot. I was 
referred to the Tavistock Clinic for help with mental 


Duringthis period, you came to radically 
1 reassessyourthoughts on making music... 
f Ihadto take some time out, so Iwent back to Wales. 
Ididalotofreading and a lot of listening to my 
sister's R&B records, which was not music that I'd 
grown up being particularly appreciative of. I'd go 
as far as to say I took an active dislike to it, with some 
exceptions. I thought it was a lesser music, that it was a 
corrupted or debased, deviant thing. It lacked something. 
Lyrically vacuous. Listening to those and reading, 
particularly Derrida, things clicked into place for me. It's 
difficult to disentangle the influences from the interests 
and desires, but I wanted to make pop music. First and 
foremost, what you're really in love with is music. It's 
not like I would read Of Grammatology or Speech And 
Phenomena and then decide to make a different 
kind of music. It would have been the influence of, 
initially, reggae and then lovers rock and R&B. 


How did your bandmates react? I'd written 
it all up, gave it to the lads to read. I thinkit was 
generally well received. I may have got a B-plus. 
Anattempt was made ata transition to making 
pop music rather than noise, having come to 
the conclusion that one was no more rebellious, 
honest or closer to a disunified selfthan the other, 
and that pop offered a greater degree of clearness 
and critical thinking. Having spent some time 
trying to escape conventional song structure and 
harmony and rhythm and trying in a somewhat 


futile fashion to mark myselfapart from itin some 
way, I decided I was going to embrace it. The other thing that's a 
motor to all this is the sense of, ‘I’ve done that, now what?’ It was 
another challenge to critically embrace that tradition. So I started 
writing with proper chords and melodies. » 


 CUPID&PSYCHE85 


| Co-producedby Atlantic legend 
; ArifMardin, and solight you almost 
| missthe weight. "Absolute", "The 
: Word Girl” and US hit “Perfect Way” 
: arepostmodernhigh-street pop, 
' questioning the very validity of the 
! formeven while mastering it. 9/10 
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Patti", "Philosophy 
Now’ ‘)the pursuit of perfection 
vies with over-programmed 
fussiness and occasional 
banalities. Pretty and pouting, 
Gartside was feeling sick inside. 
6/10 


ANOMIE& 
 ВОМНОМІЕ 


` MosDef and 
Wendy Melvoin 





Five albums, 39 years. How 
Green got from there to here... 


' contribute to an enjoyable, 

_ unwieldy fusion of pop, rap 

' andpost-grunge. "I'd almost 

_ completely forgotten that 

' record existed,” says Gartside. 
“Meds and professional 

| interventions got me back 

_ out to America.| was healthy 
; andhappy, andit was fun to 

| make." “Brushed With Oils...” 

| isespecially fine. 


6/10 


SETI WHITE BREAD 
isl. BLACK BEER 


A “super relaxed” 
and pleasingly 


WHITE BREAD 
BLACK BEER 


— = 


| eccentric meander through 

| coreinfluences, made athome 

: alone. “Snow In Sun” and “The 

|; BoomBoomBap" are particularly 
| ravishing. Nominated for the 

; Mercury Music Prize, Gartside 

|, conqueredhis stage frightto 

| taketherecordontheroad. 

| 9/10 
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"Themusical 
influences changed 
significantly”: the 
luxuriantly coiffed 
mid-'80s Gartside 


Your voice changes, too... The acquisition of the 
Scritti voice was a definite decision. It was an act of 
embracing aso-called artifice when the distinction 
between the natural and the artificial seemed to be 
the whole focus. 


Was “The ‘Sweetest Girl’” the first 
manifestation ofthis new approach? As far as 
I can remember. The musical influences changed 
significantly. “The ‘Sweetest Girl’” would have been 
a response to a great passion for lovers rock, done to 
a drum machine. It was supposed to be a mash-up 
of Gregory Isaacs and Kraftwerk. I remember Geoff 
Travis sending it off to both of them to see ifthey’d 
like to record it, instead of me. That was the original 
idea. We got a positive from Gregory and nothing 
from Kraftwerk. I met them years later in New York 
and they said, “We hate reggae.” So that was the 
end of that! We ended up doing it with Robert Wyatt 
[on keyboards], which was a major thing. I’ve just 
posted my Christmas card to Robert and Alfie. That 
was the first thing on the way to writing pop songs. 


The making of Songs To Remember seemed 
rather arduous. The original Scritti couldn’t 
really survive under the strain both of me going 
bonkers and this desire to move to 


ILES DAVIS played 

trumpeton 

Provision shit single 
"OhPatti(Don'tFeelSorry 
For Loverboy)": "He was 
great,’ says Gartside. 
“In the attic here there's 
some film of Miles in the 
studio - just Miles, David 
andme - thatl took when 
we were together.| must 
digitout.Ihopeithasnt 
rotted.He was fascinating 
inthestudio, anda 
genuinely nice man, if of 
slightly elliptical thinking 
occasionally! visited him 
at this apartmentin New 
York, andhe used to call 
me onthe phone to talk. 
Extraordinary, really, to 
have worked with Miles.” 





London and we started working together. That was the beginning 
of Scritti Mk 2. 


And yet, at the same time, your relationship with Rough 
Trade ends. | think Geoff thought that those ambitions of mine 
would be better served by a major label: the realisation that ifyou 
want to make a record like that, you go to the big labels and take 
their money. There never ceased to be a political dimension to it, 
in our way of thinking. 


Working with Gamson and Fred Maher, how did Cupid & 
Psyche 85 take shape? David and I did a bit of work in London, 
and he said, “We need more time — why don’t you come to New 
York?” He lived with his parents, and was still attending Sarah 
Lawrence [Arts] College, so I stayed with him and his parents 
while we did some demos to take to Warner Brothers and Virgin. 
We got the money to make the album and got Arif Mardin 
involved, who in turn found all the incredible musicians. It 
became a New York based thing, but not exclusively. We'd 
come back to London to do some recording. Fred Maher was 
an old friend of David's. Whatthe three of us shared was a great 
love for things like Henry Cow and Robert Wyatt. They were 
knowledgeable about the British underground, and musically 
sophisticated. Fred’s dad was a writer about jazz. David’s father 
was an assistant to Leonard Bernstein. They were incredibly 
savvy. Their other great passion was pure pop music and 
burgeoning hip-hop and R&B. We were completely on the 


making pop. It wouldn't have been as 
heartfelt a feeling or ambition on the 
part ofthe other members. It was very 
difficult to keep that group of people 
together; I was being pulled in alot of 
directions by different forces. So I 
moved out of the squat and bought 
myself a synthesiser and drum 
machine and starting writing more. 
Around that time, Geoffintroduced 
me to David Gamson from New York. 
Geoff thought we were thinking on the 
same lines, so he flew David into 


Provisional same page in terms of influences and enthusiasms. 


partner: 
Miles with 
Сгеепїп You were working with Arif Mardin and A-list 
1988 session players like Steve Ferrone. Did you feelin 
control ofthose sessions? The inadequacies that had 
caused me to come unstuck on a few occasions were pretty 
heightened. Half ofit was a kind of exquisite agony; the 
rest ofitwas an unbelievable thrill. Having not long come 
out of making scratchy guitar noises at the Electric 
Ballroom, to bein Atlantic Studios or the Power Station 
with musicians of that calibre was deeply unsettling. Arif 
was very good at helping me through that, but it took its 


toll. The nightlife in New Yorkat the time was amazing. 


EBETROBERTS/REDFERNS 
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Icould afford to live fairly comfortably, to put it mildly, in 
Manhattan, so there was alot to enjoy. It was ridiculously 
profligate business. 


Songs like “The Word Girl” and “Wood Beez” 
consciously deconstruct the vocabulary of pop. 
How successfully did those messages cut through? 
Nowadays you can go on university courses to study 





critical theory and pop music, but there wasn’t a lot of ГЕ SCRITTI POL "T 
that back then. I felt with Cupid & Psyche 85 there was a lot ү =s Е 
oftalk about these ideas that did reach certain people and E. ua THE WORD GIRL | 


resulted in some interesting thinking. Notinfrequently 
still, ajunior professor will send me a book 


about some aspect of philosophy or culture and E E C | WithScrittikeys man 
say how important whatever I'd done had been T N | — RhodriMarsdenat 

: : |" W | EartHinHackney, 
to them. I never did blend the right degree of АШАА UNT. | са | 4 | eastLondon, 


inanity with the correctly sized dollop of critical P AAN = ^ ~ LHO mE IT TE 
thinking. Lyrically, Inever did achieve that. It b y #6. 
was beyond my skills at the time. But I tried. 





Forthatalbum, you started playing live again for 
the first time in 26 years. It was a huge deal. l'd beenin 
Wales and fairly insular for along time, and coming back 
to London and meeting smart, savvy, like-minded, and 
inevitably younger people, was a great joy. The idea of 
forming a band to play what was not an especially 
technically demanding album seemed a good one. We 
tried it, and the pleasure of doing it outweighed the 
horror, and with each subsequent gig it becomes 
more pleasurable and less horrific. It’s that adolescent 
fantasy of a bunch of mates on the road together. It’s 
finally become something I can really enjoy. 


How do you feel about revisiting the 

album later this year? The band are really 
excited and I thinkit’s going to bea blast. 

We're making plans already - we'll do some 
preliminary rehearsals in June, they're booked 
in. There's pain in listening to all the records 
from the past, but I’ve discovered that in playing 
them there’s only pleasure. I feel much better 
disposed towards it. I'd have thought at one point 
those songs would have been too difficult to play live 
-it remains to be seen whether that’s the case! 


Last year you released covers oftwo Anne 
Briggssongs.Isaw you performin 2017 atan 
Incredible String Band tribute, and you've sung 
Nick Drake material. Does that all come from 
the same impulse? Folk music was a big part 

of my listening when I was growing up in Wales. My 
favourite band before The Clash was Henry Cow. That 


Whatare your memories of making Provision? 
I was coming apart at the seams again. There’s 
something about promoting yourself and music 

that really didn’t agree with me. I didn’t take to it 

as I thought I might. I thought it would be both 
interesting and gratifying to be the centre of 

a small degree of attention, but it was awful. Soul 





destroying. I don’t really know how most successful T1PBAT LET ARETHA FALNE very English thing, the Robert Wyatts and Martin 
musicians can stand themselves. Selling yourself is Carthys. Syd Barrett. Anne Briggs. People that sang in 
such a horrible thing, and it made me properly sick. I an English accent. I enjoyed doing all those things. I 


got to meet some heroes, the String Band, Richard Thompson. I’m 
still in touch with Mike Heron, who I love very dearly. 


ended up back in hospital. That put the kibosh on Scritti Mk 2, really. 


Do you have a relationship nowadays with any former band 
members? I’m in fairly regular contact with David Gamson, who 





When we last spoke in 2011 you had “two hard drives full” 


lives in California. That's about it. The people in the first Scritti lineup, of new songs. What'sthe current state of play? Just shitloads 
Ihaven't heard of or seen forever. It's weird, they all visit mein my more! Terrible, isn’t it? I keep promising Geoff that this will be the 
dreams and nightmares at least once a week. It’s an unsettling thing. year I finally finish it all. It’s difficult. It’s such a profound pleasure to 


start making music, to conjure something apparently out of nothing. 
Ireally need it. Ineed to start things, and I hate finishing things. 
There's something about closing all subsequent decisions that I find 
quite chilling. I’ve got an engineer I work with in the West Country 
who has a parallel set-up to mine. I get toa certain point with songs 
and then I send them down to him on hard drives, and he’s putting 
them into more workable shape. We’re closing in on the final stages. 
Ido ultimately believe that itis in people hearing the thing that 
the act of creation is completed. That's an essential part of it. 














Anomie & Bonhomie was the last big studio record. When you 
returned with White Bread Black Beer, you were back on 
Rough Trade and working from home. When Anomie & 
Bonhomie was released and nobody noticed, I can remember Geoff 
Travis getting in touch. I hadn't spoken to him in years, and I gota 
call out ofthe blue. He said, *You're with the wrong management 
and the wrong label. You should come back to me." I was 
enormously relieved and grateful to get back together with 
Geoff. He's a hugely important man to me. 





Does this inability to let go give you sleepless nights? 
There are many other things to keep me awake at night. 
That, less so, I think. Yes, it concerns me, but I remain 
perhaps foolishly optimistic that this will all see the light of 
day. Between now and June I could have selected 14 pieces 
from these hours and hours and hours. I've got so much 
music; I go back and have absolutely no memory of having 
written or recorded some of it. It’s kind of fabulous. I think, 
Christ, that's a great song! All it needs now is an ending. 
AndIdon'tlike endings. & 


Is the DIY aspect offered by technology a positive 
thing for you? Generally, it definitely is. On the other 
hand, I can now prevaricate and fanny about forever, so 
in that regard it’s a bad thing. White Bread Black Beeris 
the sound of me in this little room just messing around 
with childhood influences more than anything else – а 
bit Beach Boys, a bit Robert Wyatt, some folk music, which 
played a big part in my enthusiasms growing up. Quite 
relaxedly and uncritically I was letting those influences 
express themselves and not being concerned about the 
status of the outcome. 





LORNETHOMSON/REDFERNS, TOM SHEEHAN 


| ScrittiPolittitourtheUK laterthis year 
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MARVIN GAYE 
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“There is a horrible conflict,” says a troubled, apocalypse-wary 
MARVIN GAYE, seeking refuge in Britain in 1981 from his many problems 
in the USA. His disputes with Motown have even poisoned his relationship 

with his new LP, In Our Lifetime. “In fact,” he tells Melody Maker's 
Paolo Hewitt in this archive feature, “I disavow this as my work.” 
Photoby EUGENE ADEBARI 





AFTER nearly two hours, Lydia finally 
| gave up. By any standards she’d waited 
long enough for her Marvin Gaye 
interview — a month she now reckoned - 
and it was becoming obvious that once 
| again she had missed the boat. 
Ы Sitting on a stool in Marvin's small 

4 hotel bedroom, she tried to shrug off 
her disappointment philosophically, 
cracking jokes to cover her pride. *OK, 
well, obviously yours is moreimportant, so you can go first," 
shesaid to me, making me feel surprisingly glad and guilty in 
one sweeping moment. 

As usual Marvin Gaye’s time was being sought, and as usual 
nobody knew who was going to get there first. My particular 
meeting had been arranged for two that afternoon and it was 
now 3.30, while Lydia hadn't even been given a time. 

Marvin himself was next doorin the living room having 
important meetings, so Gloria, his publicist, said. A guy had 
justflown in from the States on account of the success of his 
new album, In Our Lifetime, which had shot into the US charts 
at 17. This unprecedented success meant that Marvin was now 
running two hours late in his day, and that all visitors were 
showninto his tiny bedroom to wait. 

Whichis where Lydia (from Superwoman magazine) and 
Iwaited nervously among Marvin's clothes and books, full 
ashtrays, unmade bed, empty yoghurt cans and scraps 
of paper. 

Ten minutes after Lydia made her decision and was 





MELODY MAKER FEB 21, 1981 
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preparing to go, Marvin walked in. Very tall and a lot slimmer 
than Td expected, he quietly introduced himself and asked us 
to join him in the living room. 

Dutifully we followed to a neat, comfortable room, which 
was a lot grander than anticipated. With us was Gloria, 
looking increasingly nervous about the situation. 

So when Lydia admitted that she would be prepared to 
come back another time to talk, a smile of blazing relief shot 
across Gloria’s mouth and she hugged the unhappy Lydia on 
the spot. 

Marvin just sat serenely by a glass table, patiently awaiting 
the first interview of the day dressed in a white dressing gown 
and large brown sandals. In a surprisingly quiet voice he 
told Lydia he would look forward to seeing her later. Then the 
bellrang. 

Enterthe man from Record Mirror, on time for his three 
o'clock interview. Panic started to set in. "Well, what are you 
going to do?" Marvin softly asked his press officer, when he 
realised who all these people cluttering his sitting room were. 
“It’s your job, love. I’m only the artist...” 

Luckily the man from Record Mirror knew what he was 
going to do. He was going to come back later as well and 
Gloria damn near hugged him on the spot too. 

He’d graciously gone when Gloria leant down and 
whispered in my ear: “You won’t mention this delay, 
will you?” 

“Of course not, Gloria,” I said, setting up my tape machine. 
*Oh, good," shesaid, and then walked out ofthe room leaving 
myself and Marvin. > 





Marvin Gayein 1981: 
"Idoubtany artist 
hasaperfect 
relationship with his 
record company" 
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MARVIN GAYE 


‘HE interview that followed, I can still hardly 
believe. It began with his reasons for staying in 
_ London after last year’s triumphant concerts. 

“No other reason,” he states, “except I was here, 
and I decided to be here for a while. Also I felt an extra 
measure of energy and peace of mind, and the fact 
that itis more expedient for me to be on this side of the 
ocean than in America.” 

Could he expand on that? 

“T would prefer that my legal people deal with my 
financial and personal problems in America at this 
time, and Ibe free of the responsibility,” he says. 

This turns out to bea typical Gaye trait — the ability 
to make outrageous statements seem as normal as 
everyday conversation, purely by dint of his restrained, 
measured voice. 

His presence, too, is quiet and commanding, his eyes 
complementing the illusion by maintaining a steady, 
piercing gaze. 

You can’timagine him angry or violent, though if you 
can believe the stories over the last 22 years, then you’d 
have to. His stormy relationship with Motown could 
alone fill volumes, and 

Р m" us ЩЕ 


indeeda trash novel, 
РЕ г 
< е 


3 
written by a former Р. 
Motown press agent, 
called Number One 
With A Bullet, is 
purportedly based on 
Marvin’s career there. 
What concerns us 
here today, however, 
is Marvin’s new Sm Р. >. 
album; an album that ECT MM 
goes along way in 
recapturing his 
former glories. In Our 


(2 


Lifetime was originally to be titled ‘Love Man’, but that was 
changed at the last moment. Don’t bother congratulating 


Marvin on it though. 


“Well, what I wanted to do conceptually,” he says, “was 
show the contrast between two very powerful forces that 
are very eminent here on Earth. These two forces are good 
and evil, positive and negative, light and dark... however 


you want to putit. 

“I wanted to show with music and the illustration 
on the cover that this is the area we should be concerned 
with most. The idea was that I would follow up on this 
concept and explain in detail howit works 
exactly, in depth and what itis Ihave 
discovered about life, its purpose, what in 
fact we are about and why we are here. 

“I didn’t get a chance to clearly illustrate 
that with this work,” he continues, “because 
I was stopped about three-quarters of the 
way through, conceptually speaking.” 

He stops and waits patiently for the next 
question, acting as though he’s said nothing. 
Stopped? By whom? 

“The pressure is from Motown,” he says, 
“and it’s not really a pressure. They simply 
confiscated the masters before I finished 
with the work and they released it as you 
hear it now.” 

There’s a brief silence. What reason did 
they give? I ask naively. Gaye laughs briefly. 
"In order to make money." 

Because you'd recorded for too long? 

"Probably." 

Oh. Another silence. 

Later on Gaye will reveal that the new 


e. 
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Appearingon 
Thank Your 
LuckyStarsat 
Alpha Television 
Studiosin Aston, 
Birmingham, 
November 1964 


whats 


joiriq or 


ELS TT: 


album was conceived from the top of his head and that not one 
note was written down while recording it. A fact that makes 
him extremely proud and probably made Motown very 
anxious, when it came to studio bills. “Well I’m fond ofthe 
new piece,” Gaye will say, “because of the way it was created, 
without writing or music for it. I feel a great satisfaction in 
hearing it finished. As much of what I did I can hear, because 
the liberties that were taken by Motown were appalling.” 
Then he delivers the thunderbolt. 
“Tcan’t really claim this piece as my work or my production. 
In fact I disavow publicly this as being my work.” 












CROSS from the glass table I can’t 
. really believe I’m hearing all this, 
wa its tone is so quiet, so peaceful. 

In fact, it’s a continuation of the war 
between Gaye and Motown, which started 
way backin’71 when Marvin created the 
trail-blazing What’s Going On album, one 
of the great black music albums. 

Marvin’s crime was to take as much time 
and money as was needed to create the 
album, directly going against Motown’s 
policy of factory-line hits which must be 
produced on the spot by the artist. 

Since then, even though Marvin was 
proved spectacularly right in making sucha 
move - not only by the album's sales, but by 
its astounding quality - Motown USA and 
Marvin have not exactly been the best 
4 ofassociations. 
^^ | е B. *I doubt ifany artist," Marvin replies to my 

| Р" Ë question about why he has stayed so long 
к, with Motown, “has a perfect relationship 
m Киа 






Pianoman:Gaye | s 
intherecording | 
>. studio, circa 1974 
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with his record company. But if oneis an artist one will 
never have a good relationship with the other side. 

“There is a horrible conflict. If one's artistic nature 
is true, then he or she is more likely to run into 
tremendous difficulties with those who are concerned 
with [adopts bored tone] deadlines, and 
commerciality and control and all those nasty little 
words which make us very ill.” 

He wearily shrugs his shoulders, going on to further 
illustrate the dichotomy as he sees it of being an artist 
and yet also having to promote and concern himself 
with the business side of things. 

Could this, then, be his last recording with Motown? 
“Yes it will,” he answers gently. 

“ITcan’t imagine how!’1l ever record another album | 
with Motown unless a miracle happens. I'm not bitter 2 
or anything like that. It's expedience and it's a step 


upwards for me, actually. — : 


"[feel thatifIcan find another record company 
that's more, let's say, more interested in my qualities as 
an artist, rather than a singer... If I can find a company 
that is interested more in meas an entity, a complete 









any time in my career. I’ve always held back." 
His reasons are simple. Ifyou treat me right, he says, 
ГП treat you right. Touché! 


HAT Motown couldn't get at, however, was 

the, uh, concept behind this new album; 

the eternal battle between good and evil, 
and Marvin's conviction that Armageddon Time is fast 
approaching. “What Iwas trying to convey primarily," 
he says, “is that if we’re not concerned with survival 
andunderstanding... that these two forces [good and 
evil] are definitely in control ofus and that it isn't 
important what these two forces do really because 
something is watching us, and something, whether 
we would like to admit it or not, is in control ofus 
andis probably playing a neat little game of chess 
with us all." 

He goeson to assert that these forces are battling 
over us to satisfy their egos and there's nothing we can 
do aboutit. “That’s the bottom line as I can see it from 
my years of studying, years of searching for the truth, 
and the real reason for things.” 





entity — producer, artist, arranger, musician - and 
whorecognises those qualities in me, and who feels that 
these qualities are essentially good, and that I should be 
respected, and that one should be treated special if one is 
special, then that is the company I’1l sign for.” 

What amazes me most is Marvin’s weary acceptance of 
Motown, and their dealings. With ...Lifetime he claims he 
deliberately steered away from the *Motown sound", 
which gives you some indication, he says, when you 
listen to the album now, how much they changed it. 


: : : Be Gord 
He also claims, straight-faced, “I have never given m E 


more than three-quarters ofmy talent to Motown at 





Ask him exactly who he’s studied, though, and 
Marvin is reluctant to name names, only dropping 
Nostradamus, the French prophet, into the conversation. 

“Iwouldn’t like to list publications, but many books, 
many volumes of books written by those I’ve been 
recommended who are wise, and when I find that a man 
supersedes intelligence and transcends to wisdom, I'll 
read his book. I have a healthy disrespect for intellect; I 
have all the respect in the world for wisdom.” 

Similarly, Marvin eschews conventional behaviour to 
live by his instincts alone. Therefore his ability to stand up 
to people such as Princess Margaret, last yearatadinner > 
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APART from the odd 

=| dash of Las Vegas, 

alittlehammed-up 

stagebehaviour, and 

aconstant projection 

of distracting holiday 

snaps of our hero 

| onascreenbehind 

him, Marvin Gaye, 

=| | hursday night, was 
LLL apurerevelation. 

Bearingin mind the, er, eccentric 

reputation that this man carries before 

him (areputation, incidentally, that has 

inall probability been blown up out of 

proportion — when did youlast stand 

up royalty?), few could have expected 

his show to be so riveting. He came 

onstage andsensed the enormous 

warmth andrespect the audience 

was eager to give. To them the only 

| important thing was the quality of 

| hissongs...and Marvin didn'tlet them 

| down. Assured and confident, he drew 

on that rich heritage to take us on a 

journey through his career. 

There wasearly Motown, with Marvin 
as a dashing Errol Flynn, evoked by "Ain't 
That Peculiar”. And a medley dedicated 
to Tammi Terrell, with her picture blown 
upon the screen while Marvin crooned 
beautifully in front of it. There was the 
socialcommentin the head-spinning 
music of “Inner City Blues” and “Mercy 
Mercy”. Andhe broke every heartin 
the house with a sensuous “Let's Get 
It On"; sent a flutter round the hall with 





Gettingit on: 
Gayeperforming t — 
inhis adopted [^73 — 


hometownof rr 


Ostend, Belgium, 
July 1981 





at the Lakeside Club, Camberley. “I’m controlled by 
my emotions and my feelings,” he says softly. “And if 
my emotions or my feelings say I shouldn’t do 
something because of a very strong principled _ 
position that I must take, then in spite of the ери: | 
consequences, in spite of all that is facing me - 
from a detrimental point of view, then I have to 

remain true to my artistic nature. 

“That was a decision I had to make involving my 
pride and my dignity and it had nothing to do with the 
Royal Family. I’m dreadfully sorry I had to make such 
a decision. I don’t know what else to say.” 

Apparently only a fire-and-brimstone call from Berry 
Gordy, head of Motown, whose office is supposedly plastered with 
pictures of himself and royalty, “persuaded” Marvin to appear at 
the club. When Marvin arrived, Princess Margaret, plus half the 
guests, had gone home anyway. 

Still, as Marvin is quick to point out, Bach and Beethoven 
suffered by living by their emotions, so he's not the first or last. 
No, what concerns Marvin even more is the impending 
disaster facing the world. Food shortage, 
economic collapse, drying up of natural 
resources and, eventually, a nuclear war. 
All this information can be gleaned from 
the cover of his new album. 

Marvin is already prepared for 
the disaster. 

“Tm going to be one ofthe survivors in 
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AN HONEST JOY 
AND DELIGHT 





: a “Heard lIt Through The Grapevine” 

: which bordered on the raunchy; and 

| finally headed off for the ‘80s with the 

| fine "Praise". Little material was played 
| offhislastalbum - notsurprising in 

| View ofthe acerbic commentshe has 

; made aboutit; but the obvious relish 

| andcommitment that Marvin put 

| intohis performance was the crucial 

| ingredient. He exuded confidence and 
| strength, intuitively knowing when to 

; holdbackor burstforward. Tackling his 
; material with such apositive attitude, 

| hisperformance was soulitself, 

| stunninginits execution and hypnotic 

| invariety. Atany onemoment you 

| sensedthathisunique vocal powers 

| couldsendshivers up your spine just as 
; easily as filling you with anhonestjoy 

; anddelight. Even whenhis microphone 
¦ broke down just as he was about to 

' show off the full potential voice during 
`- “Let's Get It On”, Marvin was able to 

' laugh gracefully, crack alittle joke and 

' maintain the momentum. 


His band, too, provedimpressive. 


| Fromthedisturbingreports about 

‚ shortrehearsals a day before the tour, 
| they vegrown enormously, tackling 

| with ease everything from gospel 

: influences, short and sweet R&B, and 

: Marvin's own unique brand of soul. 

: But the show belonged to Marvin. To 

' be honest,|never dreamthe'dbe this 

| good. Alll want nowis another Marvin 

' Gaye concert. Andafter Thursday that 
_ definitely ain't peculiar. PAOLOHEWITT 


the new era as I know where to be and what to do.” 

As for letting you or me into the secret, Marvin keeps 
tight-lipped. “That is for people to find out. My job is to 
predict and tell the people what I feel the truth is as far 
as I have ascertained it. If they care to make their own 
checks then they'll find out where to be..." 

And with that statement I was invited to terminate 
theinterview. Iwas wheeled out and another wheeled 
in, to face this complex character whose time is so 
heavily booked. 

Concerning future plans, Marvin has a tour of Africa 
looming up of which he says, “I expect to enjoy total 
spiritual rejuvenation.” Right now! can’t decide 
whether that’s a good or bad thing. 


F course, what you didn’t know was that while we were 
talking, an important phone call came through for 
Marvin. It was Berry Gordy, head of Motown. 
Marvin calmly took the phone, asked after Gordy’s welfare and 
said, “I just wanted to talk to you after the last time we spoke, 
because I felt we left each other, uh, unsatisfactorily.” 
Eventually it’s decided that Marvin will send Gordy 
a detailed list of all he expects from his contract. 
But as the conversation continues, I can only 
think of Marvin’s conviction that we are all 
controlled by one power. 
“Just pawns ina game,” Marvin said. How 
right he is. © 
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The Making Cf... 





by Serge Gainsbourg 


“Ти Cappelles comment...2” The genesis and slow- burning afterlife of 
the provocative Frenchman’s funky, singular orchestral rock track 


Birkin, recalling her first 

meeting with Gainsbourg 

on the set of the film Slogan 
in 1968. “He was quite vexed that I didn’t 
know who he was, so not long after that he 
gave me a book called Chansons Cruelles, 
‘cruel songs’. It was a little leather volume 
with some of his lyrics, and in it was 
inscribed, ‘For Jane B, with whom Pll write 
Histoire De Melody IE Nelson.' Right from 
the beginning he knew that he'd do this." 

Released in March 1971, Histoire 

De Melody Nelson did little to trouble 


THINKIcalled him Serge 
Bourguignon," says Jane 


"Itwasadivine 
time" Serge 
Gainsbourg 
and JaneBirkin 
athomein 
Paris, May 1972 








thechartsin France or abroad, but its 
reputation as a stunning and unique piece 
of work has grown immeasurably in the 
half-century since. Now, 30 years after 
Gainsbourg’s death, the influence of its 
knotty orchestral funk-rock is more potent 
than ever. 

“The whole poetry of the thing is so 
incredible,” says Birkin. “I thought people 
would be screaming for it and that it would 
be a hit immediately. It wasn’t the case; we 
had to wait. Serge handed the gold record 
over 20 years later and said, ‘Well, at last 
we got it.’ But it took along time.” 

To record this Lolita-inspired concept 

album about a 
young girl from 

Sunderland and the 

Parisian man she 

meets, Gainsbourg 

and arranger/co- 
writer Jean-Claude 

Vannier tapped 

up their favourite 

London session 

musicians, notably 

guitarist Alan 
Parker and Dave 
Richmond, veterans 
of previous hits such 
as “Je TAime... Moi 
Non Plus” and “69 
Année Erotique”. 
“He recorded in 
the UK because 
of how we could 
work,” explains 
Parker. “Serge said 
British musicians 
were the best, and 
that’s why there’s 
sometimes been a bit 
of disgruntlement 
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Melody 


in Paris with him not using French 
musicians. He was forever smoking when 
I knew him, and he drank quite a bit and 
he enjoyed it. He just carried on as he was 
— the laid-back Serge, as we called him.” 

The album begins with “Melody”, 
seven-and-a-half minutes of hallucinatory 
grooving rock, a different take of which 
forms the bedrock for the closing track, 
“Cargo Culte”. The work of the British 
musicians is enhanced by Jean-Claude 
Vannier’s Paris-tracked orchestral work, 
while Gainsbourg and Birkin’s spoken 
word outlines the tragic tale of Melody, 
the narrator, his Rolls-Royce and all. 

“In Melody Nelson there are no tunes, 
not like normal pop songs,” says Jean- 
Claude Vannier. “On ‘Melody’, the melody 
is only [from the] orchestra.” 

“Tt was inspiring stuff,” says Birkin, 
“and it was a divine time - [Birkin's first 
daughter] Kate was tiny, Iwas having 
Charlotte and all was well with the world, 
it seemed to me. My parents and Serge 
had kicked it off so extraordinarily well, 
and I'd fallen in love with Paris and this 
extraordinary man... Russian, Jewish, 
funny, sad, a poet. It was incredible. And 
such good fun! 

“It’s 30 years since he died this year, and 
Charlotte’s finally opening up his house 
as a museum. It’s like sleeping beauty, 
nothing has moved since the night he died 
- [don't know anyone who doesn't want 
to get in there." TOMPINNOCK 


JANEBIRKIN: I used to film quite a lot of 
rubbish. Serge thought doing films was a 
dangerous métier, so he would come along 
always and take a suite in beautiful hotels, 
ifthey were beautiful, or get really angry 
ifhe wasin a squalid hotel, which was 
more often the case. He used to say it was 


too beautifulto write at homein the 
Rue de Verneuil. At the end of his life 
he was writing a song a night, butin 
Melody Nelson days he took his time. 
The piano and the themes and the 
music he did with Vannier. 
JEAN-CLAUDE VANNIER: We were 
very close friends. We would workall 
the time. I first met him in London. 
He lived in Chelsea atthis time -in 
Cadogan Hotel, a big place where 
Oscar Wilde spent his last night 
before going to jail — and we began to 
work together doing the music fora 
French movie, |1970’s] Cannabis. 
BIRKIN: Serge always found great 
orchestras. He had Michel Colombier 
for the first version of “Je T’Aime...”, 
and that was pretty fantastic. He 
had Arthur Greenslade, and then 

it moved to Vannier after that, and 

to Alan Hawkshaw an awful lotin 
England [later]. Vannier was very 
important for Serge, because his 
orchestrations provided an oriental 
colour that has never dated. 
VANNIER: After Cannabis, Serge 
said, ^We have a new project, it is 
called Melody Nelson.” I said, “What 
is it?” He said, “I only have the title. 

I don’t know what itis yet.” 

BIRKIN: As he was in London [with 
Birkin's family] for all Christmases 
and Easter, and summer holidays on 











ALANPARKER 





the Isle Of Wight, [the name] Nelson 
was quite normal for him [by then]. 
VANNIER: He said, *Have you some 
music in your drawer?” I gave him 
some music for songs. I wrote the 
orchestra, parts of melodies, some 
ideas. He would sing the melody to 
me, then play chords on the piano. 
ALANPARKER:I did the original “Je 
T'aime..." with Brigitte Bardot. That 
was my first encounter with Serge, 
and as we got on so well he booked 
me for this and for that. 

BIRKIN: Alan and Serge 
complemented each other terribly 
well and he was such a comforting 
figure for Serge. He loved working 
with those musicians. 

PARKER: So many massive hits were 
done at the Phillips Studio: The 
Walker Brothers, Dusty Springfield 
and so on. I’ve recorded there when 





you couldn't puta pin between 
musicians. In those days it all went 
down in one, so there was a lot of 
pressure on everyone, particularly 
the engineer — you could remix it, 
butthere was so much spill you 
couldn't do much. 
DAVERICHMOND: You went down 
stone steps to get there, likea cellar 
really. But when you got down there 
it was very plush. 

PARKER: It was never a case of 

“T want this sound” or “I want that 
sound”; he wasn’t like that, Serge. 
He would say, “I want it rougher, 

or very sympathétique”... We 

were used toit — you'd have to bea 
semi-mindreader and come up with 
things until it was perfect. 
RICHMOND:1! think it was Barry 
Morgan on drums, but no-one 
knows for sure. We didn’t usea 
click track much then, apart from 
for film scores, and Barry’s timing 
was extremely good. 

VANNIER: I wrote out detailed 
arrangements. I like improvisation 
in jazz, Monk, Miles Davis and so on. 
Butin my sessions, I’m very afraid 
that if] let musicians improvise they 
will play like they are on another 
record. Sol write very particularly... 
In Melody Nelson, there is an amount 
ofimprovisation, but very light. 
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nelson 
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PARKER: With Serge a lot of it 

was improvisation. Vannier said 

he wrote it all - that's absolute 
bunkum. Of course he didn't - he 
gaveus guidance, if you like, on 
behalfofSerge, but then Serge also 
chipped in, in his way. 

RICHMOND: Can you imagine it 

all written out?! If we'd had a part 
written likethatIwouldn't have 
been able to read it to play it! With 

all the bends, it would have been 
horrendous to read. 

PARKER: There might have been one 
bar of an example style and then just 
chords — you see what they’re getting 
at, and then you adaptit. 
RICHMOND: They just left us, me 
and Alan, improvising on this 
continuous drumbeat until they told 
us to stop. They might have indicated 
when they wanted a fill, or to bring it 
up or down a bit. 

PARKER: Most of the time Vannier 
stayed in the control room, and 

it was Serge in the studio getting 
across what he wanted. The way 
Serge would describe things was 
emotion: “I want tension here, lust 
there.” Regarding the orchestration, 
we didn't have a clue because that 
was being puton later. What we 
delivered could haveinterfered 

with some of Vannier’s orchestral > 
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"Ithoughtit wouldbe 
ahitimmediately": 
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Birkin, May 1972 





JANEBIRKIN 





lines — but it wasn’t our fault because we 
didn’t know what those lines were. I used 
a Gibson Les Paul Standard - I've still got 
it - and my Fender Deluxe Reverb with a 
little preamp builtinto it, feeding into the 
main amp. The feedback on “Melody” 
was controlled by how close I was to Ше 
amp, which way I was facing. Yes, it’s hard 
to control — you find a position and it's 

not comfortable to play or sit in, but you 
tolerate it just to maintain the feedback. 
RICHMOND: I was using my Burns Bison 
bass.Ihad played double bass in Manfred 
Mann, but someone told me there was 
work for electric bass players, so I went to 
buy an electric bass from Denmark Street. 
My wife said, “Oh, that looks a nice one,” 
because it was very impressive-looking, 
and that was that. But fortunately it turned 
out I was the only session musician using 
a Bison; everyone was on Fenders of 
various types. It was very good for that 
‘click sound’ — everyone was asking fora 
click bass then and I became known for 

it. Once we'd recorded, Serge would take 
the tracks back to France and finish them 
there with Vannier. 
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VANNIER: After the music was recorded, he 
wrote the lyrics. He always saw it as 

a film. A film without pictures. A film in 
the head. 

BIRKIN: Melody is a14-year-old girlona 
bike, and he’s in his Rolls-Royce. Serge 

did have a Rolls-Royce - he bought one 
after we did two films in Yugoslavia, just 
beforeIhad Charlotte. We did Romance 
Of A Horse Thief, and then we did another 
film [Ballade À Sarajevo], where Serge was 
supposed to bethe head ofa resistance 
army in Yugoslavia, if you canimagine, 
andIwas playing a nurse. We held up the 
whole Nazi army by me coming out ofa 
frozen lake and Serge gunning them down 
with a machine gun from behind. Serge got 
paid in cash and when we got back to Paris 
it gave hima kick to think that with money 
from a communist country he was going to 
buy a Rolls-Royce. So off he went to Rolls- 
Roycein Paris and he found one with one 
ofthe Rs in red. It was very rare; it looked 
like a car from The Avengers. We needed 

a chauffeur to drive it as Serge didn’t have 
a licence — so he unscrewed the radiator 
cap where it had the Spirit Of Ecstasy 

onit, and he putit on his mantelpiece. 

Of course, “Melody” mentions “Silver 
Ghost” and “spirit of ecstasy”, so he was 
probably thinking about it while we were 
in Yugoslavia and just after. 

VANNIER: Melody Nelson is a dream, you 
know. ButIdon'tthinkit was a good thing 
to put pictures on the music [in the short 
film Melody]. If you see the girl, it is dead. 
The film is not very good, I think, and I 








believe that Serge felt the same way as me. 
BIRKIN: In Tony Frank’s lovely photo for 
the cover, Serge made me wear ared wig 
and paint on freckles on my nose. I had 
red hair because my best friend Gabrielle 
Crawford’s daughter Lucy had red hair, 
and so he wanted Melody to have red 

hair and freckles — I think he was terribly 
influenced by Lolita by Nabokov. I held 

up my monkey so you wouldn’t see that 
I’d opened my jeans because I was four 
months pregnant. 

VANNIER: The album is very far out. At 
the time, in the 1970s, the LP was nota 
success, and we passed on to other things. 
Idon't know what happened. Itis strange 
for me. [liked to play, to work with Serge, 
he was a very close friend, and we had the 
pleasure of writing this album. 

PARKER: Serge and I got on very well, 
without a doubt. When I lived in Surrey 

I had a studio at home, and that’s where 
we recorded some of that last album we 
did with Jane [1990's Amours Des Feintes]. 
When we recorded the music for that 
album it was in the winter and I lived very 
high up on the North Downs then, there 
was snow and everything, and Serge 
arrived in his trademark no-socks and 
these little white leather plimsolls. 
"Aren't you cold?" *No, no..." You could 
see, poor sod, he was shivering! But he 
gotinto his Pernod and his Gauloises, and 
he was OK. 

RICHMOND: Until a few years ago I'd 
forgotten all about Histoire De Melody 
Nelson. I had no idea it was a cult record, 
I'd never bought it, never heard it until a 
few years ago. Now Ithink it’s brilliant! 
BIRKIN: In those days, songs that were No1 
were never ours. Serge was immensely 
popular, but at the same time he wasn’t 
No1; No1 was people like Claude Francois, 
so [it was typical] that he would write this 
opus and it should be recognised but not 
bethe bestseller. He was always 20 years 
ahead of his time. The comfort to me is that 
by the time he died he knew that he was 
the most popular man in France. © 
Thanks to JohnLewis 





Jane Birkin's Oh! Pardon Tu Dormais... 
is out now on Wrassey 
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Online, January 26-27 


REALLY wish we 
were in-person," 
Says 
, setup 
with her acoustic 
guitar ina light- 
and plant-filled 
corner of her living room. Last year’s 
AmericanaFest UK - one of the 
country’s last major music events 
before Covid hit — was “a special 
highlight" forthe Nashville-based 
songwriter, who shouts out Hackney's 
small venues and her “favourite 
vegan cafe" before performing her 
road song, “Child Of The Wind”. 
Dubbing its first online festival 
‘Staying Connected’, the UK 
Americana Music Association 
has taken the brief seriously: two 
virtual stages to switch between, 
international partner showcases 
packed with guest performances, 
and alive chat ‘bar area’ in which 
artists - and, sometimes, their 
parents - pop up between streams. 
An hour-long showcase from 
Nashville's Thirty Tigers Records 
isthe perfect entry point. 
and Robert Vincent host their 
labelmates for virtual fireside chats, 
performances and a ‘true or false’ 
quiz based around rude English 
street names. We get a glimpse of the 
label’s biggest names - 
open proceedings 
with an apt "Overseas" via Zoom, 
while birthday girl 
covers Bob Dylan from her home 
studio - butit's thelesser-known 
acts who properly shine. 
's “Rose Of 
Nantucket”, described by the singer 


Diana 
DeMuth 








asthe "song that holds together" 
her recent Simone Felice-produced 
album Misadventure, is a highlight, 
reinvented as a sombre hymn to the 
good times in astripped-back version 
from her home in Upstate New York. 
DeMuth’s voice, reminiscent of 
Ashley McBryde’s in both richness 
and creative use of profanity, cracks 
over lines about dancing on tables 
and getting lostin the rain. 

Family stories are arecurring 
theme. Barker’s own choice for the 
showcase is “Strange Weather”, 

a lament from a mother to her 
newborn about the climate crisis. 

’s “Keep ’Em On They 
Toes” is, he says, a letter to his baby 
son — worldly wisdom delivered in 
a voice like a whisky toddy, with 
a subtle guitar accompaniment — 
while perform “Coffin Nails”, 
its lyrics inspired by Ben Nichols’ 
grandfather, masked up and socially 








distanced in an airy studio. 

also manages a socially 
distanced full-band performance, 
playing *The Ending" from his 
Ethan Johns-produced album In 
This Town You’re Owned mere days 
before he sweeps the board at the 
Americana Awards. 

Over on Stage 2, with only an 
acoustic guitar for company, 
is performing the 

melancholic “What Constitutes a 
Sin” and “Sweet Annie” — originally 
a duet with Steve Earle from her 
2019 Trails album. With her low-key 
rootsy style and cracked, wise voice, 
she sounds straight outta the old 
South. When she talks, therefore, 
her Scottish accent comes asa 
surprise; it’s fitting that she closes 
her slot with a new song called *You 
Underestimate Me". 





Church Of 
Roswell "E 


Katie 
Pruitt 


In another timeline, 
would be that perfect slow 
Sunday-morning festival discovery, 
asifThe Lonely Island were a 
boy-girl country duo who watched 
too much X Files. The duo - Josh 
Doyle of early-aughts pop-punkers 
The Dum Dums and country singer 
Candi Carpenter — have played with 
The 400 Unit and their voices are 
sweet and strong, even when they’re 
singing about true crime podcasts 
and “the problem with werewolves”. 
AMA-UK was one of the first 
organisations to sign up to the PRS 
Foundation’s Keychange gender 
equality initiative, and the festival 
features a gender-balanced lineup 
for the third year ina row. Anew 
generation of exciting Americana- 
influenced songwriters like DeMuth, 
Courtney Marie Andrews and 
makes it an easy target to hit. 
Pruitt’s “It’s Always Been You”, which 
she sings at the end ofa too-short set 
while her mum cheers her on in the 
chat, is one ofthe best performances 








ofthe festival. It's alovesong packed 
with delightful details: childhood 
bedrooms, late-night conversations 
anda grocery store swordfight with 
French baguettes. 

— who, along with 
her partner and 
their two cats, has turned pandemic 
livestreaming into a communal joy — 
beams in from The Cryptin Nashville 
with aselection of songs from her 
recent Dylan covers album, Blonde 
On The Tracks. Turning “You’re A 
Big Girl Now” into a pep talk froma 
world-weary older sister, Swift puts 
anew spin on familiar tunes. 

The North Carolina showcase, 
hosted by author and journalist 
David Menconi, is an eclectic mix of 
new performances and pre-recorded 
footage. reinterprets 
Birds Of Chicago's “Barley” asa 
joyous gospel-roots song ofresilience 
dedicated to her enslaved ancestors, 
her jingling bracelets keeping time 
as she thumps her palm, whilea 
turn from Grammy-nominated 
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Turningpandemic 

livestreaming into 

acommunaljoy: 
EmmaSwiftand 
RobynHitchcock 


soul group TheHamiltones, 
recorded pre-pandemic in front 

ofa grooving, clapping audience, 

is areminder of what we’ve been 
missing. But there’s space for the old 
guard too: JimLauderdale plays a 
solo cover of Jimmie Rodgers' *My 
Carolina Sunshine Girl”, complete 
with Nudie suit and yodelling, 

and American Aquarium share - 
a beautiful, sombre *How Wicked 
I Was” froma deserted church. 


Other highlights include Northern ЫА 
Irish songwriter JoshuaBurnside’s тайы ачы | 
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"a: 


lovelorn, beautifully bleak songs; 
and LarkinPoe's stripped-back 
Southern rock from latest album Self 
Made Man. Finally another sibling 
duo, Alabama’s The Secret Sisters, 
close out the festival withalate-night | | Г? - ТАЙЫ | 
set pulled mostly from last year's m x E B | | r 
Saturn Return. The pair's earnest, | | | Е | à Y | 
old-fashioned songwriting is a | Р Ру чи | | i= 
balm for uncertain times, theirfinal Ё PPK à | | b Wa 
message — on survival prayer “Healer | 
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HE day after Cowboy Junkies 
fashioned 1988's alt.country 
motherlode The Trinity 
Session at a church in their 
native Toronto, bandleader 
Mike Timmins struggled to believe 
how perfectly they had captured their 
moment. He kept playing the tape end to 
end -to his sister, singer Margo Timmins, 
and then to his mother, before killing 
some ofthe party mood by playing it 
repeatedly on a boombox at bassist Alan 
Anton's engagement bash. *We couldn't 
take it off!” he recalls in Dave Bowler’s 
voluminous biography : 
“They were saying, ‘Do you think we could 
change the tape?’ after the fourth time.” 

Timmins and Anton had crashed and 
burned when trying to become post- 
punk luminaries at the turn of the 1980s 
in New York and London, only to hit on 
something more remarkable back in 
Canada. Cowboy Junkies initially strove 
to apply the gloomy atmospherics of 
Joy Division and The Cure to the blues, 
scuffling and scrambling around North 
America after creating a minor stir with 
cheapo debut Whites Off Earth Now!!!, 
before finding unexpected commercial 
success with The Trinity Session. 

Music Is The Drug shows how - through 
dedication and belief - the band rode that 
initial impetus to carve out a steady career 
on the margins. Mike Timmins is a little 
miffed that Uncle Tupelo continue to be 
seen as the founding fathers of alt.country 
(“we had two records out before them”, 
he grumbles), but Bowler’s enthusiastic 
portrait depicts a band who have thrived 
on staying clear of scenes. Mike Timmins 
again: “We stick to ourselves: we live in 
Toronto, not New York or Los Angeles or 
London. We don’t go to parties.” 

A labour of immense love, Music Is The 
Drug makes up for a lack of action (no 
drink, no drugs, no exploding drummers) 
with a microscopically detailed rewind 
through Cowboy Junkies’ recording 
career, and a thorough insight into what 
it takes to survive as a cult act. As Margo 
Timmins puts it: “Yes, the bus is filthy and 
crowded and gross, but Pll gladly get on it 
again and again to have what I have.” Not 
exactly glamorous but quietly rewarding. 


HAVING transformed unprepossessing 
base metals into pop gold when he turned 
merchant seaman Thomas Hicks into 
Tommy Steele — and ex-dockworker 
Ronald Wycherley into Billy Fury - 
manager Larry Parnes was delighted 

to be referred to in the press as a “pop 
Svengali”, and quietly thrilled that his 
reputation for penny-pinching earned 
him the nickname “Mr Parnes, Shillings 
and Pence”. 

However, when the NME referred to him 
as “a particularly close friend of Johnny 
Ray”, afurious Parnes threatened to sue, 
its knowing reference to the American 
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singer whose career had been blighted 
by arrests for soliciting counting as a 
rather snide public outing in an era when 
homosexuality was still very much illegal. 
Darryl W Bullock's 
shows how the likes of Parnes, Beatles 
manager Brian Epstein and visionary 
producer Joe Meek carved out successful 
careers in 1960s pop, despite that constant 
threat of reputation-destroying exposure. 
Friends and associates attest to the 
complex lives these men lived: Epstein was 
blackmailed more than once, while the 
police picked up Meek for cottaging, and 
both killed themselves in 1967, the year gay 
sex was finally decriminalised in the UK. 
However, there is lightness in the 
story too, Bullock exploring the discreet 
gay scene of the time, and pinpointing 
some unexpected queer incursions into 
straight-world pop, not least the nods to 
Radclyffe Hall’s lesbian novel The Well 





Cowboy Junkies, 1989: 
(I-r)Alan Anton, Margo 

Timmins, Peter Timmins 
andMichaelTimmins 


Of Loneliness in The Honeycombs' 1964 
smash, “Have! The Right”. 


ENGLAND ceased to be a welcoming 
place for Ian Hunter in the mid-1970s. 
Aggrieved at the rate of income tax, the 
former Mott The Hoople frontman saw the 
writing on the wall when he was walking 
down London’s Charing Cross Road one 
day and two decorators threw a bucket 
of paint water over him from the back 
of a moving van. As he wiped down his 
shades, he remembers thinking: “Why 
am | paying 90 per cent of my money back 
to a country that has people like this?" 
The second volume of Campbell 

Devine’s colossal biography 

tracks 
Oswestry’s answer to Bob Dylan as he 
ventures across the Atlantic. His first two 
solo LPs sealed his reputation with ardent 
fans like Def Leppard’s Joe Ellioit, but 
despite plenty of love from Clash guitarist 
Mick Jones, he found commercial returns 
diminishing in the post-punk era. As he 
puts it: “People wanted rock’n’roll - I'd 
stopped doing rock'n'roll - they stopped 
buying it - career ended!” 

However, the unflappable Devine 

lauds Hunter's resilience as he brings 
thesinger's career up to the present day. 
“Гуе пеуег been huge, but I’ve never gone 
down the tubes either,” the 81-year-old 
concludes. From a man whose glass 
always seems half-empty, that's quite 
the victory speech. © JIM WIRTH 
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Those sweet ‘M’s 
make Malcolm & 
Marie sound like 
acosy romcom. 
Inreality, Sam 
Levinson's film 
is something you might consider even 
more off-putting — a film about Hollywood 
people having a moaning match ina Malibu 
mansion. But this Netflix comedy-drama is 
something really daring — a no-holds-barred 
one-set two-hander about a couple tearing 
each other to emotional shreds. It stars John 
David Washington and Zendayaas acouple 
who’ve just come back to their luxurious 
house where they’re staying, after the 
successful premiere of his new movie. He’s 
cock-a-hoop, dancing around in narcissistic 
euphoria; but she’s unhappy about 
something, and once that frayed loose end of 
discontent is tugged on, the whole fabric of 
their relationship unravels spectacularly. 
Writer-director Levinson made the flashy 
Assassination Nation and is creator of the 
TV series Euphoria, in which Zendaya 
stars. If you associate her with The Greatest 
Showman and the Spider-Man movies, you 
might not expect to find her in anything 
this raw-nerved, but Malcolm & Marie is 
something —a2021 Who’s Afraid Of Virginia 
Woolf, with a dash of Cassavetes. 
The execution has a glossy lifestyle 
veneer, as Marcell Rév’s sleek black-and- 
white photography glides around the 
house, inside and outside - but it's the 
harshness, and sometimes cruelty, ofthe 
emotional content that keeps things sharp. 
The tone is somewhat theatrical — you can 
almost hear the applause after each tour 
de force monologue - but the actors аге 
phenomenal. Washington has alot more fun 
thaninthe humourless Tenet: Malcolm's 
enraged freakout at his film's first review 
is magnificent. Zendaya, however, is an 
absolute revelation, quizzically operating 
on several different levels of muted, and 
unmuted anger — her Marie biding her 
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time behind an array of elusive moves, 

until she unsheathes her claws with icy 
magnificence. The film touches some raw 
nerves about race, artistic exploitation, the 
self-obsession of Hollywood, and sex (a 
little uneasily, perhaps, given that Zendaya, 
unlike Washington, spends much of the film 
in her underwear). Yes, Malcolm & Marie 
comes across as alittle knowingly adult 
and upmarket — butit’s caustic stuff, and 
absolutely not to be considered a date movie 
without a viewer discretion warning. 


Heritage lesbian 
romance is very much the thing right now, 
what with Céline Sciamma’s 18th-century 
story Portrait Of A Lady On Fire, and Francis 
Lee’s forthcoming Ammonite. The World To 
Come is made by Norwegian director Mona 
Fastvold. Set in 1850s in rural Upstate New 
York, where Abigail (Katherine Waterston), 
married to farmer Dyer (Casey Affleck), is 
keeping a diary while grieving the death of 
their child. Then new neighbours arrive and 
Abigail instantly clicks with Tallie (Vanessa 
Kirby), a sharp-minded, candid woman who 
brings heranew emotional charge. 

As period romances tend to, it plays off 
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passion - repressed, then released - against 
starched decorum. Butit’s also an elegantly 
literary work, about the pleasures and 
intensities of writing, with Abigail bothin 
thrall to and liberated by the ink she uses 

to write her journal. It’s also a massively 
imposing panorama of landscape and the 
seasons, with a phenomenally powerful 
blizzard sequence. 

Waterston and Kirby give fine 
performances, both quietly crackling with 
nuance, playing the rapture in stylish minor 
key. Written by novelists Ron Hansen and 
Jim Shepard, it’s steeped in a19th-century 
literary language - echoes of Hawthorne 
and Edith Wharton - that nevertheless 
registers as natural and everyday. The film's 
austere, windblown antique Americana also 
acquires a decided experimental edge from 
the score by UK composer Daniel Blumberg, 
who recruited musicians including 
Josephine Foster and avant saxophone 
legend Peter Brotzmann. Very much not 
your classical lace-and-linen drama. 


Now 83, Sir Anthony Hopkins 
these days seems to have most fun painting 
or goofing around on Twitter. But he’s been 





Directedby 
JBlakeson Directedby 
Starring Kevin 
Rosaumund Macdonald 
Pike, Peter Starring 
Dinklage Tahar Rahim, 
Streaming from Jodie Foster 
February 19 Streaming from 
Certtbc February 26 
6/10 Certtbc 
6/10 





having anacting resurgence lately, playing one 
of The Two Popes and now starring in Florian 
Zeller's film of his own stage play, which the 
director has co-adapted with Christopher 
Hampton. Hopkins plays Anthony, a man subject 
to advancing dementia, and prone to slipping 
between show-offinsouciance and cantankerous 
resentment at the solicitude of his daughter Anne 
(Olivia Colman). 

Seeing Hopkins and Colman at the start, in an 
impressive London flat, you think you're in for 
finely acted, cinematically staid melancholy — 
but Zeller has other tricks up his sleeve. Other 
figures — played by Olivia Williams, Imogen 
Poots, Mark Gatiss and Rufus Sewell — glide 
in and out of Anthony’s living space, and that 
space keeps shifting unsettlingly too. There's a 
genuinely surprising experimental edge, a touch 
of Alain Resnais, to a drama that systematically 
deconstructs self and memory. 

Hopkins played an acclaimed King Lear in 
2018, and you could say that this is his second 
late-career Lear — a stormy, troubling and in the 
end, intensely moving drama that never ceases 
pulling the carpet out from under your feet — 
just as dementia constantly moves the ground 
beneath its hero. The performances, needless to 
Say, are superb across the board. 


The achievement of TV series 
like Breaking Bad and Ozark has been to merge 
everyday character drama and the horrors and 
absurdities of high crime. I Care A Lot attempts 
something similar, and succeeds, up to a 
point. British writer-director] Blakeson (The 
Disappearance Of Alice Creed) offers a cynical 
black comedy about an eminently respectable 
monster named Marla Grayson. Crisply played 
by Rosamund Pike with a series of composed 
masks plus a sharp-edged bob you could slice 
sheet metal with, Marla makes a fortune using 











legal wiles to place defenceless senior citizens 
under her care - thatis, imprisoning them in 
retirement homes and stealing their money. 
But her latest victim (Dianne Wiest) proves to 
have unexpectedly powerful and determined 
connections - in the shape of Peter Dinklage - 
and self-styled lioness Marla discovers she's 
not the only predator in the jungle. 

The film begins as glacial social satire, but 
once Dinklage enters the picture, things veer 
into ever more outré thriller territory. For a while, 
it’s a pleasure watching two ruthless parties 
doing terrible things to each other and refusing 
to yield, then the contrived craziness starts 
to pall. Admirably, though, Blakeson doesn’t 
mess around giving his characters redeeming or 
explanatory back stories - and while Dinklage is 
somewhat on beetling-browed autopilot, it's fun 
seeing Pike coolly cranking up the dark side she 
displayed in Gone Girl. But the satire about the 
price of runaway capitalism is a little glib, and 
it’s alittle casually mean in treating all Marla’s 
venerable victims as collateral damage in what’s 
essentially a duel of wits for feral sociopaths. 


As America shakes off the 

Trump trauma and heads into anew positivity, 
true-life drama The Mauritanian might seem to 
be dealing with old news — although the horror 
of Guantánamo is a blot on US history that 
shouldn't be forgotten in a hurry. Directed by the 
versatile Kevin Macdonald (Touching the Void, 
Whitney), it's the story of Mohamedou Salahi, 
a Mauritanian man arrested on suspicion of 
involvement in 9/11 and detained without charge 
for 14 years. Jodie Foster plays his steely defence 
attorney and Benedict Cumberbatch her opposite 
number - an army lawyer tasked with finding 
him guilty, but whose code of honour makes 
him wary of his mission. The centre of the film, 
though, and its most compelling draw, is Tahar 
Rahim, the discovery of Jacques Audiard’s A 
Prophet and currently starring in TV true-crime 
series The Serpent. His charismatic energy fuels 
the role ofa man whose natural defiance keeps 
him aloft, until he’s plunged into a graphically 
depicted hell of ‘enhanced interrogation’. 

Rahim is mesmerising, but Foster is cramped in 
a somewhat off-the-peg melange of hard-edged 
compassionate concern, while Cumberbatch’s 
character (who knew he could do an American 
basso delivery with such gravitas?) is hampered 
by the overinsistence on his uncrushable 
decency. The film’s somewhat overstated rhetoric 
comes to ahead as Rahim’s Salahi gives his 
courtroom address to camera - as if to suggest 
that justice belongs to those who give the most 
Oscar-worthy speech. But it’s an honourable, 
intelligent film and the subject matter, ifnot 
always the handling, touches a nerve that’s still 
nowhere near healing. © JONATHANROMNEY 








ALSO OUT... 


STREAMING FROM FEBRUARY 19 
Siamakes her directing debut, 
with Maddie Ziegler - the dance 
phenomenon from her videos - 
starring as a young autistic woman 
named, yes, Music. Expect fanciful 
hoofing and unashamed emotion. 


Daniel Kaluuyain 8 
Judas And The 
Black Messiah 





STREAMING FROM FEBRUARY 26 
Daniel Kaluuya andLakeith 
Stansfield star in this fresh-from- 
Sundance drama about Black 
Panther leader Fred Hampton and 
the man who betrayed him. 


STREAMING FROM MARCHS 
Investigative documentary 
peeling the murky covers off the 
2018 killing of Saudijournalist 
JamalKhashoggi. 


STREAMING FROMMARCHS5 

The poster art features Bob 
Odenkirk under arain of punches- 
doesthatmakeit Better MaulSaul ? 
Inthis thriller, he plays a quiet family 
man standing up against a Russian 
mobster. Also starring Connie 
Nielson, Wu-TangsupremoRZA 
andseldom seen, always welcome 
Christopher Lloyd. 


STREAMING FROMMARCHS5 
Visionary Italian documentarist 
Gianfranco Rosi (Fire At Sea) offers 
animpressionistic account of the 


ravages of conflict across the 
Middle East. 


STREAMING FROM MARCH 12 

Lee Daniels directs a fictional take 
on the travails of the jazz great, with 
another Lady Day in the lead - "Rise 
Up' singer and actress Andra Day. 


T 


AndraDayin 
TheUnited 
States Vs 
Billie Holiday 
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Oh,banality 
up yours: 
Poly Styrene 
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Powerful, lyrical bio-doc of the original germ-free adolescent 


OFallthe 
strange blooms 
to flourishin 
the wake of the 
Sex Pistols’ first 
tour across the 
infernal English 
summer of 1976, the boldest and 
brightest was Poly Styrene. A mixed- 
race child of a sad-eyed Somali 
stowaway dad and fierce white 
south London mum, she walked 
into their gig on Hastings Pier 
(supporting Welsh metallers Budgie) 
on her 19th birthday as Marianne 
Joan Elliott-Said and skipped out 

a transformed woman. 

“The world is still playing catch- 
up with Poly,” says Pauline Black 
towards the end of this artful, 
lyrical, moving film. And aftera 
journey taking us from a coalfire 
flat in Brixton to the squalor of the 
Roxy, from the hipster cellar of 
CBGBs to 80,000 at the Rock Against 
Racism festival in Victoria Park, 
froma dayglo UFO in the sky above 
Doncaster to a psychiatric ward in 
the Maudsley Hospital and from 
George Harrison's Krishna temple 
near Watford to the banks ofthe 
Yamuna river in India, you can’t help 
but agree. While so much punk has 
now been comfortably recuperated 
into the cosy, mad parade of English 








heritage, Poly Styrene still feels like 
a character from a stranger, more 
unsettling future. 

The film was crowdfunded by 
Poly’s daughter Celeste Bell, and 
she pieces together the story witha 
complex, compelling mix of pride, 
regret and curiosity. By the time she 
was born her mum had already been 
sectioned and misdiagnosed with 
schizophrenia (later reassessed as 
acute bipolar disorder) and she grew 
up shuttling between relatives and 
the Krishna temple, before finally 
crawling out of a bedroom window 
one afternoon to go and live with 
her nan. The film begins with Poly 
laughing at the idea of being “a good 
mum” — “How banal!” But it’s clear 
that the pride with which Celeste 
now tells the story is born out of 
years of neglect and trauma. 

Its an exemplary production in 
so many ways: Poly's diaries and 
archive interviews are brought 
to vivid lifein readings by Ruth 
Negga, who captures the mischief 
and dismay ofa young woman 
finding all her best dreams and 
worst nightmares coming true at 
once. The supporting cast is terrific. 
It’s astory astutely told largely by 
women, and in particular women 
of colour: specifically Pauline Black 
of the Selecter, Rhoda Dakar of The 





Bodysnatchers and Neneh Cherry, 
who credits Poly’s clarion caterwaul 
as her inspiration to sing herself. 

They’re present purely as voices — 
unusually for a music doc, this isn't 
aseries of talking heads but arichly 
visual experience, drawing ona 
wealth of stunning archive footage 
of Poly and the band (including a 
teenage beanpole Thurston Moore, 
moshing in the front row at CBGBs). 

But director Paul Sng lyrically 
weaves a variety of sources. While 
Poly recalls the inspiration for writing 
“Oh Bondage Up Yours!” there’s a 
breathtaking montage, dissolving 
from suffragette newsreels to Bowie, 
slomo in scarlet leather, to footage of 
African chain gangs, to a Hollywood 
biblical epic, Moses leading the 
Israelites through the desert. 

There are some gaps in the story: 
Poly’s pre-punk reggae singles are 
glossed over and Falcon Stuart, 
who became her lover and manager 
while she was 17 and he was twice 
her age, remains a shadowy figure. 
But the best compliment you can pay 
this film is that it’s as compelling, 
mysterious, moving and inspiring 
as Poly's own pop art. As a briefly 
glimpsed found flyer with an 
imperious portrait says: “In a world 
of Kardsashians, be Poly Styrene”. 
STEPHEN TROUSSE 
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Teenage dreams become 
middle-age reality 
Aspirant 1980s metal 
band Siren never played 
outside of Florida in 
their formative years, 
ZEM but more than three 
/ decades after splitting 
they found themselves 
anunlikely cult sensation in Germany. 
Director Nathan Mowery's affectionate 
documentary follows thenow 
fiftysomething family men asthey 
reunite and prepare to visit Europe for 
afestivalin front ofthousands of fans 
who discovered their small catalogue 
via theinternet. Comparisons 
with 2008's The Story Of Anvil are 
unavoidable, but there's a more modest 
charm to these not-even-nearly-men's 
belated taste of the big time. 
Extras: None. TERRY STAUNTON 


RUDEBOY: THE STORY 
OF TROJAN RECORDS 


TROJAN 


7/10 


Howreggae turned 1970s 
Britain multicultural 


First screened at festivals 
in 2018, this slickly 
directed doc by Nicolas 
Jack Davies tells the story 
of the love affair between 
Jamaican music and its 
second home in Britain 
through the prism of the UK’s pre- 
eminent1970s reggae label. Combining 
archive footage, interviews and 
re-enacted vignettes, the cast includes 
Lee ‘Scratch’ Perry, Toots Hibbert 

and Marcia Griffiths representing the 
Caribbean contingent and Neville 
Staple, Pauline Black and Don Letts 
offering a UK perspective. Upbeat 

and engaging- and the soundtrack, 
needless to say, is fabulous. 

Extras: 7/10.CD OST. NIGEL WILLIAMSON 


WELCOME TO 
THE DARK AGES 


BURNINGBRIDGES 


6/10 


Therebirthof the JAMs...as 
conceptual undertakers 


Paul Duane’s rambling, 
oddly moving film begins 
asa document of the 
KLF'sreturn to active 
service in 2017 withan 
ice cream van procession 
through Liverpool. But it 
swiftly develops into an investigation 
of the pair’s plans for a “People’s 
Pyramid”, a proposed 23,000-brick 
ziggurat of cremated fans’ remains. 
Though there’s an indulgent Last Of 
The Summer Wine vibe to scenes of 
grizzled geezers messing aboutin 

the countryside, the film comes alive 
when Jimmy Cauty talks of his brother 
Simon, whose remains arein the first 
brick to be laid. 

Extras: None. STEPHEN TROUSSÉ 
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Not kade Away 


Remembered this month... 


PHIL SPECTOR 


Pioneering ‘wall of sound’ producer 


(1939-2021) 


HE news of Phil Spector’s 

death by natural causes 

was confirmed not 

bya family member, 

but by the California 
Department of Corrections and 
Rehabilitation. Spector was serving 
19-years-to-life for the second degree 
murder of Lana Clarkson in 2003, 
a miserable endstop to acareerin 
which his controlling and abusive 
behaviour had become as much of 
asignature as his famous *wall of 
sound' techniques. 

Spector was still a teenager when 
his band The Teddy Bears reached 
No1in1958 withasong he wrote, 
“To Know Him Is To Love Him”. Yet 
its swooning melody concealed a 
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darkness; its title was a tribute to 
Spector’s father, who had killed 
himselfnine years previously. 
The precocious songwriter soon 
realised his future lay on the 
other side of the studio glass. He 
co-founded Philles Records and 
restyled himself asa pop svengali, 
writing and producing a string of 
hits for the likes of The Crystals, 
The Ronettes, The Righteous 
Brothers and Ike & Tina Turner. His 
dramatic, multi-layered productions 
proved hugely influential on the 
way pop music was recorded from 
that point onward. 

As his hitmaking prowess waned, 
Spector was hired — controversially 
-to complete The Beatles’ Let It Be. 








Paul McCartney famously cited 
Spector's orchestral overdubs on 
“The Long And Winding Road” 
as one of his reasons for breaking 
up The Beatles, although both 
John Lennon and George Harrison 
continued to work with Spector 
on their subsequent solo albums, 
including All Things Must Pass, 
Plastic Ono Band and Imagine. 

However, Spector’s increasingly 
erratic behaviour was becoming a 
liability. After an unhappy union 
with Leonard Cohen for 1977's 
Death Of Ladies' Man, Cohen 
called him *the worst human 
beingIhaveever met". Morethan 
one Ramone complained Spector 
threatened them with guns during 
the recording of 1980’s End Of The 
Century. It was to be Spector’s last 
significant contribution to pop. 

In 1990, his ex-wife Ronnie Spector 
published a memoir detailing 








Phil Spector, 
with a wall of 
sounds,inhis 
officeinLos 
Angeles, 


circa 1967 





alitany of bizarre and abusive 
behaviour. When Lana Clarkson 
was found dead ofa single gunshot 
wound at Spector’s California 
home in 2003, heclaimed it was 
“accidental suicide”. But Spector 
was convicted of second degree 
murder six years later after a retrial. 
“It’s asad day for music and a sad 
day for me,” wrote Ronnie Spector 
on Instagram. “The magical music 
we were able to make together, was 
inspired by our love. I loved him 
madly, and gave my heart and soul 
to him. AsIsaid many times while 
he was alive, he was a brilliant 
producer, but alousy husband. 
Unfortunately Phil was not able 
toliveandfunction outside ofthe 
recording studio. Darkness setin, 
many lives were damaged. I still 
smile whenever I hear the music we 
made together, and always will. The 
music will be forever.” SAMRICHARDS 


CELIA HUMPHRIS 


Trees singer 
(1950-2021) 


It appears to have been curiosity 
rather than ambition that prompted 
Celia Humphris to agree to audition 
for Treesin1969. Astudent at drama 
college, she’d been alerted by her 
sister - whose work colleague was 
Trees guitarist David Costa - that 
the band werelooking for a female 
singer. "Iwassoimmersed in the 
performing arts that I’d rather lost 
touch with the music of the time,” 
Humphris told Psychedelic Garden 
in 2015. “At the audition I knew none 
ofthe bands they talked about, so we 
finally agreed on ‘Summertime’, the 
only song we all knew.” 

Humphris was offered thejob 
on the spot, only to turn it down. 
Laterthatevening she changed 





her mind, enticed by the prospect 
of becoming successful. Alas, 
Trees’ nebulous strain of 
psychedelic folk, combining trace 
elements of Fairport Convention, 
ISB, Grateful Dead and Jefferson 
Airplane, turned out to be an artistic 
rather than commercial triumph. 
Theirtwo studio albums - 1970's 
The Garden Of Jane Delawney and 
the following year’s On The Shore 
-sold poorly, but showcased the 
band’s freeform adventurism and 
Humphris’ cool, piercing tones. 
The 10-minute version of Cyril 
Tawney’s “Sally Free And Easy”, 
recorded at five in the morning after 
anall-night session, was her own 
particular favourite. 





Celia 
Humphris 
with Trees 
drummer 


Unwin 
Brown, 1970 


Trees underwent personnel 
changes soon after, though 
Humphris stayed on until 1973, at 
which point they split for good. She 
then married DJ Pete Drummond 





and raised a family, eventually 
earning a good living as a voiceover 
artistand as the announcer on the 
London Underground’s Northern 
and Jubilee lines. 


MF DOOM 


Masked hip-hop master 
(1971-2020) 


London-born rapper/producer 
Daniel Dumile started out with 

New York trio KMD in the late ’ Sos, 
before reinventing himself as 
mask-wearing enigma MF Doom 

for 1999's solo debut, Operation: 
Doomsday. Thefollowing two 
decades saw a spate ofinfluential 
releases under various aliases, often 
incollaboration with others, among 
them Danger Mouse, Ghostface 
Killah and Bishop Nehru. The gruff 
wordplay of 2004's Madvillainly, 
recorded with producer Madlib, 
was a defining statement. 


LESLIE WEST 


Mountain man 
(1945-2020) 


As the formidable leader of 
Mountain - famed for the perennial 
“Mississippi Queen” — singer 

and guitarist Leslie West brought 
together blues, psychedelia and 
hard rockin often spectacular 

style. He formed the bandin New 
Yorkin 1969, following his time in 
soulcombo The Vagrants. When 
Mountain initially split in 1972, West 
started a power trio with Jack Bruce 
and Corky Laing, before embarking 
ona solo career. 


TONY RICE 

Progressive 

bluegrass guitarist 
(1951-2020) 

Tony Rice was a revered figureinthe 


bluegrass community, his elegantly 
expressive flatpicking inviting 





scores of eager collaborators and 
admirers. He began in the early 
70S with The Bluegrass Alliance 
and JD Crowe’s New South, before 
becoming an integral part of the 
David Grisman Quintet. Rice 
recorded albums with Jerry Garcia, 
Ricky Skaggs, Chris Hillman, Béla 
Fleck and more. 


HILTON VALENTINE 


Animals co-founder 
(1943-2021) 
Inspired by Lonnie Donegan and 


Chuck Berry, guitarist Hilton 
Valentinejoined The Animals in 


1963 after playing with The Wildcats. 


His arpeggioed intro to “The House 
Of The Rising Sun” was among his 
most memorable contributions, 
before the band splitin 1966. His 
solo debut, All In Your Head, came 
three years later. Valentine reunited 
with The Animals periodically over 
the decades. 


SOPHIE 


Avant-pop producer 
(1986-2021) 


Sophie evolved a unique brand of 
audacious hyperpop from elements 
of dance music and avant-garde 
electronica. The Glasgow-born 
transgender producer (who 
preferred not to use pronouns) came 
to the fore with kinetic club-focused 
singles “Bipp” and “Lemonade” 
before delivering pop-oriented 

2018 debut, Oil Of Every Pearl’s 
Un-Insides, which was nominated 
fora Grammy. Madonna, Vince 
Staples and Charli XCX were 

among Sophie's varied writing and 
production credits. 





MARKKEDS 


Senseless Ihings leader 
(1970-2021) 


Singer/guitarist Mark Myers, aka 
Mark Keds, formed Senseless 
Thingsin London with bassist 
Morgan Nichollsin 1986. They soon 
expanded to aquartet, issuing 

four albums over the next decade, 
after which Keds played in The 
Wildhearts, Joltand Deadcuts. 


TIM BOGERT 
Vanilla Fudge bassist 
(1944-2021) 


Co-founding Vanilla Fudgein 1967, 
bassist Tim Bogert was a virtuoso 
who helped bridge the divide 
between psychedelia and heavy 
rock. Heand drummer Carmine 
Appice wenton to form Cactus 

and play with Jeff Beckin 70s 
supergroup Beck, Bogert & Appice. 


DUKE BOOTEE 
Rap trailblazer 
(1951-2021) 


Edward Fletcher, aka Duke Bootee, 
was a session musician for Sugar Hill 
Records when he conceived “The 
Message" in 1980. Released two 
years later by Grandmaster Flash 
AndThe Furious Five, featuring 
Bootee and co-writer Melle Mel, 
itbecamea socio-political 
hip-hopclassic. 


JAMES PURIFY 


“Pm Your Puppet” singer 
(1944-2021) 


Alongside cousin Robert Dickey, 
James Purify made the US Top 10 in 





1966 with Spooner Oldham and Dan 
Penn’s “I’m Your Puppet”. James & 
Bobby Purify had other minor hits, 
before Dickey was replaced by Ben 
Moore in the early-’70s. 


EUGENE WRIGHT 


Dave Brubeck bassist 
(1923-2020) 


Thelastsurviving member of 

Dave Brubeck's definitive quartet, 
bassist Eugene Wright served his 
apprenticeship with Gene Ammons, 
Count Basie and Buddy DeFranco 
before Brubeck enlisted him in 1958. 
Wright's tenure lasted 10 years and 
included the classic Time Out. 


SIEVEBROWN 


Wham! and Manics 
producer 


(1955-2020) 


Producer Steve Brown forged his 
reputation in the early-'8os with 
ABC (“Tears Are Not Enough”) and 
Wham! (Fantastic), before helming 
The Cult’s Love and Manic Street 
Preachers’ Generation Terrorists. 
Other credits include The Pogues, 
Mansun, The Cult, The Alarm and 
Alison Moyet. 


MICHAEL FONFARA 


Lou Reed collaborator 
(1946-2021) 


Michael Fonfara joined Electric 

Flag as keyboardist in late 1967, 
forming supergroup Rhinoceros 
soon after. He’s best known for 
playing in Lou Reed's band from 
1974-1980, spanning Sally Can’t 
Dance and Growing Up in Public, 
which he co-produced. > 


HIPGNOSIS 
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GERRY MARSDEN 


Merseybeat Pacemaker 
(1942-2021) 


Written by Mitch Murray, “How 

Do You Do It?” had already been 
rejected by Adam Faith and The 
Beatles before finding its way 

to Gerry And The Pacemakers. 
Produced by George Martin, the 
Liverpool quartet's debut single 
duly topped the UK charts in March 
1963. Its popularity heralded an 
unprecedented run of success 

for the band, led by charismatic 
singer/guitarist Gerry Marsden. 
Second single, “I Like It”, another 
Murray tune, also made No1 that 
year, as did successor “You'll 
Never Walk Alone.” Marsden had 
chosen the latter, from Rogers and 
Hammerstein’s Carousel, despite 
manager Brian Epstein’s insistence 





that they record The Beatles’ 
“Hello Little Girl”. As the song 
swiftly became Liverpool FC’s 
unofficial anthem, a fourth single, 
Marsden’s “I’m The One”, was only 
kept from the top by The Searchers’ 
“Needles And Pins”. 

The Pacemakers embodied 
the lively, carefree optimism of 
Merseybeat. Formed by Marsden in 
1959, their rise coincided with that of 
The Beatles, with whom they shared 
stages in Hamburg and Liverpool, 
as wellas the services of Epstein. 
Similarly, the band starred in their 
own film, 1965’s Ferry Cross The 
Mersey, the theme song of which 
-again written by Marsden - 
became another signature hit. 





Gerry 
Marsden, 
early 1960s 


Marsden moved into musical 
theatre after the Pacemakers’ 
demise in 1967. He revived “You'll 
Never Walk Alone" for charity in 
aid of Bradford City's 1985 stadium 





tragedy. Four years later he re- 
recorded “Ferry Cross The Mersey”, 
alongside Paul McCartney and 
others, with proceeds going to the 
Hillsborough Disaster Fund. 





JOHN ‘ECSTASY’ 
FLETCHER 


Whodini co-founder 
(1964-2020) 


Hip-hop trio Whodini were formed 
by Jalil Hutchins, Drew Carter and 
John ‘Ecstasy’ Fletcher in early ’80s 
New York. 1984’s Escape, produced 
by Larry Smith, was one of the first 
hip-hop albums to go platinum, 
while Public Enemy’s Chuck D cited 
Fletcher as an early mentor. 


MICHAEL APTED 


Up director 
(1941-2021) 


British director Michael Apted 
began in television, making 
hisnamein 1964 with the 
groundbreaking documentary 
series Up. 1972's The Triple Echo 
marked his feature film debut, while 
other notable works include Coal 
Miner's Daughter, Nell and Bond film 
The World Is Not Enough. 


HOWARD JOHNSON 


In-demand jazzer 
(1941-2021) 


Specialising in tuba and baritone 
sax, Howard Johnson was sideman 
to Charles Mingus, Archie Shepp 
and Gil Evans during the’6os. He 
also played with Taj Mahal, John 
Lennon (Walls And Bridges) and The 
Band (Rock Of Ages, The Last Waltz). 


MICK BOLTON 


Mott organist 
(1948-2021) 


Mick Bolton joined Mott The Hoople 
in 1973, touring the US with them 
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that summer before quitting after 
their two Hammersmith Odeon 
shows in December (commemorated 
on Live). Bolton later featured on 
Dexys Midnight Runners’ Don’t 
Stand Me Down. 


GEOFF STEPHENS 
Prolific songwriter 
(1934-2020) 


Geoff Stephens wrote many 

hits during the 60s and’7os, 
including Dave Berry’s “The Crying 
Game”, Scott Walker’s “Lights 

Of Cincinnati” and “Winchester 
Cathedral” by The New Vaudeville 
Band, the outfit he founded in 

1966. Healso co-managed and 
produced Donovan. 


JUNIOR MANCE 
Hard-bop pianist 
(1928-2021) 


Junior Mance playedin the 
ensembles of Lester Young, Coleman 
Hawkins, Cannonball Adderley and 
Dizzy Gillespie before signing to 
Verve and issuing the first of dozens 
of albums as leaderin 1959. Withhis 
wife he co-founded a record label, 
JunGlo, in 2007. 


JERRY BRANDT 


New York impresario 
(1937-2021) 


Promoter, manager and club 
owner Jerry Brandtis credited 

with discovering Chubby Checker, 
bringing The Rolling Stones to 
America and guiding Carly Simon’s 
early career. He opened New York 
venue The Electric Circus in 1967 
and, 13 years later, The Ritz. 





TOM STEVENS 
Long Ryders bassist 
(1956-2021) 


Tom Stevens joined The Long Ryders 
in 1984 for their debut, Native Sons. 
He remained for the next three 
years, also serving as occasional 
songwriter. Aside from solo projects, 
Stevens’ other credits include 
playing with Gene Clark, Steve 
Wynn and Dan Stuart. 


GRADY GAINES 
Little Richard sideman 
(1934-2021) 


Texan saxophonist Grady Gaines 
backed Sam Cooke, Jackie Wilson, 
Bo Diddley and James Brown, but 
is best known for his tenure in Little 
Richard’s band, the Upsetters, from 
1955 onwards. He later toured with 
Curtis Mayfield and Millie Jackson. 


CLAUDE BOLLING 


Jazz pianist and composer 
(1930-2020) 


French pianist Claude Bolling 
composed morethan a hundred 
film scores, including To Catch A 
Spy, The Passengers, Silver Bears 
and California Suite. His celebrated 
1975 album, Suite For Flute And Jazz 
Piano, stayed in Billboard's Top 40 
for a decade. 


ALTO REED 


Bob Seger's sax man 
(1948-2020) 


BobSeger brought saxophonist 
Alto Reed into hisSilver Bullet 
Band in 1974, two years after he 
contributed to Back In’72. Reed’s 





dynamic stage presence and 
signature motifs on “Turn The Page” 
and “Old Time Rock And Roll” made 
hima popular figure. 


RANDY PARTON 
Country singer 
(1953-2021) 


Dolly Parton’s younger brother 
didn’t enjoy the success of his 
famous sibling, but scored minor 
country hits in the’8o0s with 
“Hold Me Like You Never Had Me” 
and “Shot Full Of Love”. Randy 
also played guitar and bassin 
Dolly's band. 


DOUBLEK 

People Under Ihe Stairs 
rapper 

(1977-2021) 


Adopting the moniker Double K, 
Michael Turner formed LA hip- 

hop duo People Under The Stairs 
with Christopher Portugal (AKA 
Thes One)in 1997. Their diverse 
beats were informed by jazz and 
psychedelia, sustaining them across 
ten albums, thelast being 2019's 
Sincerely, The P. 


KT OSLIN 
Grammy-winning 
songwriter 
(1942-2020) 


KT Oslin achieved success asa 
singer-songwriter in 1987, when her 
million-selling debut, 80's Ladies — 
featuring the title track, “Do Ya” and 
*Pll Always Come Back" - topped 
the US country charts. Follow-up 
This Womanalso went platinum. 
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Emailletterseuncut.co.uk. 
Or tweetus at twitter.com/uncutmagazine 


Віга 
on the Win. 


Interesting to read your 
insightful piece about Leonard 
Cohen in the 1970s, a period 
in his career that is often 
overlooked [Take 286]. I went 
to see the great man live at 
Sheffield City Hall during his 
1976 European Tour. It was, 
and stillis, the only time I’ve 
ever been to a concert on 
my own. Backthen, nobody 
Iknew was remotely 
interested in Leonard's music, 
and couldn't understand why 
Iliked him so much. Most of 
the gigs we went to around that 
time were for artists like Thin Lizzy, 
Rory Gallagherand the Sensational 
Alex Harvey Band. ButIloved LC 
from hearing my older brother 
playing his debut album in the 
bedroom we shared back in 1967. 
The ticket cost £2, and the 
programme was 60 pence. I still 
have the tour programme. On the 
front it says “Derek Block Presents 
Leonard Cohen” and his picture 
from his debut album. Inside are 
printed lyrics to 10 songs, anda little 
bit of information about each one. 
Could this have been his set-list? 
“Bird On A Wire” is mistitled as 
“Bird On The Wing” (I don’t suppose 
they could blame predictive text) 
and Leonard said he always began 
his concerts with this. “Sisters Of 
Mercy” is mistitled as “Sisters Of 
Mary”. Also inside the programme 
are adverts for Guiness, Black Magic 
chocolates and Melody Maker. 
The concert was amazing, a total 
contrast to the usual Marshall amp 
stacks, and billowing dry ice. Forty- 
five years later it still ranksin my 
Top 5 live concert experiences. 


Wow! Thanks, David! Whata 
memento you have - wrong titles 
and all. Glad you enjoyed Stephen 
Troussé's cover story, too. [MB] 


Ifrequently wonder if you guys do 
surveys - likethe recent Neil Young 
до Greatest Songs [Take 285] — to 
encourage letters from readers 

by leaving something out that is 

so obvious! Yes, Neil has written 
many, many great songs from the 
earliest part of her career onwards. 
When I saw from the cover that the 
Top 40 were to be featured inside, I 
made a short-list of those that, for 
sure, would be included: *Heart Of 
Gold”, “Pocahontas”, “Mr Soul”, 
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Sisters of Mary 


*Broken Arrow", *Needle And The 
Damage Done", "After The..." what? 

Ichecked three times looking for 
"After The Gold Rush", perhaps 
the standout track from the album 
of the same name. Covered 
magnificently by Dolly/Linda/ 
Emmylou. Perhaps the beginning of 
the climate change movement. Not 
included? Did someone screw up - 
big time. I could suggest 30 songs 
that made the list that could be 
dropped to make room for “After 
The Gold Rush”. In addition, Iam 
amazed that only two songs from 
that groundbreaking album are 
included. It was Neil’s solo 
breakthrough and established him 
as an artist of the first rank. 

But from your treatment of this 
album, it suggests you considerita 
minor effort in his career. Not so! 


Hey, Mitch. I deliberately referred 
to our list as “40 of Neil Young’s 
greatest songs” to hopefully make 
it clear that our survey wasn’t 
intended to be definitive. “After The 
Gold Rush" — a great song, mind — 
wasonan earlier, long list. But we 
had to make some hard choices, 
especially in the first half of the list, 
sothat we could satisfactorily cover 








the full span of Neil’s career. Of 
course, I’m sure if we ever run 
another countdown of 40 of Neil's 
greatest songs, I fully expect "After 
The Gold Rush” to be among them. 


Iattended the July 72 concert in 
Charlotte, NC when Stevie Wonder & 
Wonderlove opened for The Rolling 
Stones [Take 285] - and anyone there 
would tell ya that he blew them off 
the stage. He and his band were very 
good; theStones were a drugged-out 
bore going through their motions 
with no passion at all. 


Your year-end issue was typically 
great [Take 284]. A reminder ofwhy 
it’s worth, even in a pandemic, 
periodically trekking to one of the 
few bookstores left that also sells 
magazines in a city where such 
places were once part of the pulse. 
Uncutis not cheap when you add 
on theimport cost, or whatever it is, 
butitis close to a necessity. 

But, seriously, the Grateful Dead's 
American Beauty couldn't make 
your Top 30 reissues list? Please. 
Take away *Till The Morning 





LeonardCohen 
liveinthe 70s: no 
dry icerequired. 
Insetleft: the 76 
European Tour 
programme 









Comes” and you have a perfect 
record. I love all kinds of music and 
can reference a zillion songs. The 
one! chose to hire a gospel singer to 
tell folks how I felt at my wedding? 
“Attics Of My Life”. It was as 
deserving at a once-in-a-lifetime 
event as that once-in-a-lifetime 
record deserved to be on your list. 


... Hello, Uncut. Your magazine is 
magnificent and I'm glad to bea 
first-time subscriber this year, 
thanks (Ithink?) to our global 
pandemic. Anyway I was a bit 
surprised to see Adrianne Lenker's 
songs and instrumentals missing 
from the year-end best-of list. Was 
the record released too late in the 
year for consideration? It's a good 
one - which I first heard of thanks to 
aglowing review in Uncut! 


Thanks, both. The Dead 

and Adrianne's records weren't 
released until late October, by 
which time our end-of-year lists 
had already been compiled. 


So never having written to you guys 
before, I feltit was about time as I’ve 





been buying since your first issue. 
Theinsights you provide have 
introduced me to many bands and 
seemingly without fail your CD 
introduces me to a new artist 
every month. 

Forlongerthan Uncut, Ihave 
been afan of Jason Ringenberg and 
prior to that the Scorchers. They 
had a profound influence on 
Americana and for me introduced 
a post-punk fan to country music. 

Anyway, he has anew album 
coming out called Rhinestoned. It is 
worth atleast a review and maybe a 
feature as he has a few stories to tell 
from working with REM to Steve 
Earle and beyond. 

Anyway that's my twopenny's 
worth, keep up the great work! 
Richard Bull, via email 


...Great magazine that has kept me 
going - and now I haverealised how 
many CDsIhave by him, how about 
anarticle on Tom Russell? 

Richard Chadwick, via email 


..Is anyone who emerged from the 
post-punk scene ofthe late '70s 
due a critical reappraisal more 
than Cathal Coughlan? Surely 
this shape-shifting polymath 
responsible for more than 18 albums 
merits some attention from your 
great magazine as he readies his 
first record in 10 years? 
Ican'tthink ofanyone who has 
covered quite so much musical 
ground as Coughlan, starting with 
lo-fi bedroom electro before 
developing his and Sean O'Hagan's 
blistered and bruised West Coast 
pop. From there into the genre- 
hopping madness ofthe Fatima 
Mansions where a typical single 
would feature a maelstrom of 
squalling guitars and electronics 
while the B-side has a cover of 
Laland Mike Waterson's *The 
Scarecrow" (and this was 1992, long 
before the folk revival). And then 
into the new century with four 
albums of crafted, stripped back 
chamber pop that seemed to 
combine all his myriad influences. 
So, let’s be having you, Uncut, an 
interview, a feature, a proper big 
review of the new record, the man 
deserves it. 
Gavin Carville Stalwart Uncut 
reader since 97!) 
Lots of interesting ideas there — so 
thanks, both Richards and Gavin. 
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PrescriptionsFor DreamersonCD 


CROSSWORD 


One of twocopies of Valerie June's TheMoon And Stars: 





HOWTOENTER 





Thelettersin theshaded squares forman anagram ofa song by The Who. When you've 
worked out what itis, email your answer to: competitions@uncut.co.uk. The first correct 
entry picked atrandom will wina prize. Closing date: Wednesday, March 17, 2021. 
This competition is only open to European residents. 








CLUESACROSS CLUESDOWN 

1 David Bowie performancethat shouldbe 1Counted SOS versionas being onaGenesis 
both heard and seen (5-3-6) doublelive album (7-3) 

9 TheiralbumsincludeCunningStuntsand , 2“Well,the__ . ^. girlsreallyknockme 


Better By Far(7) 

10 Chad Channing was this band’s first 
drummer (7) 

11]t’s oneset change for ShingaiShoniwa’s 
group(9) 

12 A tasty term ofendearment from Reef (6) 
14 Mates comearound fora Peter Gabriel 
song (5) 

15+28A Looks likethere’s abit removed 
froma Kasabian single (3-3) 

16 They werein residence fora whileat 
No10, Upping Street (1-1-1) 

17 “Power, passion plays adouble hand”, 
1979 (5-4-4) 

22 A big question about thoserocklegends 
(3) 

23 Californian rockband whoare part ofthe 
Mafia (1-1-1) 


25Don___,musicianand performer ofthe 
past? (3) 

26“ThelandthatIliveinhas___ onitsside”, 
Bob Dylan (3) 

28 (See15 across) 


29 “WhenIlook backuponmylifeit’s always 
withasense of shame”, 1987 (3-1-3) 

31 TV music series first aired in 1992(5) 
32Third___ Band, openingactatthe 
Rolling Stones’ 1969 free concertin Hyde 
Park(3) 

33Blondiealbum____ To The Beat (3) 
34(See18 down) 

35Slade album that really doessound 

like Slade (6) 


out”, from The Beatles’ “BackIn The USSR” 
(7) 

3Hewas frontman of’60s one-hit wonders 
Love Sculpture (4-7) 

they’ve got the word to go”, from Squeeze’s 
“Cool For Cats” (6) 

5+24D Roman goddess dressed up by The 
Velvet Underground (5-2-4) 

6 “Withyourlong blonde hair and your eyes 
of blue”, opening linetoa1965 hit (6) 

7 Afruitysound from AlStewartonalbum 
(6) 

SERENS doesn’tmindifhe doesn’t 
make the scene”, from Dire Straits’ “Sultans 
OfSwing” (5) 
12Makean attempt to complete album 
Веашу____ЪуАВС(д) 
13CatStevens'album  ForTheTillerman 
(3) 

15 Bluebells performingin America, 
Thursday (4) 

16 (See19 down) 

18+34A Shaggy denied allresponsibility 
for this number (2-5-2) 

19+16D Stone Rosesinneed ofsome 
personallove (1-5-2-6) 

20 Thesecond personto own this Aretha 
Franklinalbum (3) 

21+27D Jim Morrison’s matchless 
performance with The Doors (5-2-4) 

24 (See5 down) 

27(See21down) 

30 Dave’s partnerasa “Soul Man” (3) 

31 On leaving 10cc heresponded toatext 
joke message (3) 








ANSWERS: TAKE285 34*22DEvenFlow35Turn 19Diva,210Only You 
ACROSS 36Sun 24 Lovers26 Toto 
10ncelIn A Lifetime 9 Free DOWN 27 Burn29 Skin 33Vi 
10+18A Timels OnMy Side 2North 3Elegy 4Nut Rocker HIDDENANSWER 
11TheyDon t Know14 Kick 6Friends7Two8Mama | CowgirlInTheSand 
16 Kinks 20 In Utero 11+5D TakeIt' To TheLimit 

23 Delilah25 TalkTalk 12 West13+32A The River, XWORDCOMPILEDBY 
28 Waves 30 Trout31 You 15+17D Cruel To Be Kind Trevor Hungerford 
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THEKINKS 
“SEE MY FRIENDS" pre 1965 


When I was at school people would say, “Are 
you a Stones fan or a Beatles fan?” And I'd say, 
“Fuck off, Tm a Kinks fan.” I used to watch 

Ray Davies walking around Highgate in tears, 
andTI'd wonder why someone so brilliant and 
famous as Ray was walking around in tears. 
They've always been a mystery to me, and I think time is showing that they 
probably are the greatest of those big '60s bands. This song has that Indian 
drone, before The Beatles and the Stones got into sitars, and the sexuality 
is very ambivalent — David Bowie was of course down the front at Kinks 
concerts, lapping all that up. 


THE ROLLING STONES 
“PARACHUTE WOMAN” 


DECCA, 1968 


IknowI said I preferred The Kinks, but when 

I was young, the Stones’ attitude meant a lot 

to me. Ialways want this song to just goon 

and on, but it fades after about two minutes. 

It should go ona loop. It’s great, it’s just so raw 
and stripped back. Beggars Banquet is fantastic — it was them going back 

to probably what they did best, after Their Satanic Majesties Request. I saw 
them at the Albert Hall and Hyde Park back then, and I can't deny the power 
of that band at that time. It meant a lot. 


NICK DRAKE 
"RIVERMAN" 


Г ISLAND, 1969 


It’s a bit ofa mystery where Nick Drake got 

| that guitar technique and the ability to create 

¢ such an original approach to playing. I like 
him because he’s so English and middle class, 
he’s not what you expect when you think of 
great English bands or singers. I love his mother’s work that has come out 
recently — her songs are great too. A new film about Nick Drake would be 
good, particularly looking at that mother-son thing. I just like the mystery 
of Nick Drake — you think “River Man” means something else every time 
you hear it. 


JELLY ROLL MORTON 
"THE MURDER BALLAD" 


ROUNDER, 2005 (RECORDED 1938) 


Ilovethe long version ofthis, it's about 30 
minutes long and it's the most obscene piece. 
If you think they use alot of swearwords in 
hip-hop today, then listen to this and you 
know where it comes from. Of course, Jelly Roll 
Morton kind of invented jazz, which has begat many other types of music, 
so he’s a fascinating figure. Lost in myth too, which I always like. I had an 
African-American assistant in Los Angeles and she would hang out with 
Eric B & Rakim, who were playing it — that’s how I first heard it. 


My Life In Music 
Ú Julien T emple 


Ihe punk documentarian picks his ultimate scene-setters: 
"I was lucky to be part of that moment" 








SEX PISTOLS 
"ANARCHY IN THEUK" 


EMI, 1976 


That manic laugh at the beginning of this 

song kicked the whole thing off really, and I 
was really lucky to be there and be part of that 
moment. When Ihave a crowd of extras on a 
film set, this is a good song to play to get them in 
the mood. It’s a great, great song, and John Lydon’s words are poetry for me. 
They were so incandescent. I first heard it at a gig, in fact; it was amazing. 
It’s timeless, this record. That laugh still wakes me up whenever I hear it! 





RY COODER 
“EL UFOCAYO" 


NONESUCH, 2005 


I’ve always loved Ry Cooder’s guitar, he’s great. 
This is from an album called Chavez Ravine, 
and the song is about this spaceship which 
lands on Los Angeles and obliterates this old 
Chicano community - but it's actually the 
Dodgers Stadium; they just demolished this Mexican village to make way 
for the stadium. I've always loved this album because it puts together a 
whole thing aboutthis lost community, and the East LA connection with 
early rock'n'roll and doo-wop that people like Frank Zappa and Ritchie 
Valens are all connected to. 


Ша TINARIWEN 
] 'OUALAHILA AR TESNINAM" 


WORLD VILLAGE, 2004 








This is from their Amassakoulalbum. I 
remember seeing them at this thing called 
Festival In The Desert in Mali. Itwas a moonlit 
night and the sand is white there, so it was 
incredible: there were all these freedom fighters 
with Kalashnikovs riding around on camels in what looked like snow. 
When Tinariwen were playing, their machine guns were by the side of the 
stage, and when they left the stage they took off their guitars and picked up 
their machine guns. It was pretty magical. 


ALICE COLTRANE 
"JOURNEY IN SATCHIDANANDA" 


IMPULSE, 1971 


WhenI'mthinking too much, I listen to this to 
go tosleep. You just get lost init, don’t you? It’s 
an epic journey that always leads to sleep for 
me, which is sometimes difficult to come by. So 

| it's a healing track, but it's got an ancient groove 
to it. Pharoah Sandersi is of courseon this, and he and Alice Coltrane were 
partofthat whole psychedelic jazz moment that I suppose John Coltrane 
started really. I love this song for what it does to my mind, and howit brings 
me sleep. © 








Julien Temple's Crock Of Gold: A Few Rounds With Shane MacGowan is available now on DVD and streaming services 
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Iconic images curated by Uncut, 
completely refreshed for 2021. 

NIC EDITION Including The Who, 

SO C e Jimi Hendrix, The Cure, Bob Dylan 

Presents and more 
THE Limited edition prints, individually 
numbered, hand printed and framed to 

order, from £59/$89 unframed or 

£89/$149 framed. 


COLLECTION 
Visit www.SonicEditions.com/Uncut 
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